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Abstract 

While considering occasional sermons (paraenesis) as a separate homiletic genre, distinct 
from other forms of speech acknowledged in specialized orthodox writings, we will point out, 
in this paper, a series of its particular aspects related to: the situational context in which the 
speeches are delivered; the preacher‘s purposes, his status and attitude towards his audience 
and towards the orthodox cult in general; the type of audience it is intended for. These ele-
ments, which actually make up the contextual parameters of the whole communication event, 
require certain qualities of the preacher, especially during these (occasional) ―circums-
tances‖, namely, increased rhetoric sensitivity and pragmatic competence. Therefore, as pa-
raenesis is a discourse of performance, with an argumentative component, the preacher will 
use both specific speech contracts and special argumentative strategies, some of which are 
described hereunder. Our analysis will include two topical paraeneses which will be enclosed 
at the end of this paper; the transcription from the audio-video tapes are complied with the 
standards required by the current spoken Romanian corpora. 

Keywords: pragmatic, aspect, context, strategy, argumentative, current occasional reli-
gious discourse 

Rezumat 
Considerând predicile ocazionale (pareneza) ca un gen omiletic separat, distinct de alte 

forme de vorbire recunoscute în scrierile ortodoxe de specialitate, vom evidenţia, în această 
lucrare, o serie de aspecte specifice ale acesteia, legate de: contextul situaţional în care sunt 
rostite discursurile; scopurile predicatorului, statutul şi atitudinea sa faţă de public şi faţă de 
cultul ortodox în general; tipul de public căruia îi sunt destinate. Aceste elemente, care cons-
tituie, de fapt, parametrii contextuali ai întregii interacţiuni comunicative, necesită anumite 
calităţi din partea predicatorului, în special, în aceste „circumstanţe‖ (ocazionale), şi anume, 
o sensibilitate retorică sporită şi o competenţă pragmatică. Prin urmare, întrucât pareneza 
este un discurs de performanţă, cu o componentă argumentativă, predicatorul va utiliza atât 
contracte de vorbire specifice, cât şi strategii argumentative speciale, dintre care unele sunt 
descrise mai jos. Analiza noastră include două pareneze topice care sunt incluse la sfârşitul 
acestei lucrări; transcrierea de pe înregistrările audio-video este conformă standardelor im-
puse de corpusurile actuale ale limbii române vorbite. 

Cuvinte-cheie: pragmatic, aspect, context, strategie, argumentativ, discurs religios oca-
zional actual 

Most of the homiletic works of the orthodox literature (Aramă, 1922; 
Grigoraş, 2000; Toader, 2002) have tried, over the time, to underline the im-
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portance of the act of the sermon and, through it, of the believers‟ formation 
process to redemption through discourse. The beginning of the 20th century 
brings with it theological works that elaborate  a consciousness process of 
the sacerdotal mission through discourse and, most important, of the update 
need through new discursive methods of the formative message: “...predicatorul 
nu trebuie să se plaseze într-un conservatorism păgubos” (Gordon, 2001a, p. 
52); he must care for the effect that his discourse has on the audience (even if 
the audience has already embraced the faith in the orthodox values) be-
cause: “predicatorul, prin orice cuvânt rostit, nu doar evocă nişte adevăruri, 
ci trebuie mereu să-i re-convingă pe ascultători asupra lor, aşa încât persua-
siunea niciodată nu poate lipsi... una dintre definiţiile acceptate date predicii 
sună aşa: Predica este arta vorbirii frumoase şi convingătoare” (ibidem). The wor-
ry for the form of the religious discourse (which is strongly influenced by 
the classical rhetoric7) and the current discursive  techniques, used by va-
luing some concepts specific to modern rhetoric in order to stimulate the en-
thusiasm of the Christian audience, captivated both the interest of the prag-
malinguists (Obreja-Răducănescu, 2011; Dărescu, 2011) and of the semioti-
cians (Dumas, 2000); in this way, valuable ideas and approaches regarding 
the entropic dimension that the religious discourse implies were born. De-

