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Abstract

The article discusses the role of comparative structures in the individual lingual picture of
the world of Ivan Bagreany, particularly in his novel “The Gethsemane Garden”. The author
analyzes the connection between the semantics of comparisons and the theme and idea of the
novel, with a special attention to biblical imagery.
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Rezumat

In articol, abordam rolul structurilor comparative in constituirea imaginarului glotic al
realitdtii, redat prin romanul lui Ivan Bagreany , Gradina Ghetsimanschi”. Analizim, in
acest caz, gi legdtura dintre semantica comparatiilor, tema si ideea lucrdrii, acordind o
atentie deosebitd imaginarului biblic.

Cuvinte-cheie: comparatie, tipuri sematice de comparatii, lucrare, cercetare

Ivan Bagreany’s personality is constantly associated with the terror that
happened in the 1930s, which is a of the totalitarian system. Totalitarian
(from the Latin totus - “all”, “whole”) is associated with the open terrorist
dictatorship (DFW, 1974, p. 672) that performs absolute control over all
spheres of social life. The word totalitarianism was introduced into use in
1923 by the Italian politician G. Amendola, who used the term to describe
the political regime of fascist Italy, to emphasize its difference from the
known dictatorship. Researchers of totalitarianism, H. Arendt and Z.
Bzhezinsky, emphasized the structural similarity of the fascist and com-
munist states. In their work “The totalitarian dictatorship and autocracy”
(1956), K. Fridrich and Z. Bzhezinsky formulated a number of distinctive
features of a totalitarian society. This was done on the basis of an empirical
comparison of Stalin’s Soviet Union, Nazi Germany and Fascist Italy. They
are:

- the cruel ideological censorship of all legal channels of information entry;

- the presence of a comprehensive ideology, on which the political system

of a society is built;

- the presence of one party, usually led by a dictator, which merges with

the state apparatus and the secret police;
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- the penetration of the state in virtually all spheres of society;

- the lack of pluralism in mass-media;

- the imprisonment conviction for distribution of independent infor-
mation;

- the big role of state propaganda;

- the manipulation of the mass consciousness of the population;

- mass repression and terror on the part of law enforcement agencies;

- the destruction of individual civil rights and freedoms;

- forbidding traditions, in particular, traditional morality, and the com-
plete subordination of means choice to the set goals (to build a “new so-
ciety”);

- administrative control over fulfillment of justice;

- the desire to erase all cordons between the state, the civil society and the
individual (Fridrich & Bzhezinsky, 1956, p. 165).

In totalitarianism, there is one legal political party, which is the linchpin
of the entire political system, of the political regime. The leader of this party
identifies the doctrine and the fate of the state to such an extent that the cult
of personality is created around him. This is Mussolini in Italy, Hitler in
Germany, Stalin in USSR, Kim Ir Sen in Korea, Ceausescu in Romania and so
on. They seem to have strict authority (Batalov, 1994, p. 21).

It is believed that Ivan Bagreany chose this pseudonym under the influ-
ence of the delight that came from M. Hvilovoy’s works, in whose texts the
favorite epithet “bagreany” (crimson) expressed the revolutionary romantic
aspirations.

This was at the beginning, and then M. Hvilovoy, earnestly desiring the
prosperity of Ukrainian art, emphasizes the need to get rid of the “Russian
dirigent”. For this he immediately gets labeled “ideological enemy”. In 1929
the period of mass repressions begins. At the age of 25 I. Bagreany
(Lozovyagin) was arrested (1932) on suspicion of disloyalty to “Mars” (Mars
- the workshop of the revolutionary word). It is true, all Ukranian intelligent
people were under suspicion. Ivan Bagreany knew socialism and the com-
munist ideology not from the outside, as something alien and distant. He
inwardly experienced it, survived, was reborn from it and got cleaned. For
that reason he could think of it deeper, more exactly and fairer than others,
who were initially far from it. For the same reason he saw it from “inside”;
and therefore he could make predictions that were confirmed. His “revela-
tions got strength from the anger for the distorted hopes of millions of peo-
ple who believed in the false gods, for the anger and pain of the destroyed
Ukrainian rebirth” (Dzjuba, 1996, p. 8).

