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Abstract

The article discusses the role of comparative structures in the individual lingual picture of
the world of Ivan Bagreany, particularly in his novel “The Gethsemane Garden”. The author
analyzes the connection between the semantics of comparisons and the theme and idea of the
novel, with a special attention to biblical imagery.
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Rezumat

In articol, abordim rolul structurilor comparative in constituirea imaginarului glotic al
realitdtii, redat prin romanul lui Ivan Bagreany ,,Gridina Ghetsimanschi”. Analizim, in ac-
est caz, si legdtura dintre semantica comparatiilor, tema si ideea lucrdrii, acordind o atentie
deosebitd imaginarului biblic.

Cuvinte-cheie: comparatie, tipuri sematice de comparatii, lucrare, cercetare

Ivan Bagreany’s personality is constantly associated with the terror that
happened in the 1930s, which is a of the totalitarian system. Totalitarian
(from the Latin totus - “all”, “whole”) is associated with the open terrorist
dictatorship (DFW, 1974, p. 672) that performs absolute control over all
spheres of social life. The word totalitarianism was introduced into use in
1923 by the Italian politician G. Amendola, who used the term to describe
the political regime of fascist Italy, to emphasize its difference from the
known dictatorship. Researchers of totalitarianism, H. Arendt and Z. Bzhe-
zinsky, emphasized the structural similarity of the fascist and communist
states. In their work “The totalitarian dictatorship and autocracy” (1956), K.
Fridrich and Z. Bzhezinsky formulated a number of distinctive features of a
totalitarian society. This was done on the basis of an empirical comparison of
Stalin’s Soviet Union, Nazi Germany and Fascist Italy. They are:

- the cruel ideological censorship of all legal channels of information entry;

- the presence of a comprehensive ideology, on which the political system

of a society is built;

- the presence of one party, usually led by a dictator, which merges with

the state apparatus and the secret police;

- the penetration of the state in virtually all spheres of society;
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- the lack of pluralism in mass-media;

- the imprisonment conviction for distribution of independent informa-
tion;

- the big role of state propaganda;

- the manipulation of the mass consciousness of the population;

- mass repression and terror on the part of law enforcement agencies;

- the destruction of individual civil rights and freedoms;

- forbidding traditions, in particular, traditional morality, and the com-
plete subordination of means choice to the set goals (to build a “new so-
ciety”);

- administrative control over fulfillment of justice;

- the desire to erase all cordons between the state, the civil society and the
individual (Fridrich & Bzhezinsky, 1956, p. 165).

In totalitarianism, there is one legal political party, which is the linchpin
of the entire political system, of the political regime. The leader of this party
identifies the doctrine and the fate of the state to such an extent that the cult
of personality is created around him. This is Mussolini in Italy, Hitler in
Germany, Stalin in USSR, Kim Ir Sen in Korea, Ceausescu in Romania and so
on. They seem to have strict authority (Batalov, 1994, p. 21).

It is believed that Ivan Bagreany chose this pseudonym under the influ-
ence of the delight that came from M. Hvilovoy’s works, in whose texts the
favorite epithet “bagreany” (crimson) expressed the revolutionary romantic
aspirations.

This was at the beginning, and then M. Hvilovoy, earnestly desiring the
prosperity of Ukrainian art, emphasizes the need to get rid of the “Russian
dirigent”. For this he immediately gets labeled “ideological enemy”. In 1929
the period of mass repressions begins. At the age of 25 1. Bagreany (Lozo-
vyagin) was arrested (1932) on suspicion of disloyalty to “Mars” (Mars - the
workshop of the revolutionary word). It is true, all Ukranian intelligent
people were under suspicion. Ivan Bagreany knew socialism and the com-
munist ideology not from the outside, as something alien and distant. He
inwardly experienced it, survived, was reborn from it and got cleaned. For
that reason he could think of it deeper, more exactly and fairer than others,
who were initially far from it. For the same reason he saw it from “inside”;
and therefore he could make predictions that were confirmed. His “revela-
tions got strength from the anger for the distorted hopes of millions of
people who believed in the false gods, for the anger and pain of the de-
stroyed Ukrainian rebirth” (Dzjuba, 1996, p. 8).

