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Abstract

While considering occasional sermons (paraenesis) as a separate homiletic genre, distinct
from other forms of speech acknowledged in specialized orthodox writings, we will point out,
in this paper, a series of its particular aspects related to: the situational context in which the
speeches are delivered; the preacher’s purposes, his status and attitude towards his audience
and towards the orthodox cult in general; the type of audience it is intended for. These ele-
ments, which actually make up the contextual parameters of the whole communication event,
require certain qualities of the preacher, especially during these (occasional) “circums-
tances”, namely, increased rhetoric sensitivity and pragmatic competence. Therefore, as pa-
raenesis is a discourse of performance, with an argumentative component, the preacher will
use both specific speech contracts and special arqumentative strategies, some of which are
described hereunder. Our analysis will include two topical paraeneses which will be enclosed
at the end of this paper; the transcription from the audio-video tapes are complied with the
standards required by the current spoken Romanian corpora.

Keywords: pragmatic, aspect, context, strategy, arqumentative, current occasional reli-
gious discoutrse

Rezumat

Considerand predicile ocazionale (pareneza) ca un gen omiletic separat, distinct de alte
forme de vorbire recunoscute in scrierile ortodoxe de specialitate, vom evidentia, in aceastd
lucrare, o serie de aspecte specifice ale acesteia, legate de: contextul situational in care sunt
rostite discursurile; scopurile predicatorului, statutul si atitudinea sa fatd de public si fatd de
cultul ortodox in general; tipul de public ciruia ii sunt destinate. Aceste elemente, care cons-
tituie, de fapt, parametrii contextuali ai intregii interactiuni comunicative, necesitd anumite
calitati din partea predicatorului, in special, in aceste , circumstante” (ocazionale), si anume,
o sensibilitate retoricd sporitd si o competentd pragmaticd. Prin urmare, intrucit pareneza
este un discurs de performantd, cu o componentd arqumentativd, predicatorul va utiliza atdt
contracte de vorbire specifice, cit si strategii arqumentative speciale, dintre care unele sunt
descrise mai jos. Analiza noastri include doud pareneze topice care sunt incluse la sfirsitul
acestei lucrdri; transcrierea de pe tnregistririle audio-video este conformd standardelor im-
puse de corpusurile actuale ale limbii romane vorbite.

Cuvinte-cheie: pragmatic, aspect, context, strategie, arqumentativ, discurs religios oca-
zional actual

Most of the homiletic works of the orthodox literature (Aramd, 1922;
Grigoras, 2000; Toader, 2002) have tried, over the time, to underline the im-
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portance of the act of the sermon and, throughit, of the believers” formation
process to redemption through discourse. The beginning of the 20t century
brings with it theological works that elaborate a consciousness process of
the sacerdotal mission through discourse and, most important, of the update
need through new discursive methods of the formative message: “...predicatorul
nu trebuie sd se plaseze intr-un conservatorism pagubos” (Gordon, 2001a, p.
52); he must care for the effect that his discourse has on the audience (even if
the audience has already embraced the faith in the orthodox values) be-
cause: “predicatorul, prin orice cuvant rostit, nu doar evoca niste adevaruri,
ci trebuie mereu sa-i re-convingd pe ascultdtori asupra lor, asa incat persua-
siunea niciodatd nu poate lipsi... una dintre definitiile acceptate date predicii
sund asa: Predica este arta vorbirii frumoase si convingdatoare” (ibidem). The wor-
ry for the form of the religious discourse (which is strongly influenced by
the classical rhetoric’) and the current discursive techniques, used by va-
luing some concepts specific to modern rhetoric in order to stimulate the en-
thusiasm of the Christian audience, captivated both the interest of the prag-
malinguists (Obreja-Raducanescu, 2011; Darescu, 2011) and of the semioti-
cians (Dumas, 2000); in this way, valuable ideas and approaches regarding
the entropic dimension that the religious discourse implies were born. De-
spite all these aspects, the sermonis yet insufficiently exploited from the
pragmatic point of view and remains a current and resourceful subject be-
cause each discursive act, which is free for the audience and which is some-
times homogenous from the confessional point of view, implies a hic et nunc
interpretation of the argumentation and, therefore, a permanent “reconfigu-
ration” of the strategies that are used. As any other discourse, the religious
discursive practice won its status of event (Benveniste, 2000, p. 58), it is an act
of enunciation, the manifest itself of the language in actionthrough the med-
iation of its individual act: “langagemis en action” (idem, 1966, p. 242, apud
Tutescu, 1986, p. 25).