Throughout his life and work, he claimed the idea: despite the attacks on
the freedom of the individual, the person remains alive. No wonder Iu.
Sherekh said: “Ivan Bagreany is a man whose life and work is a stubborn,
heroic and huge “no”: no Russification, no censorship, no lawlessness, no
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inhumanity and thousands of small “noes” pronounced and approved
through torture and fronts, through the feat of labor and the labor of feat”
(Lotman, 1998, p. 139). The dominant feature of his works becomes “the tri-
umph of human dignity in the marginal situation of struggle and suffering
in inhumane conditions” (M. Zhulinsky).

The writer believed that the ugly socialist reality, whose hell he showed
in his works, did not destroy or disfigure the humane and national spirit of
the Ukrainians.

The novel “The Gethsemane Garden” is autobiographical. The events de-
scribed in it happen on the territory of Sumskaya and Harkov regions. This
novel is an example of synthesis of two elements: an uninhibited creative
imagination and a lot of details from the author’s prison experience.

Ivan Bagreany examines the totalitarian system as if under a microscope.
The philosophy of this system is the following thesis:

”He pospaxoBy¥iTe Hi Ha gKe MwIocepzs, 0o JIIOAMHA € IIIMK. By 5KOpCcTOKO ITo-
MWINTeCs, SKIIO TyMaTuMeTe, IO 3 BaMU TYT XTOCh Oye maHbKaTych. Ham Hema
KOJIVM ITaHBKaTHUCh. Bac - 1 He TUIbKM Bac mepconasbHO TyT po3OaBiIsATh, AK MYXY, 1
HixTO He XaniTnMe. | okom He 3murHe. B CCCP mmopen sucraunts” (1. Bagreany,
Cao I'emcumancoxuil, p. 147).

The main conflict of the novel lies in the confrontation — ‘nuux’ challenges
the author of these words, and does not sign the protocol, does not admit a
nonexistent crime, precisely because he is more than the system, he is an
eternal soul and the system is a soap bubble, which, sooner or later, bursts.

The character of the novel experiences terrible physical torture, but the
soul tortures are much more serious. Who betrayed? Who was Judas? Was it
one of the brothers, or maybe the girlfriend? Andrew feels that little by little
such thoughts pull his blood, brain and soul out of him. Such a state of mind
can drive one mad.

The modest and inconspicuous priest Jacob becomes Judas. Closing the
Bible, he disappears somewhere. Judas is an eternal image, it is something
that cannot be touched, it is the irrational law of any totalitarian-dictatorial
society as long as it does not know God. Andrew is afraid to die twice: spir-
itually, and then physically. For that reason he openly breaks before the
“Pilats” the foundation of the proletarian dictatorship, which turned against
its own creators”:

”$1 He BM3HAIO ITPOJIETAPCHKOTO IIPABOCY/IIS, 3IiVICHEHOro 3aKabJIlyKaMy i ITaJIKolo.
Ocp Moe xpero. I Tak camo He BU3HAIO colialtizMy, OyIOBaHOIO TIOPMOIO ¥ KyJier”, -
3agsirste repovt pomany” (1. barpsumit, Cao I'emcumancokuii, c. 167).

In addition to helping Andrew keep his human likeness, the physical and
mental torture he goes through makes him more honest and clean.



In the following we will try to prove how the author denounces totalitari-
anism - a criminal form of government that destroys its people with impuni-
ty.

Thus, among the linguistic units that perform cognitive and pragmatic
functions, an important place belongs to comparisons. It seems promising to
analyze them on the basis of the whole literary work, which is associated
with the history and culture of a nation, in particular with the period of to-
talitarian Bolshevik system, that is, with the picture of the world. We will fo-
cus on the connection between comparisons and I. Bagreany’s individual
model of the world, reflected in the novel “The Gethsemane Garden”, in
which the author not only raises the realities of the totalitarian system, but
also helps the reader understand the essence of communist ideology.