Throughout his life and work, he claimed the idea: despite the attacks on
the freedom of the individual, the person remains alive. No wonder Iu. She-
rekh said: “Ivan Bagreany is a man whose life and work is a stubborn, heroic
and huge “no”: no Russification, no censorship, no lawlessness, no inhu-
manity and thousands of small “noes” pronounced and approved through
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torture and fronts, through the feat of labor and the labor of feat” (Lotman,
1998, p. 139). The dominant feature of his works becomes “the triumph of
human dignity in the marginal situation of struggle and suffering in inhu-
mane conditions” (M. Zhulinsky).

The writer believed that the ugly socialist reality, whose hell he showed
in his works, did not destroy or disfigure the humane and national spirit of
the Ukrainians.

The novel “The Gethsemane Garden” is autobiographical. The events de-
scribed in it happen on the territory of Sumskaya and Harkov regions. This
novel is an example of synthesis of two elements: an uninhibited creative
imagination and a lot of details from the author’s prison experience.

Ivan Bagreany examines the totalitarian system as if under a microscope.
The philosophy of this system is the following thesis:

“He pospaxoBy¥iTe Hi Ha sIke MwIocepas, 00 JIFOIMHA € MIIMK. Byt >kopcToko 1mo-
MWJIWTECS], SKIIIO AyMaTyMeTe, IO 3 BaMM TYT XTOCh Oyze rmaHpKaTuch. Ham HeMa
KOJIV ITaHBKaTVICh. Bac - i He TUTbKM Bac ImepcoOHa/IbHO TYT PO3IaBIIATh, AK MYXY, 1
HixTO He XasiTuMe. | okom He 3murHe. B CCCP mopent Buctaunts” (1. Bagreany,
Cao I'emcumancokuii, p. 147).

The main conflict of the novel lies in the confrontation — “nuux’ challenges
the author of these words, and does not sign the protocol, does not admit a
nonexistent crime, precisely because he is more than the system, he is an
eternal soul and the system is a soap bubble, which, sooner or later, bursts.

The character of the novel experiences terrible physical torture, but the
soul tortures are much more serious. Who betrayed? Who was Judas? Was it
one of the brothers, or maybe the girlfriend? Andrew feels that little by little
such thoughts pull his blood, brain and soul out of him. Such a state of mind
can drive one mad.

The modest and inconspicuous priest Jacob becomes Judas. Closing the
Bible, he disappears somewhere. Judas is an eternal image, it is something
that cannot be touched, it is the irrational law of any totalitarian-dictatorial
society as long as it does not know God. Andrew is afraid to die twice: spiri-
tually, and then physically. For that reason he openly breaks before the
“Pilats” the foundation of the proletarian dictatorship, which turned against
its own creators”:

”$1 He BU3HAIO IPOJIETAPCHKOTO IIPABOCYLs, 3iVICHEHOTO 3aKabJIyKamy i ITajIkoro.
Ocpb Moe Kpe1o. I Tak camo He BU3HarO corfiastisMy, Oy/I0BaHOTO TFOPMOIO Vi KyJIeto”, -
3asBisie repovt pomany” (1. barpsmavmi, Cao I'emcumancokuii, . 167).

In addition to helping Andrew keep his human likeness, the physical and
mental torture he goes through makes him more honest and clean.

In the following we will try to prove how the author denounces totalita-
rianism - a criminal form of government that destroys its people with im-

punity.



Thus, among the linguistic units that perform cognitive and pragmatic
functions, an important place belongs to comparisons. It seems promising to
analyze them on the basis of the whole literary work, which is associated
with the history and culture of a nation, in particular with the period of tota-
litarian Bolshevik system, that is, with the picture of the world. We will fo-
cus on the connection between comparisons and I. Bagreany’s individual
model of the world, reflected in the novel “The Gethsemane Garden”, in
which the author not only raises the realities of the totalitarian system, but
also helps the reader understand the essence of communist ideology.