In this work, we will concentrate our attention on some of the contextual
elements that define a specific genre of the orthodox sermon, the sermon
which in literature is called paraenesis or occasional sermon. This element is de-
fined in most of orthodox homiletic books, but one book pays a special atten-
tion to this concept and emphasizes a series of particularities, highlighting
the special role that it has from the formative point of view and the responsi-
bility which should characterize the preachers in order to adapt to the situa-
tion and to the audience while uttering it. Consequently, we have this defini-
tion: “pareneza este o cuvantare bisericeascd simpld ce se rosteste la mo-
mente liturgice speciale, fie de bucurie (botez, cununie, sfintirea Bisericii, in-

7 The limits and the convergent elements between the Christian sermon and the
Greek and Roman rhetoric are very well summarized in the article written by Dutu,
1991.



stalarea preotului in parohie, s.a.), fie de intristare (inmormantare, parastase,
calamitdti naturale)” (Gordon, 2001b, p. 50).

Taking into account this definition, the present work will describe, in a
concisely manner and with reference to the religious discourse in general,
the specific elements of this particular homiletic genre, the paraenesis, and
will continue with the punctual description of each observation, based on the
corpus of this analysis.

“The circumstance” sermon (the term is taken from Arama, 1992, p. 113)
entails a series of specific characteristics regarding the situational context (un-
like the other homiletic genres, the paraenesis can take place inside the
church, but also outside; the content of the paraenesis and its form depend
on the occasion or the background circumstance which impose the general
tonus: wedding, funeral, baptism, etc.), the audience type and especially the
“context of reception” (Breton, 1996, p. 18)8 (the ensemble of opinions, val-
ues, judgments that a “circumstance” audience has, which are prior to the
argumentation act and which will play an essential role in the reception of
the argument and, consequently, in the acceptance, rejection or variable ad-
herence process), the argumentation being done, most of the times, by several
preachers who give the floor one to another, because the previous service is
made by priests in synod, as the message and the form have profound moral va-
lences.

These characteristics, shortly described for the time being, draw the atten-
tion from a pragmatic point of view, because, through the paraenetic dis-
course, we will renounce at the redundancy imposed by the conventionality
of the religious discourse, being interested in the aspects that define the ra-
ther entropic character of this homiletic genre. We will make observations
about the situational context in which the discourse takes place, the preacher’s
intentions, his status and his attitude towards the audience, and also towards the
orthodox cult in general, the type of audience whom the message is addressed
to, insisting especially upon the forms of the communication of the message
and upon the effect of the paraenetic religious speech on the audience (through
the illustration of the most important argumentation strategies used by the
preacher, in this occasional context). From the situational context point of view,
the paraeneses which are analyzed have a character which is imposed by the
moment, by the circumstance. The spatio-temporal placing is special too: unlike
the other great genres of the sermon, speeches which are held only in the
church, for the interior services, the paraenesis can be held inside and out-
side the church, remaining connected to a liturgical act (the Holy Sacrament