Our observations suggest that the comparisons used in this literary work
are introduced sequentially. They are arranged in chains and have a certain
communicative goal.

There are three groups of such comparative chains:

- Comparisons which help to describe the appearance, behavior, mental
state and speech of the protagonist Andrew Chumak. They are closely
related to the experiences and the pains caused by inhuman torture and
represent the external manifestation of his inner state.

- Comparisons used in the description of the surrounding world, which
represent a response to the character’s experience and worries.

- Comparisons with biblical imagery and motifs that have become the
primary means of disclosing the horrors of the Stalin era, poseny3daroi
ONPUUHUHIL.

The images of comparisons related to the anthroponym “Andrew Chu-

mak”, have different semantics. For example:

“HepBu [I3BEHIIN TOCKHO, Ak OCiHHI Opomu 6 cmeny, 1 TOV JI3BiH CBEpJIVB Mi30K,

”

Ak 0iab 3yonui...” (1. barpsawit, Cad Iemcumancoxuil, c. 175).

“Oui ropsTh, MO Hacunawi npuckom, i 6omnsare, ronosa ryge” (1. barpsmmit, Cad
Temcumancoxuil, c. 186).

“Hi, BiH cTOsB, AK cmoBn, 3allilleHiB, i )KOOHA C/IO3MHKa He 3pOIlyBajia VIOTo

~ 77

ouent” (L. barpsianit, Cad I'emcumarncokuii, c. 184).

“Hanis B AHppieBoMy ceplii Ioraciia Tak, Ak noeacaa pankoba 3sopa y 6Gikui” (L.
barpsuwnii, Cad 'emcumancokuii, c. 180).

“JIvixoMaHKa TIOYMHAE OMUTY MavDKe 3 IIEepINOl XBWIVIHY, i AHApPIV MaeTbCs, AK
Ha posn’ammi” (1. barpsawmi, Cad ['emcumancexui, c. 202).

“Ha panox Annpin OyB yxe, Ak Gukpyuena eanuipxa” (I. barpsuwmi, Cad T'emcu-
mancokutl, c. 202).
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“baurwy, mo BiH (AHApiN) TaHe, Ak fick, 3 OHA Ha IeHb, 3 TOAVHW Ha TOOVHY, i
ro3mpany Ha Hboro TockHo” (I. Barpsiamii, Cad I'emcumancokuii, c. 215).

“...Augpin cupgute nepen CepreeBuM i XamibHo, no-wakasauomy, Xye XITiO
[188].

“ Auppin OuBcs, no-3bipauomy pebyuu i Hamaearouucs Gupbamuce i3 3a4i3Hux 1abem”
(I. barpstamia, Cad I'emcumancokuii, c. 261).

“ Arnpin HiYoro He 4yB, FIOMy IIOTeMHIB yBech cBiT. Lle OyB crpammmm yaap!
Arte BiH He 3apumas, juile Taryde no-méapunadomy Mykays” (I. barpsuwr, Cad
TFemcumancokuii, c. 446).

“Bernuiki, MaOyTb, 3/IsIKaBCcs BUITIAY AHIpIs, 110 Haeadybab Bueand Beauxozo3ayb-

”

koBaroeo 36ipa...” (1. barpsuumi, Cad emcumancokutl, c. 161).

“T'epcoHCHKMI Ha3BaB MOBY AHJpist «cobauow moboro»” (1. barpsauii, Cad emcu-

Mmaucokutl, c. 145).