Our observations suggest that the comparisons used in this literary work
are introduced sequentially. They are arranged in chains and have a certain
communicative goal.

There are three groups of such comparative chains:

- Comparisons which help to describe the appearance, behavior, mental
state and speech of the protagonist Andrew Chumak. They are closely
related to the experiences and the pains caused by inhuman torture and
represent the external manifestation of his inner state.

- Comparisons used in the description of the surrounding world, which
represent a response to the character’s experience and worries.

- Comparisons with biblical imagery and motifs that have become the
primary means of disclosing the horrors of the Stalin era, posenysdaroi
ONPUYYUHU.

The images of comparisons related to the anthroponym “Andrew Chu-

mak”, have different semantics. For example:

“HepBu [3BeHINIM TOCKHO, sk OCiHHI Opomu 6 cmeny, i TOV A3BiH CBEPIINB Mi30K,

”

ax 0iav 3yonui...” (L. barpsemi, Cad Iemcumancokuil, c. 175).

“Oui ropsiTh, MO8 Hacunaui npuckom, i Oomnsre, Tosnosa ryne” (1. Barpsmui, Cad
Temcumancokuii, c. 186).

“Hi, BiH cTOSB, AK cmobn, 3auilleHiB, i XOOHa CIPO3MHKA He 3pOIIyBasia I0ro
ouert” (1. barpsmanit, Cad I'emcumancexui, c. 184).

“Hapist B AHOpieBoMy cepwi moracia Tak, Ak hnoeacaqa panxoba 3sopa y Gixui” (L.
Barpstav, Cao Temcumancekui, c. 180).

“JIvixoMaHKa IIOYMHA€E OWTM MavDke 3 IepIol XBWIVHY, i AHIpPiV MaeTbcs, AK
na posn’ammi” (1. Barpstamit, Cad [emcumancokui, c. 202).

“Ha panok Annpin Oys yxe, sx Buxpyuena eanuipxa” (1. barpsawm, Cao I'emcu-
Mmancovkuil, c. 202).

“Baunwty, mo BiH (AHApiN) TaHe, Ak fick, 3 AHA Ha O€Hb, 3 TOOVHN Ha TOOVHY, i
nosupasv Ha Hporo TockHO” (1. Barpsiamit, Cad Iemcumancokuii, c. 215).

“...Arnpin cunure nepen CepreesuM i xamiOHO, no-waxasauomy, Xye xIi0
[188].
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“ Augpin Ovscst, no-s3bipauomy peByuu i Hamazaruucs GupBamucs i3 3a1isHux 1abem”
(I. barpstavmt, Cad I'emcumancekuii, c. 261).

“ Auppin HiYoTO He UyB, 1IOMy HOTeMHiB yBech cBiT. Llle OyB cTpammmiz yoap!
Aute BiH He 3apumas, e Taryde no-méapurauomy Mykays” (1. barpsmwm, Cad
T'emcumancokuii, c. 446).

“Benmkin, MaOyTh, 3JISIKaBCS BUIISINY AHAPIis, 10 Haeadybab Bueisd Beauxoeo 3a-

”

ywvrobanoeo 36ipa...” (1. barpsawi, Cad Iemcumancekui, c. 161).

“T'epcoHCcHbKMVI Ha3BaB MOBY AHIpis «cobauoto moboro»” (1. barpsmvim, Cad Iemcu-

Mmancekuil, c. 145).