spite all these aspects, the sermon is yet insufficiently exploited from the 
pragmatic point of view and remains  a current and resourceful subject be-
cause each discursive act, which is free for the audience and which is some-
times homogenous from the confessional point of view, implies a hic et nunc 

interpretation of the argumentation and, therefore, a permanent “reconfigu-
ration” of the strategies that are used. As any other discourse, the religious 
discursive practice won its status of event (Benveniste, 2000, p. 58), it is an act 
of enunciation, the manifest itself of the language in action through the med-
iation of its individual act: “langagemis en action” (idem, 1966, p. 242, apud 

Tuţescu, 1986, p. 25). 
In this work, we will concentrate our attention on some of the contextual 

elements that define a specific genre of the orthodox sermon, the sermon 
which in literature is called paraenesis or occasional sermon. This element is de-
fined in most of orthodox homiletic books, but one book pays a special atten-
tion to this concept and emphasizes a series of particularities, highlighting 
the special role that it has from the formative point of view and the responsi-

bility which should characterize the preachers in order to adapt to the situa-
tion and to the audience while uttering it. Consequently, we have this defini-
tion: “pareneza este o cuvântare bisericească simplă ce se rosteşte la mo-
mente liturgice speciale, fie de bucurie (botez, cununie, sfinţirea Bisericii, in-

                                                
7 The limits and the convergent elements between the Christian sermon and the 
Greek and Roman rhetoric are very well summarized in the article written by Duţu, 
1991. 
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stalarea preotului în parohie, ş.a.), fie de întristare (înmormântare, parastase, 
calamităţi naturale)” (Gordon, 2001b, p. 50). 

Taking into account this definition, the present work will describe, in a 
concisely manner and with reference to the religious discourse in general, 
the specific elements of this particular homiletic genre, the paraenesis, and 
will continue with the punctual description of each observation, based on the 
corpus of this analysis. 

“The circumstance” sermon (the term is taken from Aramă, 1992, p. 113) 
entails a series of specific characteristics regarding the situational context (un-
like the other homiletic genres, the paraenesis can take place inside the 
church, but also outside; the content of the paraenesis and its form depend 
on the occasion or the background  circumstance which impose the general 
tonus: wedding, funeral, baptism, etc.), the audience type and especially the 

“context of reception” (Breton, 1996, p. 18)8 (the ensemble of opinions, val-
ues, judgments that a “circumstance” audience has, which are prior to the 
argumentation act and which will play an essential role in the reception of 
the argument and, consequently, in the acceptance, rejection or variable ad-
herence process), the argumentation being done, most of the  times, by several 
preachers who give the floor one to another, because the previous service is 
made by priests in synod, as the message and the form have profound moral va-
lences. 

These characteristics, shortly described for the time being, draw the atten-
tion from a pragmatic point of view, because, through the paraenetic dis-
course, we will renounce at the redundancy imposed by the conventionality 
of the religious discourse, being interested in the aspects that define the ra-
ther entropic character of this homiletic genre. We will make observations 
about the situational context in which the discourse takes place, the preacher‘s 
intentions, his status and his attitude towards the audience, and also towards the 
orthodox cult in general, the type of audience whom the message is addressed 

to, insisting especially upon the forms of the communication of the message 
and upon the effect of the paraenetic religious speech on the audience (through 
the illustration of the most important argumentation strategies used by the 
preacher, in this occasional context). From the situational context point of view, 
the paraeneses which are analyzed  have a character which is imposed by the 
moment, by the circumstance. The spatio-temporal placing is special too: unlike 

the other great genres of the sermon, speeches which are held only in the 
church, for the interior services,  the paraenesis can be held inside and out-
side the church, remaining connected to a liturgical act (the Holy Sacrament 