Some images used in comparisons belong to the semantic field “beast”.
This is due to the theme of the novel. The terrible tortures were followed by
absurd self-incrimination - “psychosis of self-exposure”. Not only the main
character was about to lose consciousness: “Jlymry obcTynasao MHOYyTTS
OoxeBiwId...”, “TBapMHHMUI IHCTMHKT Ilepef] JIMIIEM MOXJIMBOI CMEpTi...
BuMaras KamiTysamil”. Andrew Chumak’s appearance, and more than that,
his heartache becomes the subject of comparison. Isolated from society, be-
trayed (according to the investigators) by the closest people, lonely, he was
not supposed to survive: to break any body - this was only a matter of time
and intensity of physical torture:

“Ocp orHOTO BKVZAIOTh /10 KaMepu. .. BumaroTs y MoBHOMY pO3yMiHHI ITHOTO CJIO-
Ba, B3SBIIN 3a PyKU i 3a HOT'W, AK K0400Y 34 cyuku, 0O BiH BXe TUMU KOHEUHOCTSIMM
He BOJIOi€, BiH Hertpuroma Bifg 1000iB” (1. barpsmawvt, Cad Iemcumanceiuii, c. 394).

“Horu migkocwnes, i Tito noxmsmmiocs, Ax nidpisanui kosoc” (1. Barpsmawii, Cad
Temcumancokuil, c. 491).

“Copouka Ha Ivledax HNPVKHUIIIIA 10 MKipy, Opataca pyauMu rwraMaMu. [liedi
Oy, ax bigpumencu” (1. Barpstanit, Cao Temcumancekuil, c. 192).

“$Ik6u BoHM 3HaAIM, K voro Own!l.. ['aneGHO, OpyTaybHO, mimIO, AK 0'10Mb CO-
””

bax... Hi, Tax He 6'10Th cobak, Tak He 6'10Th i He My9aTh xy0o0y...” (1. barpsmmu,
Cao T'emcumancokuii, c. 204).

“AmapaT CjIifIcTBa He HPOIIyCKaE BCiel Macy yB SI3HEHMX... 1 YTBOPUBCA «3aTOP»,
max, AK HA AicocnAaBi Yymboproemsca «3a40M», KOAU 00UYXpari Oepeba HaepomMaoxyombca 6
y3vKomy abo MiAKoMYy MOpoXucmomy Micyi Beauuestor kynoio, IPUIVHSIOUN BeCh
nporec. Tak cTasock i B TFOpMax - JIFOAV HaIpOMaIKYBaJIVICh, AK 00uyxpani depeba
Ha «3aiomi». KoHBeiiep ax rype, ajte 3HOBY «By3vkum Micyem» € cyan” (L. barps-
v, Cad Temcumancokuii, c. 436).



Authorities sought to destroy Andrew morally, to destroy the nobility of
his character, but they could not do it. A man facing deadly torture is not
capable of a heroic act, he crawls and twists:

”...JIIOAMHA TIOB3a€ 1 3BMBAETBCS, AK uepbax, ogHA-OMHICIHbKA Y TepMeTUYIHO

i3osboBaHMX Bixt cBiTy Kam anux miwkax” (1. Barpssv, Cao Iemcumancexui, c. 211).

The author brilliantly compares prison to stone bags, hermetically isolat-
ed from the world. Here ”rofyiHa HamaraeTscst 30epertt cBoe MajieHbKe ~s1”
Bifl MOpaJIbHOI raHBOM i TTO30pwUIIa Iepen cammmM coboro. Lle 30Bcim He re-
poism. Lle 1m10ck Take, 1110 110My HeMae im'si B JofchKint Mosi” (ibidem).

The second chain of comparisons is associated with the description of re-
ality, indirectly and sometimes directly projected on the characters” and, in
particular, on Andrew’s experience and inner state.

At the beginning of the novel the main character returns home and ad-
mires the native places with nostalgia, but the joy of his coming back is
dulled by the painful statement:

”...MicTo JIeXas1o, Ak cmapeyb Yy Aaxmimmi, OoHouiyouu O0abre ybpanna. Bee, ax xo-
AUch, JvIe 3ropOwiock, minuro BHW3. JKomHoI HOBOI OymiBili, XOIHWMX PUIITO-
BaHb, JXOJJHOT'O PyXy BIlepern”, Bce “IIOCTapiyIO 7 OrOpHYJIoCs Oe3Hadicto noGiavHoi
pyinu” (1. Barpsmvm, Cad I'emcumancokuii, c. 15).