8 The meaning of the term context, which is used in this situation, corresponds to the
pragmatic terms the psychological context of intentions and of the interlocutors” beliefs, concept
defined by Roventa-Frumusani, 1999, next to verbalcontextorco-text, situational contex-
tual, the context of action of the discursive fragments as linguistic acts.
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or Hierurgy). We selected two paraeneses which are uttered after two different
religious services: the first one exactly after the consecration of the painting
from the interior of the Monument Church of Hadambu Monastery of lasi,
during a hierurgy par excellence (consecrationes), uttered therefore after a
service through which “...anumite persoane sau lucruri nu numai cd sunt
binecuvantate, ci in plus- sunt consacrate, afierosite sau inchinate unor sco-
puri sau intrebuintari sfinte (in cultul divin)” (Braniste, 2005, p. 360). This pa-
raenesis is a simple one (A1l). The second paraenesis (A2) is complex, ut-
tered at the same event, outside the church, but at a different ceremonial
moment, after the liturgical act itself, being very generous in didactic episodes
from this point of view: “...predica este cea care va face inteligibile actele li-
turgice, prin explicarea simbolismelor si prin sfaturile practice care se pot da
si care sunt asteptate cu mare interes de participanti” (Gordon, 2001b, p. 63).
The discourse, in general, and the paraenesis, in particular, depend very
much on the situation of the interaction and on the social context, and its analy-
sis implies a special attention regarding the reincorporation of the social, cul-
tural and situational factors which help at the outlining of the complete sig-
nificance of the discursive sequence. The contextual effect, which is linked to
the pertinence theory, is a key concept in the pragmatic approach of the dis-
course: a piece of information must have increased contextual effects in or-
der to be pertinent. We cannot neglect the fact that, more than any other type
of discourse, the religious discourse is not for its own sake ”pentru propria-i
glorie; dimpotriva... el este animat in toate uzajele sale, de dorinta aducerii in
limbaj a unei experiente, a unui mod de a locui si de a fi in lume care il pre-
cede si care 1i cere rostirea”. Being different from this point of view, the pa-
raenetic speech is imposed by the substance that characterizes it: an occasion-
al and special ceremony9; therefore, the speech has to be adapted to the
occasion. Subsequently, we should underline the fact that the above men-
tioned paraeneses are uttered after specific ritual scenarios, different from
dominical services and, consequently, they suppose a greater degree of for-
malisml!l, a certain order and state; to this purpose, a special attention is
given to the spacial organization itself through specific exposure techiques:

9 The research of this hidden reference becomes the main objective for Ricoeur, 1995,
p- 30.

10 Depending on the situation in which it is uttered with this meaning, some works
prefer the generic term “ceremonious discourse”, which would cover the so-called
discourse genre “social/religious”, in Prisacariu, 2011, p. 163.

1 Constantin Dutu (Dutu, 1992, p. 106) groups the paraeneses, after their type, in:
apologetic or protective, exhortative or encouraging, consolatory or comforting, encomiastic
(eulogistic). The paraeneses described in this work can be considered encomiastic, belonging
to the terrestrial (immanent) axis and being called “formal sermon” (p. 141), in
which the pastoral element is the most important, rather than the pedant one.



the complex paraenesis is uttered respecting the public distance towards the
audience, this distance being preserved through the presence of a so called
“ritual device” (this is the special stage setting): “... dispozitivul ritualic acorda
un alt statut fiintelor, gesturilor, obiectelor [...] el semiotizeaza spatiul, il
constituie ca un continuum care vizeazd operativitatea... acest dispozitiv
opereazd o delimitare...” (Lardellier, 2009, p. 83). This “mise en scene” doubles
the verbal argumentative sequence: the increased display and visibility al-
lows the audience to endorse the spectacular dimension that the religious
and, in these circumstances, the argumentative discourse, achieve. These
kinds of services become real social moments (in goffmanian terms), involving
simbolic transformations by creating special bonds with the Divinity. The
sanctification service pragmatically represents “un rite de passage”!2 and, in
Fiske’s terms, the paraenetic speech can represent “un ritual de granita”
(Fiske, 2003, p. 155). The discourses that come against this rite should be even
better argumented, taking into account that in the orthodox cult the convic-
tion which characterizes the participation to these rituals and the conviction
that assumes these passages influence their “efficiency”: “...efectul ierurgii-
lor depinde si de credinta si de vrednicia primitorului sau de a celor pentru
care se sdvarsesc sau care beneficiazd de ele” (Comp. Hr. Adrutsos. Dogmati-
ca (trad. rom. de D. Staniloae), p. 340; Pr. Prof. Isidor Todoran. (1965). Sfinte
Taine si lerurgii. MA, 2-3, 100-107, apud Braniste, 2005, p. 358). Being aware
of all these aspects, the preacher’s mission is even more important, as the effi-
ciency of the ritual depends on the speech, the skillfulness and the faith that
the audience receives it. The hierarchy of the sanctification imposes a special
condition: it can be performed only by the bishop; in terms of the address ri-
tual, we should specify that the order is established by the bishop too (or for
re-sanctification, by the protopope) depending on the roles, in ascending or-
der. From this pre-established schema of the address ritual, it is shaped the
formality of the direct speech, which becomes specific to occasional discourses:
“...preasfintiile voastre | (adicind capul si prvirea) preacuvioase pdrinte sta:ref T (inclinind
capulspredreapta sirevenind) oyyviogi_parinti_cucernici_parinti | + (asandprvieeain jos) g hity
fratime (privice panoptica) <zagmbet> a acestei sfinte mandastiri T + stimate
autoritdti_dragicopii T + drept_madritori crestini” (A2, p. 1).