                                                
8 The meaning of the term context, which is used in this situation,  corresponds to the 
pragmatic terms the psychological context of intentions and of the interlocutors‘ beliefs, concept 
defined by Rovenţa-Frumuşani, 1999, next to verbal contextorco-text, situational contex-
tual, the context of action of the discursive fragments as linguistic acts. 
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or Hierurgy). We selected two paraeneses which are uttered after two different 
religious services: the first one exactly after the consecration of the painting 
from the interior of the  Monument Church of Hadâmbu Monastery of Iaşi, 
during a hierurgy par excellence (consecrationes), uttered therefore after a 
service through which “...anumite persoane sau lucruri nu numai că sunt 
binecuvântate, ci în plus- sunt consacrate, afierosite sau închinate unor sco-
puri sau întrebuinţări sfinte (în cultul divin)” (Branişte, 2005, p. 360). This pa-
raenesis is a simple one (A1). The second paraenesis (A2) is complex, ut-

tered at the same event, outside the church,  but at a different ceremonial 
moment, after the liturgical act itself, being very generous in didactic episodes 

from this point of view: “...predica este cea care va face inteligibile actele li-
turgice, prin explicarea simbolismelor şi prin sfaturile practice care se pot da 
şi care sunt aşteptate cu mare interes de participanţi” (Gordon, 2001b, p. 63). 
The discourse, in general, and the paraenesis, in particular, depend very 
much on the situation of the interaction and on the social context, and its analy-

sis implies a special attention regarding the reincorporation of the social, cul-
tural and situational factors which help at the outlining of the complete sig-

nificance of the discursive sequence. The contextual effect, which is linked to 

the pertinence theory, is a key concept in the pragmatic approach of the dis-
course: a piece of information must have increased contextual  effects in or-
der to be pertinent. We cannot neglect the fact that, more than any other type 
of discourse, the religious discourse is not for its own sake ”pentru propria-i 
glorie; dimpotrivă... el este animat în toate uzajele sale, de dorinţa aducerii în 

limbaj a unei experienţe, a unui mod de a locui şi de a fi  în lume care îl pre-
cede şi care îi cere rostirea”9. Being different from this point of view, the pa-
raenetic speech is imposed by the substance that characterizes it: an occasion-
al and special ceremony10; therefore, the speech has to be adapted to the 
occasion. Subsequently, we should underline the  fact that the above men-
tioned paraeneses are uttered after specific ritual scenarios, different from 
dominical services and, consequently, they suppose  a greater degree of for-
malism11, a certain order and state; to this purpose, a special attention is 
given to the spacial organization itself through specific exposure techiques: 

                                                
9 The research of this hidden reference becomes the main objective for Ricoeur, 1995, 
p. 30. 
10 Depending on the situation in which it is uttered with this meaning, some works 
prefer the generic term “ceremonious discourse”, which would cover the so-called 
discourse genre “social/religious”, in Prisacariu, 2011, p. 163. 
11 Constantin Duţu (Duţu, 1992, p. 106) groups the paraeneses, after their type, in: 
apologetic or protective, exhortative or encouraging, consolatory or comforting, encomiastic 
(eulogistic). The paraeneses described in this work can be considered encomiastic, belonging 

to the terrestrial (immanent) axis and being called “formal sermon” (p. 141), in 
which the pastoral element is the most important, rather than the pedant one. 
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the complex paraenesis is uttered respecting the public distance towards the 
audience, this distance being preserved through the presence of a so called 
“ritual device” (this is the special stage setting): “… dispozitivul ritualic acordă 

un alt statut fiinţelor, gesturilor, obiectelor […] el  semiotizează spaţiul, îl 
constituie ca un continuum care vizează operativitatea… acest dispozitiv 
operează o delimitare…” (Lardellier, 2009, p. 83). This “mise en scène” doubles 
the verbal argumentative sequence: the increased display  and visibility al-
lows the audience to endorse the spectacular dimension that the religious 

and, in these circumstances, the argumentative discourse, achieve. These 
kinds of services become real social moments (in goffmanian terms), involving 