Bce ”sxech 3aHenmbaHe, 3acyllleHe, 3allOpoIlleHe, IIOCTapiyle Ha IITy BiUHICTB,
HibU Bxpume aumiasmuy 1 ipxeio, IOBUKPYBIIIOBaHe, ITOBUITIepOIIoBaHe. Mictio- xe-

”

opax...” (1. barpsmi, Cao I'emcumancekui, . 38).

A similar situation is in Kharkov, and in all the cities, villages, not only of
Ukraine, but also of the entire Soviet Union. The author emphasizes the il-
logic and the catastrophic state with the help of a surprisingly concise, sim-
ple and metaphorical phrase:

"TiteKkn mapk OyvHO pospices, crosB, sk dukuil npasic” (1. barpsmva, Cad Temcu-
Mancwkut, c. 15).

The antithesis ”stic - nuxwum mpasic” (we point out: not only a forest, but a
wild forest) represents the symbol not only of society and nature, but above
all, of contrasting cultures and barbarism, progress of civilization and deg-
radation of humanity, destructive beginnings and creativity, values and doc-
trines of the past and modern epochs, erudite knowledge and primitivism,
modern beliefs and primitive cults, light and darkness, kindness and evil.
Through Andrew Chumak’s inquisitive observation, the author draws our
attention to the color of the buildings of Kharkov, comparing them to the
smoke of fires:

“"HviM, TVIM KOJIBOPOM PeBOIIOIIVIHMM, I1e0TO KOJIBOpPOM UYepBOHMM, OyIio
BudapbieHo reTh Bci Oymisii B IeHTpi MicTa i HaBiTe MypoBasi oropoxi. Ton
JepBOHMII KOJIip MUTOTiB 00a0id i me3as mo3ady, 3MIIIyIO4IMCh 3 Ky psIBOIO, HibU 3
oumom noxapuwa” (L. Barpsavit, Cad Temcumancekui, c. 38).
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The symbolism of the color of blood is unambiguous in the context of
the era, but I. Bagreany showed the essence of this trend in a different mean-
ing as well:

“"Kormm BcepenmHi 3i 3m00yTKaMM peBOTIOLII He Tapasf, KOV Ty PEBOJIIOIIIO
niOMIiHeHO YUM iHwuM, Ko Tpeba Te ”iHIme” 37I04MHHO XOBaTH, TOJI PeTEeTbHO
dapburecs dacap AHapint AMBUTHECS 3 Iocafoo Ha Tout ”peboatoyinnui” dacan,
PITHOrO MicTa, i... IOMy XOYeTbCs 3 YChOTO Maxy IaTy KOMYCh HEBiIOMOMY B 3y-
O, w00 axc weaenu eems nosbepmano...” (1. barpsiit, Cad Iemcumancekui, c. 39).

However, the false slogans of the revolution made their way even through
the veil of “colored facades”:

”Kornip noo06sa3us, 11oo0syIUIIOBaBcs, IOpyAiB Bim mormis i wacy, i Micto Maso
BUIJISIA, HibU noneuenuil, noxaiivenutl, Hanibooxebisvnuil. Ocwk Oympbap llleBuerka -
PyOui 10 Bigyaro i morepOsieHniT - B HbOMY SIKMMOCH JAVBOM ITOBUIIQHaIV iyt
OynuHkm, HemoB no6ububani 3you” (1. barpsrwi, Cad I'emcumancokui, c. 38).

Everything, as if wrapped by some inhuman force, stopped in the para-
digm of values which were radically opposed to human and divine, in the
apocalyptic world of despotism, prostration and degradation, in madness, in
which the most important are the betrayal, deceit and murder, in the world
of utopian dreams and real victims, at the bridgehead of the fight between
good and evil (not conditionally metaphoric, but the most real).