The legitimacy of the person who makes the speech is a very important
element in the conviction process of the audience. Since Aristotle, the discur-
sive influence relationship is organized on the triptych: ethos, logos andpathos
(Chelcea, 2006, p. 76)13. The first dimension refers to the person who orga-

12 Quotation refering to Belmont, 1986.

13 The author underlines the importance that the situational factors have (the place
where the persuasion action or the orator’s status take place) in the aritotelic theory
of persuasion.
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nizes the speech, to his (her) qualities, to the authority over the audience, the
second dimension aims at the manner in which the discourse is constructed,
while the third dimension is related to the psychological experiences of the
audience. The conviction is directly connected to the person who makes the
speech; therefore, the means in which (s)he will react are: ethos and logos.
Through discourse, rational arguments and emotional messages, the convic-
tion is completed by the conviction through ethos. The conviction can be
achieved by personal qualities (authority, prestige, even by physical quali-
ties, the dialogue availability and the type of address) and by the manner in
which the discourse is organized. A distinction between the ethos itself or the
pre-existent ethos is made in literature (what the audience already knows or
thinks about the speaker), and the discursive one, created during the speech
(through style and attitude, the quality of the argumentation and the relation
with the audience): “Cele doud tipuri de ethos pot fi convergente sau diver-
gente, in masura in care constructia discursiva a unei imagini confirma sau
infirma ceea ce publicul stia dinainte. Imaginea pe care locutorul si-o (re)construieste
pe madsurd ce isi desfdsoara discursul are anumite dimensiuni psihologice
sau strategice reflectate in alegerile lingvistice: sigurantd sau nesiguranta
(indicate in special de modalizatorii epistemici), politete sau agresivitate,
egocentrism sau modestie, ordine sau dezordine, conformism sau noncon-
formism etc.” (Zafiu, 2010, pp. 28-29). The ethos itself influences the intercep-
tion of the religious discourse in a particular manner. This type of ethos is
also an influential one, the bishop addresses to the audience with the authority
of his role in the church, by virtue of his deontic authority (Bochénski,
1992, pp. 49-108)14: the preacher is one of the most important bishops of the
Romanian Orthodox Church; he is the Metropolitan of Moldavia and Buko-
vina. His epistemic authority is certified by his discourse and argumentation:
by the manner in which he succeeds in emphasizing the role of the hierur-
gies and their importance in Christian’s religious life, in explaining the signi-
ficance of different acts during the service, in efficiently imposing his own
discursive schematizations to his audience, etc. In this situation, we refer to
the definition given by literature to discursive ethos: “construit in discurs prin
stil si atitudine, prin calitatea argumentdrii si raportarea la public [...] Imagi-
nea pe care locutorul si-o (re)construieste pe masurd ce isi desfasoara dis-
cursul are anumite dimensiuni psihologice sau strategice, reflectate in alege-
rile lingvistice” (Zafiu, 2010, p. 28). In this case, the selection represents the
conformation to what can be accepted by an heterogeneous audience. There-
fore, an attention to the involvement of the self can be observed: the thematic