simbolic transformations by creating special bonds with  the Divinity. The 
sanctification service pragmatically represents “un rite de passage”12 and, in 
Fiske‟s terms, the paraenetic speech can represent “un ritual de graniţă” 
(Fiske, 2003, p. 155). The discourses that come against this rite should be even 
better argumented, taking into account that in the orthodox cult the convic-
tion which characterizes the participation to these rituals and the conviction 
that assumes these passages influence their “efficiency”: “...efectul ierurgii-
lor depinde şi de credinţa şi de vrednicia primitorului sau de a celor pentru 
care se săvârşesc sau care beneficiază de ele” (Comp. Hr. Adrutsos. Dogmati-

ca (trad. rom. de D. Stăniloae), p. 340; Pr. Prof. Isidor Todoran. (1965). Sfinte 
Taine şi Ierurgii. MA, 2-3, 100-107, apud Branişte, 2005, p. 358). Being aware 
of all these aspects, the preacher‟s mission is even more important, as the effi-

ciency of the ritual depends on the speech, the skillfulness and the faith that 
the audience receives it. The hierarchy of the sanctification imposes a special 
condition: it can be performed only by the bishop; in terms of the address ri-
tual, we should specify that the order is established by the bishop too (or for 

re-sanctification, by the protopope) depending on the roles, in ascending or-
der. From this pre-established schema of the address ritual, it is shaped the 
formality of the direct speech, which becomes specific to occasional discourses: 

 

The legitimacy of the person who makes the speech is a very important 
element in the conviction process of the audience. Since Aristotle, the discur-
sive influence relationship is organized on the triptych: ethos, logos and pathos 

(Chelcea, 2006, p. 76)13. The first dimension refers to the person who orga-

                                                
12 Quotation refering to Belmont, 1986. 
13 The author underlines the importance that the situational factors have (the place 
where the persuasion action or the orator‟s status take place) in the aritotelic theory 
of persuasion. 
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nizes the speech,  to his (her) qualities, to the authority over the audience, the 
second dimension aims at the manner in which the discourse is constructed, 
while the third dimension is related to the psychological experiences of the 
audience. The conviction is directly connected to the person who makes the 
speech; therefore, the means in which (s)he will react are: ethos and logos. 
Through discourse, rational arguments and emotional messages, the convic-
tion is completed by the conviction through ethos. The conviction can be 
achieved by personal qualities (authority, prestige, even by physical quali-
ties, the dialogue availability and the type of address) and by the manner in 
which the discourse is organized. A distinction between the ethos itself or the 
pre-existent ethos is made in literature (what the audience already knows or 
thinks about the speaker), and the discursive one, created during the speech 
(through style and attitude, the quality of the argumentation and the relation 
with the audience): “Cele două tipuri de ethos pot fi convergente sau diver-
gente, în măsura în care construcţia discursivă a unei imagini confirmă sau 
infirmă ceea ce publicul ştia dinainte. Imaginea pe care locutorul şi-o (re)construieşte 
pe măsură ce îşi desfăşoară discursul are anumite dimensiuni psihologice 
sau strategice reflectate în alegerile lingvistice: siguranţă sau nesiguranţă 
(indicate în special de modalizatorii epistemici), politeţe sau agresivitate, 
egocentrism sau modestie, ordine sau dezordine, conformism sau noncon-
formism etc.” (Zafiu, 2010, pp. 28-29). The ethos itself influences the intercep-
tion of the religious discourse in a particular manner. This type  of ethos is 
also an influential one, the bishop addresses to the audience with the authority 
of his role in the church, by virtue of his deontic authority (Bochénski, 
1992, pp. 49-108)14:  the preacher is one of the most important bishops of the 
Romanian  Orthodox Church; he is the Metropolitan of Moldavia and Buko-
vina. His epistemic authority is certified by his discourse and argumentation: 
by the manner in which he succeeds in emphasizing the role of the hierur-
gies and their importance in Christian‟s religious life, in explaining the signi-
ficance of different acts during the service, in efficiently imposing his own 
discursive schematizations to his audience, etc. In this situation, we refer to 
the definition given by literature to discursive ethos: “construit în discurs prin 
stil şi atitudine, prin calitatea argumentării şi raportarea la public [...] Imagi-
nea pe care locutorul şi-o (re)construieşte pe măsură ce îşi desfăşoară dis-