Many comparisons refer to prison - the main setting of the novel. By us-
ing them the author provides an assessment of his characters” physical and
spiritual suffering:

"1 xamMepa Taku AivicHO Oyjla HaTolTaHa OiHOJIAIIHVIMM JIFOABMMW, HeMo8 Oixka
oceneoysamu” (L Barpsmit, Cad Iemcumancokui, c. 159).

“Y xopumopax TIOpMV HIOBITps BiOpye BilT HeBMpa3HOTO IITyMY I TYIiHHS, Haeaoyiouu
abpury, wo npayroe niuny sminy” (1. barpsavia, Cao Iemcumancviuil, c. 146).

“Ti rosmi oyt ey abo no-mypey iy, BKIIKHYBIIM HaBIIOYIIIKA VI pauky, Xyl ax
YOpHi, 3apocy1i Oopomamy, 3 BeIIVIKVIMY CUHITSIMMU T, X0pob.ubo 3aTtayieHvMyL ogavMa’”
(I. barpstaws, Cad Temcumanceiuii, c. 64).

”KoHseriep crcreMu €koBa — 1ie "KOHBeViEp Oe3epepBHOIO IIpoliecy 3HeOCiOIeHHs
JoaViHY, ” po3KormoBaHH:” 11 IICMXiKM, Po30MpaHHS JIIOACHKOL Ay, oOepHeHHS
JOAVHY B Himo, B “AipKy Bin OyOmmka”. ”CosHanie” 3mebipIoro mporo mpo-
Ilecy He BUTPMMYE, i Ha MICIi VOTO, SIK i Ha micyi po3ibpanoi Ha eBunmuiu Oywi,
JIVITIAETBCS TIOPOXKHEYa, iIM's1 SIKivi - OOXKeBULISA, a00 MOBHA IIpOCTpaliis 7 HaiHHa”
(I. barpstemt, Cad I'emcumancvkuii, c. 210).

Sometimes the author uses parallelism referring to comparisons expressed
by comparative structures, subordinate clauses and the instrumental case of
nouns. In such a way the author expresses more clearly the parralel between
the condition of the person who is imprisoned in a dark moist cell with un-
bearable air and the condition of the surrounding environment:



" Kurrs mwmHyso. [IuBHO, Yac MOYMHAB BTpadaTi CBOIO UiTKicTb. BipHire, mo-
Y9yTTA 4Yacy B IIilI KaMepi SKOCh IMBHO TpaHC(OpMyBaock... Bee Oyito cyyissHono
Hiuuto, i Bce OyI10 cyyisvrum OHem. Bee OyIto cyyissrum kunyuum sxummsm, i 6ce oy-
40 cHoM, kowmapom. ba, con OyB OIbIIIOO peasbHICTIO, aHDX AivicHicTE. bo BiH 616
bapbucmiuiuil, 9acoM 0cAAHULL COHYUeM, Beceakoro, epomoBuM 0OUAMU, 3aKOCUHeHUT
KGimamu 1 036yueHun cMixom 3040moeo oumurcméa... Con, Ak ymeua, coH, Ax c6ob00a,
coH, Ax nobmopenns 6 besmipo Ackpabiwii gpopmi Bcvoeo, o Oyito i mo Oyme, Ges
TOTO, IO €. ...B'sI3HaM mavpke Hikormm He cHuUThC mivicHicTs” (I Barpsenmr, Cad
Temcumancexuii, c. 313).

“Mm Bci TyT TOM, AK cBami, 60 DyIIHO ¥ MIiTHO BiX TiCHOTW, Ta ¥ IIOIPiTIO Bce y
Hac. Bramrosyvitecs, ToBapuity, Ak 60oma. I He mymavite 3noro” (I. Barpsmmii,
Cao 'emcumancvkui, . 65).

The figurative comparisons of the given passage are filled with denota-
tive and connotative semes, which represent parallelism of word forms. As
part of a broader context, they can cause extraordinary sense associations. In
addition, these figures of speech are a means of intratextual connection.
They help portray the situation vividly, clearly, filling it with maximum ex-
pression, giving rise to a number of representations. They do not refer to the
word, but to the sentence, being a kind of complex syntactic whole.