Some images used in comparisons belong to the semantic field “beast”.
This is due to the theme of the novel. The terrible tortures were followed by
absurd self-incrimination - “psychosis of self-exposure”. Not only the main
character was about to lose consciousness: ”“/lymry obcTynasio HOUyTTs
OoxeBiyid...”, “TBapMHHMII IHCTMHKT Ilepef JIMIIEM MOXJIVMBOI CMEPTi...
BuMaras Kamitysrail”. Andrew Chumak’s appearance, and more than that,
his heartache becomes the subject of comparison. Isolated from society, be-
trayed (according to the investigators) by the closest people, lonely, he was
not supposed to survive: to break any body - this was only a matter of time
and intensity of physical torture:

“Ocp OfHOTO BKMJIAIOTH [10 KaMepu. .. BuaroTs y TIOBHOMY pO3yMiHHI ITbOTO CJTO-
Ba, B3SBIIV 3a PYKM i 32 HOTW, K k0400Y 34 cyyuku, 60 BiH BXe TMV KOHEYHOCTSIMM
He BOJIOZi€, BiH HerrpyrroMawii i 10060iB” (1. Barpsmvi, Cad I'emcumarcouil, c. 394).

“Horm migKocwiIneh, i TUI0 IOXWIWIOCh, Ak nidpisanui koioc” (I. barpsiavii, Cad
Temcumancokui, c. 491).

“Copouka Ha IUTledax NPUKUIIUIA 10 IIKipw, Opaitacs pygumu mwismamn. [Tiedi
oy, ax diggwmexcu” (1. barpsuvin, Cao Temcumarncexu, c. 192).

“$Ik0u BoHM 3HayM, sIK vioro Ownl.. [aneGHO, OpyTaybHO, IimIO, AK 670Mb CO-
”

bax... Hi, Tax He 6'10Th cObaK, Tak He 0'50Tb i He My4aTb xydoby...” (L. Barpsmmm,
Cao 'emcumancerui, c. 204).

“Amapar c1ifcTBa He IIpOITycKae BCiel Macy yB'si3HEHWMX... i yTBOPUBCS «3aTop»,
maK, AKX HA AicocnAaBi YmBOpIOEMbCa «3a40M», KOAU 004Yyxpani 0epeBa HAePOMAOXKY0MmMbCa 6
Y3bkoMY ab0 MIAKOMY NOPOXKUCOMY Micyi BeAute3Hor Kkynow, MPUIINHSIOUN Bech
nponec. Tak cTaj1ock i B TIOpMax - JIFOAM HarPOMaIDKYBaJIVICh, AK 004yxpani depeba
Ha «3as0mi». KoHBeviep ax ryne, ajte 3HOBY «By3vkum Micyem» € cyan” (I. Barps-
Hun, Cad [emcumancokui, c. 436).

Authorities sought to destroy Andrew morally, to destroy the nobility of
his character, but they could not do it. A man facing deadly torture is not
capable of a heroic act, he crawls and twists:

”...JIOAVHA TIOB3a€ 1 3BMBAEThCH, Ak uepf’sx, OfHA-ONHICIHBKA y TIepMeTVYHO
isonboBanwx Bin cBiTy kam anux miwxax” (1. barpsmvii, Cad Temcumancekui, c. 211).



The author brilliantly compares prison to stone bags, hermetically iso-
lated from the world. Here “moanxa HamaraeTbcst 30eperTit cBoe MajleHbKe
”s” Bim MopasibHOI raHbOM i Io3opwmina 1epert cammm coboro. Lle 30BciM He
repoisM. Lle 11ock Taxke, 1110 1OMy HeMa€ iM's B JIIOACHKivI MOBi” (ibidem).

The second chain of comparisons is associated with the description of re-
ality, indirectly and sometimes directly projected on the characters” and, in
particular, on Andrew’s experience and inner state.

At the beginning of the novel the main character returns home and ad-
mires the native places with nostalgia, but the joy of his coming back is
dulled by the painful statement:

”...MICTO JIeXano, AK cmapeys y Aaxmimmi, 0oHOuyIouy 0abne yopanuna. Bee, sk Ko-
AUCb, JIVIIIE 3ropOwWIoCch, minuio BHM3. JKomHol HOBOI OyAiBI, KOMHMX PUIITO-

BaHb, XOITHOTO PyXy Brepen”’, Bce ”IocTapisto 71 OoropHystocs esnadieio nofisbHoi

pyinu” (L. Barpstvmi, Cad Temcumancokui, c. 15).