cursul are anumite dimensiuni psihologice sau strategice, reflectate în alege-

rile lingvistice” (Zafiu, 2010, p. 28). In this case, the selection represents the 
conformation to what can be accepted by an heterogeneous audience. There-
fore, an attention to the  involvement of the self can be observed: the thematic 

                                                
14 In this work, the authority is sustained by the two dimensions that should be 
complementary in an argumentative discourse: the deontic authority and the epistemic 
authority. The first one refers to the authority of the person who holds a position, while 
the second one refers to the authority of the person who knows. 
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self is not exploited, not even the metalinguistic self; instead, several con-
structions at first person plural, which imply that “generic us” (ibidem), can 
be identified: 

 

A symmetric position towards the audience, which denotes empathy and 
which invites to participation by asuming the collective memory and member-
ship, an invitation made in an imperative manner by the apostolic voice: 

 

We can also identify a “generic you”, if it can be called in this way, which 
becomes responsible through an explicative-argumentative presentation: 

 

and which prevails on moralizing formulas of the necessity and certainty 

that describe it: 

 
The interaction ritual from religious manifestations, in general, and from 

orthodox ones, in particular, is very well know by the participants. A com-
mon communication platform is born as the result of the circumstance which 

holds them together, in our case: “fiecare cunoaşte schemele interpretative 
ale partenerului; se stabileşte un consens cu privire la locul fiecăruia; la ex-

presiile şi impresiile revendicate de fiecare” (Cosnier, 2007, p. 56). As in any 
other discursive interaction, the audience of the paraenesis coordinates, in-

spires and controls the communication process, while the preacher has to 
adapt to the requirements and the expectations of the audience, mainly through 
reference  to the situational context which generates the discourse, in our case. 

This aspect is stated out because the audience of the paraenesis is special: 
most of the time it is heterogeneous from two points of view: socio-cultural and 
psycho-social. The bishop should be aware of this diversity and should empa-
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thise with them, depending on their common element: “the circumstance”. 
Regarding the paraeneses analysed in this work, the happiness generated by 
the event shows through at verbal, vocal and kinesthetic level. What be-
comes more special is that heterogeneousness can also be confessional (we men-
tion this aspect because, at some “social” events, such as Te Deum  services, 
funerals, baptisms, those who participate are not all orthodox: “Predicatorul 
se găseşte în situaţia aceasta: are un public pentru o temă, nu o temă pentru un 
public” (Gordon, 2001b, p. 177). Especially in these particular situations, the 

dialogical implications of the argumentative discourse are analysed in this 
manner: “Argumentarea presupune de fapt un dublu dialog: cu adversarul 
şi cu destinatarul, figuri care se pot suprapune sau nu” (Zafiu, 2009, p. 149). 
Consequently, besides the vertical character of the religious discourse, from 
the horizontal point of view, the paraenesis implies a double intentionality be-

cause of the missionary conception. 
More than any other homiletic genres, the paraenesis represents a dis-

course with a moral predominant content and with a special formative charac-
ter (it has to be “touching”, “advising”, the promotion of values should be 
emphasized, eulogizing dignified facts, which become examples, being thus pro-

foundly persuasive: “scopul special al parenezei este să extindă binefacerile 
propovăduirii şi la alte momente liturgice, în afară de Sfânta Liturghie cum 
ar fi Săvârşirea Sfintelor Taine şi a Ierurgiilor, în Biserică, la casele 
credincioşilor, în ţarine sau alte locuri. Parenezele pot produce uneori efecte 

mai mari decât în cazul celorlalte forme ale predicii din cauza scurtimii şi 
zborului înalt retoric care le este propriu” (Gordon, 2001b, p. 182)). 