The third type includes the comparisons with biblical imagery which help
to depict the man’s opposition to the system.

The Biblical images in the novel became the primary means of exposing
the monstrous system of the Stalinist era:

” AHApIV PO3IUIIONTy€e OUi M AVBUTHCS II0 KaMepi — BCi CIUIATE, AK nodbumi... Sk
BOoHM MinHO crurars! Hemob mi Xpucmobi yuni neped posn’ammam ixuwoi cobicmi,
ixuwvoi Baacroi doyui” (1. Barpstevmt, Cao [emcumatceiutl, c. 95).

“~ Texy v 4opT! - 3aroBOpMB SKWUVICH HiTOK CXBWIBOBAHO, 3 Buessdom Xpucma,
WOTIHO 3HAMO020 3 po3n’amms, i CIUTIOHYB cepauTo. ...Bu He Girttec, ToBapuy! ...

”

e Bci nopsmai moam...” (1. barpsmavi, Cad Iemcumaricokuil, c. 65).

The concept of “The Gethsemane Garden” becomes the symbol of suffer-
ing, betrayal and prison.

At the beginning of the novel we learn that two different characters have
the same name with different phonetic variants:

"1 Bif caMoOro paHKy cvIUTh OUTS Hel oTells SIKoB (4oMych HeogMiHHO SIKOB, a He
SIxiB, 60 TO, Oay, 3ByuMTDH myXe PaMUTBIPHO i no-npocmeybromy, 60 To SIKiB IIpoCcTO
craporo Yymaxka 3saimu, 60 0ys kosastb)” (. Barpsmit, Cao Iemcumancokui, . 8).

According to K. Kostev’s Dictionary of biblical names, the name Yakov has
two different etymologies. The first - “heel, hold on to the heel; the one who
imitates Jehovah; and the second - a deceiver, instigator, provocateur” [3, p.
403]. We can assume that Yakiv (Chumak) is the one who imitates Jehovah,
the heel; Yakov (the priest) is the cunning person, the deceiver or instigator,
the provocateur. The comparison ”im’s fIkiB 38yuums no-npocmeyvkomy” em-
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phasizes the world of Ukrainian names, and with it, being part of the artistic
image - the whole world of the Ukrainians - the people, culture and history.
The “noble” Yakov refers to the Russian cultural space.

The theme of betrayal runs through the novel not only in the comparison
of personal names, but also in the story about the Gethsemane garden:

”Orerp fIKoB THXO, ajle Bce ceplie BKJIajiaody, ynTas Marepi mmpo cap ['ercymvan-
CBKUIL... YMTaB IIpo 3pamy IOmm..., 3axmM miBeHb OpoKpudas Asivi. Ha 1mim micri
CTapa MaTW 3ApUTHYJIa, 3aTUCHYBII IIaIlipellb, Haye il cnpaboi Buybes kpux moeo
ni6HA uopHoi, eayxoi Houi, wjo Biugybab 3pady, uu diiiuiao do cbidomocmi im’a” " K00a”, npu
axomy 3a6x0u cmuckasoca il wjupe mamepuncvke cepye” (1. barpsrvt, Cad Iemcuman-
cokutl, c. 8).

The biblical story contains a widely used syntactic construction with sub-
ordinate comparative predicative parts of serial connection.

Another Gethsemane garden is the prison - a special world of antichris-
tian brutal reality. It was in prison that the biblical legend is perceived as a
great mystery:

" «AHIpIVI IpUCTyXaBcs. . . [1leTpoBebKii, 110 Haeadybab anocmoaa Iempa i nocmanmio, 1
cBoero anocmoabebkoro Beaunuio, posIoBigas IIpo caf, ['eTcMaHCEKWIAL . ., IOCh B Tilt
TpariuHiv jereHfi... IIpo BipHICTH i Ipo 3pamy Oyyo Hecri3HaHe IO CaMMX
mmOMH, a TOMy BiYHO HOBe, BiYHO BaOJisue Vi IIPMKOBYIOUE JIFOJICHKI JIyIi, sk
0e30onHa KpuHuya, cnobrena axoicy Hecniznanoi maunu” (1. barpsemit, Cad [emcuman-
cokuti, c. 207).