Bce ”"sxecp 3aHembaHe, 3acyllleHe, 3allOpOIlleHe, IIOCTapiyle Ha IIUTy BiYHICTS,
HiOU Bxpume Auwaamu 1l ipxelo, IIOBUKPVBIIIOBaHe, HOBMIIepOoBane. Micmo-

”

xebpax...” (1. barpstvit, Cad Temcumaricokui, c. 38).

A similar situation is in Kharkov, and in all the cities, villages, not only of
Ukraine, but also of the entire Soviet Union. The author emphasizes the il-
logic and the catastrophic state with the help of a surprisingly concise, sim-
ple and metaphorical phrase:

“Titbku Tapk OyviHO po3picest, crosB, Ak dukutl npasic” (1. barpsemt, Cad Temcu-
Mancwkuil, c. 15).

The antithesis ”stic - nukwum npastic” (we point out: not only a forest, but a
wild forest) represents the symbol not only of society and nature, but above
all, of contrasting cultures and barbarism, progress of civilization and de-
gradation of humanity, destructive beginnings and creativity, values and
doctrines of the past and modern epochs, erudite knowledge and primitiv-
ism, modern beliefs and primitive cults, light and darkness, kindness and
evil. Through Andrew Chumak’s inquisitive observation, the author draws
our attention to the color of the buildings of Kharkov, comparing them to
the smoke of fires:

“HuM, TVIM KOJIBOpOM PeBOJIOLIVIHIM, 11e0TO KOJIbOPOM 4epBOHWM, OyJIo BU-
dpapbriero rets Bei Oyaisii B meHTpi MicTa i HaBiTh MypoBaHi oropoxi. Toit gep-
BOHMNI KOJIip MUTOTiB 00a0id i IIe3aB 1o3azmy, 3MiIIyIounch 3 KypsBOIO, HibU 3 Ou-
mom noxapuwa” (1. barpstv, Cad Iemcumancokui, c. 38).

The symbolism of the color of blood is unambiguous in the context of
the era, but I. Bagreany showed the essence of this trend in a different mean-
ing as well:

“Komm BcepenyHi 3i 3m00yTKaMy peBOJIIOLII He rapasf, KOJIM Ty PEBOJIIOLIIO
nioMiHeHo YuM iHwiuM, Ko Tpeba Te ”iHIle” 3JI0YMHHO XOBaTH, TOZI PETEILHO
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dapOwurbest dacam AHAPIVI OMBUTBCS 3 AOCamoro Ha Tovt ~peboatoyiinuil” dpacam
PIAHOrO MicTa, i... IOMY XOUeThCs 3 YChOI'O Maxy JaTu KOMYCh HeBiJIOMOMY B 3y-

”

o1, w406 ax weaenu eems nosbepmano...” (1. barpsei, Cao Temcumancokui, c. 39).

However, the false slogans of the revolution made their way even through
the veil of “colored facades”:

”Kormip mmoobr1a3mBs, MooOIyIUIIOBaBCs, OPYIIB Bif AOIIIB i Wacy, i MicTO Masio
BUIJISAT, HibU noneuenuil, noxasivenut, HanibooxeBirvnui. Och OynpBap llleBueHka -
PYAWV IO Bigyaro i IoIepOIIeHnit - B HbOMY SIKMMOCH JAVIBOM IIOBVIIAIIN IIiTi
Oynuakwm, HemoB nobububani syou” (1. barpswwa, Cad I'emcumarncekuii, c. 38).

Everything, as if wrapped by some inhuman force, stopped in the para-
digm of values which were radically opposed to human and divine, in the
apocalyptic world of despotism, prostration and degradation, in madness, in
which the most important are the betrayal, deceit and murder, in the world
of utopian dreams and real victims, at the bridgehead of the fight between
good and evil (not conditionally metaphoric, but the most real).

Many comparisons refer to prison - the main setting of the novel. By us-
ing them the author provides an assessment of his characters” physical and
spiritual suffering:

"1 KaMepa Taky IificHO OyJia HaToITaHa OimOJIAITHVIMM JIFOIBMU, HeMOB OixKa
oceseoyamu” (1. barpsmvii, Cao Temcumancekui, c. 159).