14 In this work, the authority is sustained by the two dimensions that should be
complementary in an argumentative discourse: the deontic authority and the epistemic
authority. The first one refers to the authority of the person who holds a position, while
the second one refers to the authority of the person who knows.



self is not exploited, not even the metalinguistic self; instead, several con-
structions at first person plural, which imply that “generic us” (ibidem), can
be identified:

"". . .Crezl]lui. T (palma stingE riméne deschisi, arititorul miinii drepte este indreptat in sus) pe care noi “mcepem

85—1 CUNOA?TEM T DAR + M[_:LTI DINTRE NOI + {ardtitorul este micat circular pe axa de

adancime) i patmdem adﬁ:ﬂc T (unind §i celelalte degete iIn mamunchi, miscri scurte sus-jos, sacadat) in
cuvintele ,CRED + in dumnezeu Tatil + + {rpeté gestul marcind siaba) cred in_dumnezeu:

FIUL sau cred_in_dumnezeu duhul sfant 1...” (A2, p. 3).

A symmetric position towards the audience, which denotes empathy and
which invites to participation by asuming the collective memory and member-
ship, an invitation made in an imperative manner by the apostolic voice:

o tre‘buie si fl_TI'l. ca el {migcind circular degetele arititor exterior-interior) care a z7is {unind méinile strinse) nu
mai trdiesc EU (pumni aldturati de piept 5i sevine) ¢j hristos trdiegte'n mine_cici in hristos
dom.l_]l l (pumndi in aer) ne ml?caﬂl T 4 (mceeasi pozitie a méinilor apoi plecaciune citre auditorin §i revenire) viem
T + (repetare gestului) gf gintem” (A2, p. 2).

We can also identify a “generic you”, if it can be called in this way, which

becomes responsible through an explicative-argumentative presentation:
“...SA CUNOSTI IN-VA-TA-TURA DE CREDINTA+TU+crestin dreptslavitor |
+tu 1 + crestin ortodox 1 + (gt de segmentase pesxa verticali cu ambele palme deschise, tinute paralel) o 17y
este un | mai | mai mare izvor 1 ldegetele arititor indreptate in sus) 3] riutdtilor | spun sfintii
péri_ngi (gest ol corpului pe axa orizontali drespta-stinga 3i revenire pe centrt) Jacit NECUNOQ AE}TE-RE A
CUVANTULUI + lui dumnezeu...” (A2, p. 3),

and which prevails on moralizing formulas of the necessity and certainty
that describe it:

_.,”. ci 1uati aminte <F>VOI PASTORI_ {zest al bratelor deschise larg, citre sobornl aflat instinga giin dreapta
s2) [adicé INJO] (et indicial citre sine e arititorul ambelor min) si dumneavoastrsy (aclesi gest citre auditori)
cei care faceti parte din preotia impdrateasca 1 din neamul cel sfant 1] (mainie sdicate
sgorinsus wind rititonl el dod méssmtean puret 20 [y ati aminte la voi INSIVA...” (A2, p. 3).

The interaction ritual from religious manifestations, in general, and from
orthodox ones, in particular, is very well know by the participants. A com-
mon communication platform is born as the result of the circumstance which
holds them together, in our case: “fiecare cunoaste schemele interpretative
ale partenerului; se stabileste un consens cu privire la locul fiecaruia; la ex-
presiile si impresiile revendicate de fiecare” (Cosnier, 2007, p. 56). As in any
other discursive interaction, the audience of the paraenesis coordinates, in-
spires and controls the communication process, while the preacher has to
adapt to the requirements and the expectations of the audience, mainly through
reference to the situational context which generates the discourse, in our case.