Punctual argumentative strategies in the “occasional” context 
Taking into consideration the aspects mentioned above, we consider that 

all contextual elements determine the preacher‟s discursive and extra-discursive 
choices. Depending on all these aspects, the sermon act becomes an argu-
mentative discourse. As this work does not try to make an exhaustive ap-
proach of the argumentative process in the religious “circumstance” dis-
course, we will analyse, based on the corpus, the following punctual strate-
gies15: the rhetorical interrogation, the denial and the quotation. 

The rhetorical interrogation 
If the first paraenesis is more approbatory and appreciative, without in-

volving too much the audience from an intelectual perspective, but from an 
affective one, the second paraenesis makes use of the rhetorical interrogation, 

                                                
15 A precise delimitation of strategies can be encountered in Florin-Teodor Olariu‟s 
work, Dimensiunea ludică a limbajului, Rezumatul tezei de doctorat, 2006, p. 21, apud 
Cărăuşu, 2009, p. 376; therefore, the difference between global discursive-argumentative 
strategies: explanation, description, narration and punctual discursive-argumentative 
strategies is made. 
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becoming, in this way, the base for the argumentation. The intrinsic value of 
the religious discourse allows the use of these procedures, offering the au-
dience the chance to interfere: a “silent participation” (Thompson, 1969, p. 
38) which advises the audience to create its own senses, to find significations 
or simply to accepta certain point: “There is no doubt about it: communica-
tive preaching is dialogical and always has been. It is characterized by the 
preacher's concern for the attitudes, experiences, and needs of his people. In 
every aspect of his ministry he must listen to them and respond appropriate-
ly to their needs and feelings” (ibidem, p. 9). The bishop succeeds in creating 
this dialogism with the heterogenous audience, fully exploiting the event 
information and making sure, in this way, that those persons who partici-
pated in such a special ritual  understand, assume and trully live the sanctifi-
cation ceremonial: 

 

 

This is a series of rhetorical interrogations that astound through simplicity 

and it is especially in this manner that the audience learnes how  to assume 
its presence at a sacred ritual, and it is aware that the efficiency depends on 
the faith that this blessing receives, on the assumption of these sacred mo-

ments. The interrogations become more and more complex and profound, 
and the answer, the same all the time, becomes refrain and message (“… pentru 

ca să-l cunoaştem pe dumnezeu tatăl ↑ + prin cristos în duhul sfânt”); the 
audience is free to meditate on the transformations that “the knowledge” 
implies: “În cazul întrebărilor retorice, informarea este doar instrumentul 
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prin care se îndeplineşte un scop, iar scopul este acţiunea, comportamentul, 

atitudinea, etc. Prin urmare, întrebările retorice, îndeplinesc acelaşi scop ca şi 

comenzile, promisiunile, imperativele. Valoarea lor performativă este mult 
mai evidentă” (Sălăvăstru, 1999, p. 317). 

The denial and its performative role 

The rhetorical interrogation and the denial represent argumentative strate-

gies which, in the paraeneses analysed in this work, depend one on another, 
come one after another and transform the audience in a dialogue partner: 

“Pentru discursul retorico-argumentativ, prezenţa negaţiei este simptomatică, 
poate chiar mai importantă decât operaţia logică aplicată enunţurilor ele-
mentare. Ea este simbolul unei adversităţi şi punctul de pornire al unei bătălii 

discursive” (Ştefănescu, 2008, p. 47). The three types of denial proposed by 

Oswald Ducrot (Ducrot, 1984, p. 274) are identified and illustrated in the present 

work: 
(1) the metalinguistic denial (this type contradics an uttered statement in 

order to offer an effect of intensity, rather than infirming its credibility): 

 

This type of denial is marked linguistically and paralinguistically, 

the discourse becoming powerfully hortative, and with a performa-

tive explicit role, through the use of the bestiary16 register. 