“Y xopumopax TEOpMW ITOBITpPsI BiOpye Bl HEBMPA3HOTO LIyMY Vi TYIIiHHS, Haeadyiouu
hadpuxy, wo npayoe Hiuny sminy” (L barpstmi, Cad Iemcumancokui, c. 146).

“Ti roni oyt ey abo no-mypeysky, BIIKHYBIIV HABIIOYIIIKY T pauku, Xyzi ax
4OpHi, 3apocsii bopofamy, 3 BeIVKMMI CHHIIAMI i1 X0po04u6o 3ariajieHviMyt ouriMa’”
(I. Barpstv, Cad emcumancekuil, c. 64).

”KoHseriep cucremy €5xoBa - I1e “KOHBeVEP Oe3repepBHOIO IIPoLIecy 3HeOoCiOIeHHs
oY, ”PO3KOIIOBaHHA 11 TICMXiKYM, po30VipaHHs JIIOACHKOT 1Ty, oOepHeHH:
JIIOAVIHM B Himo, B “AipKy Bix Oyoimka”. “Co3Hanie” 30e01IbIIIOr0 1150T0 IIpolle-
Cy He BUTPUMYE, i Ha MicHi voro, siK i Ha micyi posibpanoi Ha eBunmuxu Oyuii,
JIMITIAETHCS TIOPOXKHEYa, iM'S sIKivi - OoeBULTIsL, abo TIOBHA ITpOCTpaLIist Vi HaiHHs
(I. Barpsmvmt, Cad emcumancekuii, c. 210).

Sometimes the author uses parallelism referring to comparisons expressed
by comparative structures, subordinate clauses and the instrumental case of
nouns. In such a way the author expresses more clearly the parralel between
the condition of the person who is imprisoned in a dark moist cell with un-
bearable air and the condition of the surrounding environment:

”Xurrs wivHyIo. JMBHO, Yac IIOYNMHAB BTpadaTi CBOIO YiTKicTb. BipHirie, mo-
YyTTS 9acy B Ll KaMepi SKOCh AVBHO TPaHCPOPMYyBaIOCh... Bee Oyito cyyitvtor
Hiuuto, i Bce OyI10 cyyisvhum OHem. Bee Oyiio cyyirvnum xunyuum xummsm, i Bce 0y-
A0 cHOM, kouimapom. Ba, cor OyB OUIBIIIOI peasIbHICTIO, aHDK mivicHicTb. bo BiH 016
bapBucminiutl, 9acoM OCAAHUT COHUeM, Beceakoro, epomoBuMU 00UAMY, 3AKOCUHEHUT]



KGimamu 11 036yueHutl cMixom 3040moeo oumuncméa... Con, Ak ymeua, coH, Ax c6oboda,
COH, sik noBmoperHs 6 OesmipHo Ackpabiwitl gopmi Bcvoeo, 1o Oyilo i mo Oyme, Ge3
TOrO, IO €. ...B's13HaM mavbke Hikonm He cHuTbes Aivicaicts” (I Barpsaum, Cad
Temcumancexui, c. 313).

“Mm Bci TyT TOMI, AK cBami, 60 DYIIHO ¥ IITHO BiX TiCHOTM, Ta ¥ TIOIPLIO BCe y
Hac. Bnamrosyiitecs, ToBapwity, Ak #doma. I He mymavire 3noro” (I Barpsmm,
Cao I'emcumancoiut, . 65).

The figurative comparisons of the given passage are filled with denota-
tive and connotative semes, which represent parallelism of word forms. As
part of a broader context, they can cause extraordinary sense associations. In
addition, these figures of speech are a means of intratextual connection.
They help portray the situation vividly, clearly, filling it with maximum ex-
pression, giving rise to a number of representations. They do not refer to the
word, but to the sentence, being a kind of complex syntactic whole.

The third type includes the comparisons with biblical imagery which help
to depict the man’s opposition to the system.