This aspect is stated out because the audience of the paraenesis is special:

most of the time it is heterogeneous from two points of view: socio-cultural and

psycho-social. The bishop should be aware of this diversity and should empa-
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thise with them, depending on their common element: “the circumstance”.
Regarding the paraeneses analysed in this work, the happiness generated by
the event shows through at verbal, vocal and kinesthetic level. What be-
comes more special is that heterogeneousness can also be confessional (we men-
tion this aspect because, at some “social” events, such as Te Deum services,
funerals, baptisms, those who participate are not all orthodox: “Predicatorul
se gdseste in situatia aceasta: are un public pentru o temd, nu o temd pentru un
public” (Gordon, 2001b, p. 177). Especially in these particular situations, the
dialogical implications of the argumentative discourse are analysed in this
manner: “Argumentarea presupune de fapt un dublu dialog: cu adversarul
si cu destinatarul, figuri care se pot suprapune sau nu” (Zafiu, 2009, p. 149).
Consequently, besides the vertical character of the religious discourse, from
the horizontal point of view, the paraenesis implies a double intentionality be-
cause of the missionary conception.

More than any other homiletic genres, the paraenesis represents a dis-
course with a moral predominant content and with a special formative charac-
ter (it has to be “touching”, “advising”, the promotion of values should be
emphasized, eulogizing dignified facts, which become examples, being thus pro-
foundly persuasive: “scopul special al parenezei este sa extinda binefacerile
propovaduirii si la alte momente liturgice, in afard de Sfanta Liturghie cum
ar fi Sdvarsirea Sfintelor Taine si a lerurgiilor, in Bisericd, la casele
credinciosilor, in tarine sau alte locuri. Parenezele pot produce uneori efecte
mai mari decat in cazul celorlalte forme ale predicii din cauza scurtimii si
zborului inalt retoric care le este propriu” (Gordon, 2001b, p. 182)).

Punctual argumentative strategies in the “occasional” context

Taking into consideration the aspects mentioned above, we consider that
all contextual elements determine the preacher’s discursive and extra-discursive
choices. Depending on all these aspects, the sermon act becomes an argu-
mentative discourse. As this work does not try to make an exhaustive ap-
proach of the argumentative process in the religious “circumstance” dis-
course, we will analyse, based on the corpus, the following punctual strate-
gies!s: the rhetorical interrogation, the denial and the quotation.

The rhetorical interrogation

If the first paraenesis is more approbatory and appreciative, without in-
volving too much the audience from an intelectual perspective, but from an
affective one, the second paraenesis makes use of the rhetorical interrogation,

15 A precise delimitation of strategies can be encountered in Florin-Teodor Olariu’s
work, Dimensiunea ludicd a limbajului, Rezumatul tezei de doctorat, 2006, p. 21, apud
Cardusu, 2009, p. 376; therefore, the difference between global discursive-argumentative
strategies: explanation, description, narration and punctual discursive-argumentative
strategies is made.



becoming, in this way, the base for the argumentation. The intrinsic value of
the religious discourse allows the use of these procedures, offering the au-
dience the chance to interfere: a “silent participation” (Thompson, 1969, p.
38) which advises the audience to create its own senses, to find significations
or simply to accepta certain point: “There is no doubt about it: communica-
tive preaching is dialogical and always has been. It is characterized by the
preacher's concern for the attitudes, experiences, and needs of his people. In
every aspect of his ministry he must listen to them and respond appropriate-
ly to their needs and feelings” (ibidem, p. 9). The bishop succeeds in creating
this dialogism with the heterogenous audience, fully exploiting the event
information and making sure, in this way, that those persons who partici-
pated in such a special ritual understand, assume and trully live the sanctifi-
cation ceremonial:

“...ce este viata crestind? nu este altceva decit CUNOASTEREA lui dumnezeu
tatal 1 prin hristos in duhul sfant. + de ce oare: + am venit noi astazj fincné compul spre
dreapta, privire panopticd) |3 sfinta méandstire? + ldsandu-ne: preocupdrile noastre | de
aproape sau de departe T ++ pentru ca si-1 cunoastem pe dumnezeu tatil T +
prin cristos in duhul sfant. ++ (miscare sacadatd a capului pe axa vertical) de ce? + s-a agezat
pictura pe biserici: ce | méanistirii acesteia biserica cea veche | pentru_ca prin
intermediul ei T + noi sa-1 cunoastem pe dumnezeu_tatil T prin CRISTOS in
duhul sfint. + de ce oare sdvérsim sfinta si dumnezeiasca liturghie:? (schimband poritia
de pe un picior pe altul 5i idicindu-se ugor pe virtu) g ne mpartisim noi: preotii acum (rdptind privzes
spre stinga si revenind) dymmneavoastrd (privire panopticd) pegte céteva_clipe T + cei care ati
primit binecuvantare de la preotul duhovnic? ne_impdrtdsim pentru ca si
cunoagtem | (pvind spre dreapta si revenind) pa hristos in duhul sfint. pentru cd nu este un
alt TEL al vietii cregtine (=pet® g=stal) decdt acesta iubiti credinciogi | (miscare scurtd 2 capului pe
axa verticald) 53-]1 cunoastem pe dumnezeu TATAL prin hristos | in duhul sfant. si
Ce_“mseaﬂma oare T (ridicind bratele cu palmele orientate In sus) aceasti Clmoa.?tere? + (laséndu-se ugor pe
cElcais) ne-o Sp.une §1 ne I'é.SpUII.d.e HRISTOS (bratele inci ridicate in sus, degetele sunt unite ménunchi, sacadat)
ne raspund sfintii apostoli 1 + (sepetd sestal gi sfintii périnti T + Geped sestul) duminica
Vi.i.toa.re T {aceeasi pozitie a bratelor, palma stingd deschisi spre sine, gest indicial cu arititorul miini stingi) la Sfél'l.ta.
liturghie 1 vom asculta cuvéntul evangheliei (scelesi gest cx ambele méini) care spune ++ ,cei
care sunt insetati 1 sd vi-nd_la mi-ne si_sd bea” ] (st ndicial ambele miinindicate cu palmele deschise
P22 co g3 bea? sd bea apa cea vie | (einareusoatd sprestings sizevenize) 5 dicd cunoasterea lui

dumnezeu prin hristos 1 in duhul sfant” (A2, p. 2).

This is a series of rhetorical interrogations that astound through simplicity
and it is especially in this manner that the audience learnes how to assume
its presence at a sacred ritual, and it is aware that the efficiency depends on
the faith that this blessing receives, on the assumption of these sacred mo-
ments. The interrogations become more and more complex and profound,
and the answer, the same all the time, becomes refrain and message (“... pentru
ca sd-1 cunoastem pe dumnezeu tatdl T + prin cristos in duhul sfant”); the
audience is free to meditate on the transformations that “the knowledge”
implies: “In cazul intrebarilor retorice, informarea este doar instrumentul
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prin care se indeplineste un scop, iar scopul este actiunea, comportamentul,
atitudinea, etc. Prin urmare, intrebadrile retorice, indeplinesc acelasi scop ca si
comenzile, promisiunile, imperativele. Valoarea lor performativa este mult
mai evidenta” (Salavastru, 1999, p. 317).

The denial and its performative role
The rhetorical interrogation and the denial represent argumentative strate-
gies which, in the paraeneses analysed in this work, depend one on another,
come one after another and transform the audience in a dialogue partner:
“Pentru discursul retorico-argumentativ, prezenta negatiei este simptomatica,
poate chiar mai importanta decat operatia logicd aplicatd enunturilor ele-
mentare. Ea este simbolul unei adversitadti si punctul de pornire al unei bitilii
discursive” (Stefanescu, 2008, p. 47). The three types of denial proposed by
Oswald Ducrot (Ducrot, 1984, p. 274) are identified and illustrated in the present
work:
(1) the metalinguistic denial (this type contradics an uttered statement in
order to offer an effect of intensity, rather than infirming its credibility):