(2) the descriptive denial (it is, in fact, the denial itself and represents the 

uttering of a negative content, offering a pseudo-property to a subject): 

 

The descriptive denial is introduced in the discourse in order to clearly 
make the difference between what is advisable and what is not advisable. We 

can find an interesting illustration of descriptive denial in the following 
example: 

“prin smerenie ↑ despre care ↓ nu trebuie să mai vorbim ↑ pentru că NU ↓ este 

un veşmânt care să atragă (ridicând mâna dreaptă în sus) asupra omului mai ↑ puternic decât 

haina smereniei…” (A2, p. 5). 

                                                
16 Ruxandra Cesereanu (Cesereanu, 2003) creates nine registers of the violent  lan-
guage in the romanian mentality. 
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We can observe a method in which the preacher invites the audience to 
cooperate, appealing to an argument of the authority of the value, the hum-
bleness. The audience will assimilate the value and will accept the  advice. 
The following example illustrates another case of descriptive denial: 

“OMUL nepocăit ↓ (acelaşi gest, sacadat) nu va primi niciodată: + puterea duhului sfânt. 
şi viclenia din om_mai ales din ++ noi_cei adulţi ↓ [copiii (repetă gestul, indicând către auditoriu 
şi revine) nu sunt vicleni ]<R><J> NOI_cei adulţi ↑…” (A2, p. 4). 

Both types of denial are descriptive par excellence, the second one being 
uttered using the technique which is called “luarea înainte a adversarului” 
(Lo Cascio, 2002, p. 60), offering, in this way, a “model” of purity to the au-
dience, which should be always reported to: 

(3) the polemic denial (it takes shape in a replicative manner and as an objector 
answer to an anterior statement, obtaining a polyphonic character): 

“…nu mai trăiesc EU (pumnii alăturaţi de piept şi revine) ci hristos trăieşte'n mine_căci în 
hristos domnul ↓ (pumnii în aer) ne mişcăm ↑ + (aceeaşi poziţie a mâinilor apoi plecaciune către auditoriu şi 

revenire) viem ↑ + (repetarea gestului) şi sîntem…” (A2, p. 2). 

or 

“…trebuie (repetă gestul) să cunoaştem încă din această lume ↓ taina_împărăţiei ↑ 
SALE (mâinile ridicate pe verticală, privirea îndreptată în sus) pe care n'o ↑ găsim aiurea ↑ (gest indicial cu 

arătătorul ambelor mâini şi revenire a mâinilor la nivelul pieptului „pumn în pumn”) o găsim ↓ (depărtarea braţelor în lateral) 

spun sfinţii (reunirea braţelor) CHIAR în_noi ↓…” (A2, p. 3). 

The three types of denial illustrated above appear as answers of the  inter-
rogative sequences and, furthemore, they are in relationship with the horta-
tive sequences of the discourse, stimulating the audience and shaping con-
clusions, answering thus to the three types of questions “…organizate pe 
axele gândire-acţiune-credinţă: Ce trebuie să credem? Ce trebuie să facem? Ce 
trebuie să gândim?” (Săvulescu, 2004, p. 140). On this line we offer the follow-

ing two examples: 

“…NOI creştinii ↓ (degetele îndreptate către auditoriu) trebuie să fim ca el…” (A2, p. 2). 

“ …SĂ CUNOŞTI ÎN-VĂ-ŢĂ-TURA DE CREDINŢĂ + TU + creştin dreptslăvitor 

↓ + tu ↑ + creştin ortodox…” (A2, p. 3). 