The Biblical images in the novel became the primary means of exposing
the monstrous system of the Stalinist era:

” AHOpint po3IUTIOITY€e OYi VI AVIBUTHCS 110 KaMepi — BCi CIUISATH, Ak nobumi... SIK
BOHM MiItHO crursT! Hemo8 mi Xpucmobi yuni neped posn’ammsam ixuvoi coBicmi,
ixnwoi Bracnoi oywi” (1. barpsmvii, Cad Temcumancexui, c. 95).

“~ Texy Tv1 4opT! - 3aroBOPMB SKMVICH [IiIOK CXBWIBOBAHO, 3 Buessdom Xpucma,
WOTIHO 3HAMO020 3 Po3n’amms, i CIUIIOHYB cepauTo. ...Bu He GinrTecs, ToBapummy! ...

”

Lle Bci mopsmai mopn...” (1. barpsmvi, Cad I'emcumarcokuil, c. 65).

The concept of “The Gethsemane Garden” becomes the symbol of suffer-
ing, betrayal and prison.

At the beginning of the novel we learn that two different characters have
the same name with different phonetic variants:

”1 Bim camoro paHKy cvauTb OUIs Hel oTells SIKOB (YoMych HeomMiHHO SIKOB, a He
SIkiB, 60 TO, Oay, 3ByunTh AyKe paMibsipHO i no-npocmeyskomy, 60 To SIKiB IpoOCTO
craporo Yymaka 3sastu, 60 Oy xoBasib)” (L. barpsmi, Cad Iemcumarncokui, c. 8).

According to K. Kostev’s Dictionary of biblical names, the name Yakov has
two different etymologies. The first - “heel, hold on to the heel; the one who
imitates Jehovah; and the second - a deceiver, instigator, provocateur” [3, p.
403]. We can assume that Yakiv (Chumak) is the one who imitates Jehovah,
the heel; Yakov (the priest) is the cunning person, the deceiver or instigator,
the provocateur. The comparison ”im’st fIkiB 36yuums no-npocmeyvkomy” em-
phasizes the world of Ukrainian names, and with it, being part of the artistic
image - the whole world of the Ukrainians - the people, culture and history.
The “noble” Yakov refers to the Russian cultural space.

The theme of betrayal runs through the novel not only in the comparison
of personal names, but also in the story about the Gethsemane garden:
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"Orenp SIKOB TMXO, ajle BCe cepIle BKIAFAIOUM, UMTaB Marepi mpo cam [ercu-
MaHCBKWIL.. YuTaB npo 3pamy Omu..., 3akmuM miBeHb npokpuyas Asivi. Ha mim
MicIIi cTapa MaTy 3IpWUrHYyJIa, 3aTVUCHYBIIN Iallipelb, Haye i1l chpaboi 6uybea kpux
moeo nibHa uopHoi, eayxoi Houi, wo Biwy6ab 3pady, uu Oitiuiio 0o cbidomocmi im's
"KO0a”, npu sxomy 3a6x0u cmuckasoca i wupe mamepunceke cepye” (1. barpsmvma, Cad
Temcumaricoxui, c. 8).

The biblical story contains a widely used syntactic construction with sub-
ordinate comparative predicative parts of serial connection.

Another Gethsemane garden is the prison - a special world of antichris-
tian brutal reality. It was in prison that the biblical legend is perceived as a
great mystery:

" «AHIPIV IPUCITyXaBcsL. . . I IeTpoBcbKIyL, 1110 Haeadybal anocmoaa Ilempa i nocmammio, 1
cBoeto anocmoavcvkoio Beauyyio, posIoBigas MIpo caf, ['eTcMMaHCHKWIL .., IOCh B Til
TpariuHiy JlereHAi... Ipo BIpHICTh 1 IIpo 3pamy Oyiio Hecmi3HaHe IO caMmX
ITMOMH, a TOMy BiYHO HOBe, BiYHO BaOjIsdue VI IIPMKOBYIOUe JIOACHKI AyII, sk
bes0onna Kpunuys, chobrena Axoice Hecnisnanoi mannu” (. Barpsmvir, Cad I'emcu-
Mmancwkuil, ¢. 207).