The subordinate comparative part, made more complex by a separate def-
inition, contributes to understanding the deep essence of the passage.The
world of the realia which involve biblical comparisons includes the donkey.
The author compares the donkey living behind bars in “Gethsemane” and
dwelling in captivity, just like prisoners, with the Biblical image of Judas
Iscariot:

”"Ocnka — nepeso xaytobm. [lepeso, Ha sikomy mosicusest IOma... Lla srerensa
PO TPEMTMBY OCHKY, IIPO CBiJKa OCTAaHHBOIO 3iTXaHH: HEIaCIMBOIO YUHS
Xpucrosoro, IOnm IckapioTcekoro, HemoBou naumyaa kpiss rpamu 3 weAectmom Au-
cmy — npuxoousd He 00HOMY HA NAM’AMb, MAK, HIOU MA OCUKA 30 MYPOM KpUuaAd NPo
e 6 apewimanmceki Oyusi. .. IIPVIXOOWIIA Ha ITaM SITh 1 Ta 0CUKA, W0 CIMOAAA, MADYMb,
y 6i0aitinim cady Temcumancokim” (L Barpstr, Cad [emcumancoutl, c. 216).

Throughout the novel the main character is tortured by the idea: “Who is
“Tudas?”:

”CBifmok moBepTaeThes aHddac, MiABOAUTE CBOI Odi... 7 IxHi oui 3ycTpimcs!.. A...
alll Ik 6auckabrorwo TIpopizario Mi3ok: ciieHa B xati, OaTbkoBa biOsmis i 1evt morsay
Ha npormragHs. .. FOxa!!! Ock Bin FOma!!! Oce Bin!!!” (1. barpstami, Cad Iemcumance-
Kkuil, c. 475).



The character went through all the stages of hell on earth, through great
sufferings, but all the time displayed extraordinary courage and an unbro-
ken spirit almost like Christ:

” AHApin mimiviMaBcs KpyTHUMM CXOHaMM, TSDKKO VI IIOMasly CTyIaioun, HemoB iuiob
Ha Toseomy, 9acTo 3ynwHSBCSA 30e3ciiIeHMN i 3aXOOMBCs pallTOBMM KallIeM —
TIOMY 3[aBajIocs, 10 BcepedVHi IIoCk ypuBaeThed. Temep BiH imos Ha I'osrory...
Ax, ko 6 e xtock 3HaB! Ko 6 xou xTock 3HaB!..” (I. barpstanii, Cad [emcuman-
cokutl, c. 491).

The comparison always contains a shade of convention, of unreality, of
distance between the real and the imaginary: cmynab, nemo8 iwo6 na
I'oneomy. The change of narration, connected to the semantic and syntactic
restructuring of the sentence, leads not only to the transformation of modality,
but also to the emergence of a completely new vision of oneselfas a mar-
tyr and protector of the human soul: Tenep 6in iui08 na I'oseomy.

Our observations prove that the author's text develops and moves on the
background of religious discourses, aiming at comparing the past with the
present. The prison, just like the Gethsemane garden, synthesizes the history
itself, which reflects the horrors of the Stalin era, the eternal struggle be-
tween good and evil.

Thus, 1. Bagreany’s art as a writer is represented not only by the expres-
sive clarity of the image, by the psychological richness of the text, but also by
the masterful use of artistic and imaginative means, namely by the choice of
comparative constuctions, having, as a rule, an epithet character. The com-
parisons have both a semantic and an aesthetic burden, becoming an im-
portant component of I. Bagreany’s style.

Bagreany’s literary activity contributed to the fact that the distinctive fea-
ture of the Ukrainian cultural process of the 1920-30s became the elevation
of the Ukrainian culture from the level of ethnographic provincialism in the
Russian Empire to the level of an independent culture that may display its
creative potential.
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