The quotation 
The quotation represents a general characteristic of any homiletic genre 

because the religious discourse is based, in general, on the scripture, becom-
ing the essence of the argumentation. In fact, the quotation is one of the ex-
trinsic arguments used generally by the preacher when creating the argu-
ment and can be considered part of the authority arguments: The Saint 
Scripture, the patristic texts invoque the authority of the person whose 
statements are rendered directly or inclusively through paraphrase. In the 
complex paraenesis analysed in this work, the organisation itself of the dis-
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course is based on scriptural statements; the argumentation begins from 
quotations which will be illustrated through the rhetorical interrogations 
that are generated: 

“cei care sunt însetaţi ↑ să vi-nă_la mi-ne şi_să bea”↑ ( gest indicial ambele mâini ridicate cu palmele 
deschise spre sine) ce să bea? să bea apa cea vie ↓ (înclinare uşoară spre stânga şi revenire) adică 
cunoaşterea lui dumnezeu prin hristos ↑ în duhul sfânt” (A2, p. 2). 

“cei care cred în MINE (gest indicial cu arătătorul degetelor îndreptate în sus) râuri de aPĂ_vie ↑ (palmele în 

poziţie deschisă) vor curge din pântecele (marcarea ritmului vorbirii prin închiderea şi deschiderea degetelor interior-

exterior) LOR" + ce_înseamnă această apă vie? înseamnă cunoaştere…” (A2, p. 2). 

“…ACEASTA este viaţa veşnică: + să_te_cunoască pe tine singurul (repetă gestul) 
adevăratul dumnezeu ↓ (mişcare a capului şi a trupului către dreaptaşi revenind) pe isus cristos ↓ pe care 
tu l-ai trimis”. ++ ce este viaţa creştină? nu este altceva decât CUNOAŞTEREA  
lui dumnezeu tatăl…” (A2, p. 2). 

The quotation has a pragmatic role as it can become an essential formula 
of Christian life; in this case, the example – “…eu sunt calea: adevărul ↑ şi 
viaţa…” (A2, p. 2) – is verbally validated by some of the members of the au-
dience, who recognize the quotation and utter it together with the preacher. 
The quotation is the concrete reference of the members of the communication 
to a common reference universe (Breton, 1996, p. 59). 

Last but not least, the quotation has a persuasive role through the aesthetic 
character acquired when it is extracted from plain songs or from the Psalms 
of David. The quotation enchants and intensifies the personal experience of 
the audience: 

“…”fie numele domnului binecuvântat ↑ (preoţii din sobor îşi fac semnul crucii) de acum şi până- 
n veac” (făcând semnul crucii cu mâna dreaptă şi ţinând mâna stângă în dreptul inimii) amin. (plecăciune)” (A2, p. 6). 

Appendix 1 (= A1) 
Recording: audio-video 

Speech situation 

Recording date: June 5, 2011 
Recording person: Anamaria Gheorghiu Grecu 
Transcript Author: Anamaria Gheorghiu Grecu  
Transcript conventions were taken from Hoarţă Carausu, L. (Ed.). (2005). Corpus 
de limbă română vorbită actuală (pp. 11-13). Editura Cermi. 

Transcribed segment: 06' 19" 
Recording place: Inside the Monument Church of Hadâmbu Monastery, Iaşi  
Liturgical recording time: the simple paraenesis is delivered immediately after 
the dismissal (apolis) ceremony of the painting in the Monument Church of 
Hadâmbu  Monastery 
Preacher: His Eminence Theophanes, Metropolitan of Moldova and Bukovina, 
and  the Archbishop of Iaşi 
Participants: three bishops, an abbot, the monastic community hosting the event,  
about fifty priests and deacons, believers and faithful readers 
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Sermon Context: all the priests wear the corresponding attire 
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Credincioşii: amin. 

Appendix 2 (= A2)  
Recording place: the scene is located in the monastery of the Divine Liturgy; 
Archbishop Theophanes makes a paraenesis facing the audience, behind him the 
council of priests receives the sacraments. 
Liturgical recording time: the time after singing when the priests partake of 
the Holy Body and Holy Blood. 
Preacher: His Eminence Theophanes, Metropolitan of Moldova and Bukovina, 
and the Archbishop of Iaşi 

Participants: the same bishops and priests 
Sermon Context: all the priests wear the corresponding attire 
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