The subordinate comparative part, made more complex by a separate de-
finition, contributes to understanding the deep essence of the passage.
The world of the realia which involve biblical comparisons includes the don-
key. The author compares the donkey living behind bars in “Gethsemane”
and dwelling in captivity, just like prisoners, with the Biblical image of Ju-
das Iscariot:

"Ocmka — nepeso xanobu. epeso, Ha sikomy nosicuses Oma... Lls nerenpa
PO TPeMTIMBY OCKKY, IIPO CBiflka OCTaHHBOTO 3iTXaHHs HeIacJIMBOTO yYHS
Xpucrosoro, IOnm IckapioTcekoro, HemoB80u nAuHYyAa Kpisb Ipamu 3 uieAeciom Auc-
my — npuxoousd He 00HOMY HA NAM’AMb, Max, Hi0U MA OCUKA 30 MYPOM KpU4asa npo
ye 6 apewimanmcvki Oyuii... TIPVIXOWIA Ha TIaM’SITh i Ta ocuka, wjo cmosia, Mabyms,
y 6i6aitnim cady Iemcumancexiv” (1. barpsmnn, Cad Temcumaricoruil, c. 216).

Throughout the novel the main character is tortured by the idea: "Who is
“Judas?”:

” Cinok moBepTaeThcs aHdac, MigBOOUTE CBOI Odi... 11 IXHi oui 3ycTpimmcs!.. A...
alll fx 6auckabroro Tipopisario Mi3ok: ciieHa B xaTi, OaTpkoBa biOsmis i 11evt moryrsn
Ha npomanHs... IOmall! Oce Bir FOmal!!! Oce Bia!!!” (1. barpsmt, Cad [emcumarice-
Kkutl, c. 475).

The character went through all the stages of hell on earth, through great
sufferings, but all the time displayed extraordinary courage and an unbro-
ken spirit almost like Christ:

” AHOpivt mifiviMaBcsi KpyTUMY CXOHaMM, TSDKKO VI IIOMaJTy CTYIIalouw, Hemob iuiof
Ha Toseomy, 9acTo 3ynMHSBCA 30e3CHUIeHNIT 1 3aXOOMBCS palTOBMM KallUleM —
VIOMY 37aBaJIocs, 110 BCepeIViHi II0Cch ypuBaeThes. Terep BiH imos Ha 'osnrory ...
Ax, xomm 0 ke xTock 3HaB! Ko 6 xou xtock 3HaB!..” (I barpsmwmi, Cad Iemcu-
mancekutl, c. 491).



The comparison always contains a shade of convention, of unreality, of
distance between the real and the imaginary: cmynab, nemo8 iuwo8 Ha
T'oseomy. The change of narration, connected to the semantic and syntactic
restructuring of the sentence, leads not only to the transformation of modality,
but also to the emergence of a completely new vision of oneselfas a mar-
tyr and protector of the human soul: Tenep 6in iui08 na I'osreomy.

Our observations prove that the author's text develops and moves on the
background of religious discourses, aiming at comparing the past with the
present. The prison, just like the Gethsemane garden, synthesizes the history
itself, which reflects the horrors of the Stalin era, the eternal struggle be-
tween good and evil.

Thus, I. Bagreany’s art as a writer is represented not only by the expres-
sive clarity of the image, by the psychological richness of the text, but also by
the masterful use of artistic and imaginative means, namely by the choice of
comparative constuctions, having, as a rule, an epithet character. The com-
parisons have both a semantic and an aesthetic burden, becoming an impor-
tant component of I. Bagreany’s style.

Bagreany’s literary activity contributed to the fact that the distinctive fea-
ture of the Ukrainian cultural process of the 1920-30s became the elevation
of the Ukrainian culture from the level of ethnographic provincialism in the
Russian Empire to the level of an independent culture that may display its
creative potential.
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