”pentm ci ]I‘lultl 11.1 1 L.UPI (acelagi gest, doar cu ridicarsa sacadati g arititorului ambelor maind) répitori <F>
(privind spre stinga si revenind) aray in vremea sfantului pavel <S> ++ in vremea
sfintilor_périnti + si NU mai putini | si NU mai vicleni |si nu mai putin
RAZBOINICI sunt lupii rapitori | care doresc cu ORICE pret | sa zmulga parti

(degetele  miinilor strinse In pumm, migcan sacadate  pe axa verticald sus-jos) d.]Il Sl].ﬂetl]l'

bisericii_drept_slavitoare+din sufletul bisericii_celei una T + sfanta |...” (A2, p. 4).

This type of denial is marked linguistically and paralinguistically,
the discourse becoming powerfully hortative, and with a performa-
tive explicit role, through the use of the bestiary'¢ register.

(2) the descriptive denial (it is, in fact, the denial itself and represents the
uttering of a negative content, offering a pseudo-property to a subject):
”M[_:LII DINTRE NOI + {arititorul este miscat circular pe axa de adircime) nu pétnmdem a.d.aII.C T

(unind 5i celelalte degete in manunchi, mijcdr scurte sus-jos, sacadat) in CuViIl.te].e CRED + in d.ll.TI'lIl.eZeu
-

Tatil ++ (repetd gestul, marcind silaba) cred_in_dummnezeu: FIUL sau cred_in_dummnezeu

duhul sfant 1”7 (A2, p. 3).

The descriptive denial is introduced in the discourse in order to clearly
make the difference between what is advisable and what is not advisable. We
can find an interesting illustration of descriptive denial in the following
example:

“prin smerenie 1 despre care | nu trebuie sa mai vorbim 1 pentru cd NU | este
un vesmant care sa atragd (idicand mana dreaptd in sus) gsypra omului mai 7 puternic decat
haina smereniei...” (A2, p. 5).

16 Ruxandra Cesereanu (Cesereanu, 2003) creates nine registers of the violent lan-
guage in the romanian mentality.



We can observe a method in which the preacher invites the audience to
cooperate, appealing to an argument of the authority of the value, the hum-
bleness. The audience will assimilate the value and will accept the advice.
The following example illustrates another case of descriptive denial:

“OMUL nepocdit | (acelasi gest, sacadat) ny va primi niciodatd: + puterea duhului sfant.
si viclenia din om_mai ales din ++ noi_cei adulti | [copiii (repeté gestul, indicand catre auditoriu
drevine) ny sunt vicleni ][<R><J> NOI_cei adulti 1...” (A2, p. 4).

Both types of denial are descriptive par excellence, the second one being
uttered using the technique which is called “luarea inainte a adversarului”
(Lo Cascio, 2002, p. 60), offering, in this way, a “model” of purity to the au-
dience, which should be always reported to:

(3) the polemic denial (it takes shape in a replicative manner and as an objector

answer to an anterior statement, obtaining a polyphonic character):

“...nu mai trdiesc EU (pumnii aldturafi de piept si revine) ¢ hristos trdieste'n mine_caci in
4 (pumnii in aer) iQes (aceeasi pozitie a mainilor apoi plecaciune citre auditoriu si

hristos domnul | ne miscam 7 +

revenire) Viem T + (repetarea gestului) §1 Sintem. . .” (Az’ p 2)

or

“...trebuie (repetd gestul) 53 cunoastem incd din aceastd lume | taina_impaératiei 1
SALE (mainile ridicate pe verticald, privirea indreptatd in sus) pe care 1,,l|o T géSIm aiurea T (gest indicial cu

ardtatorul ambelor maini si revenire a mainilor la nivelul pieptului ,pumn in pumn”) fo) géiSlm l (depdrtarea bratelor in lateral)

spun sfintii (reunireabratelor) CHIAR in_noi |...” (A2, p. 3).

The three types of denial illustrated above appear as answers of the inter-
rogative sequences and, furthemore, they are in relationship with the horta-
tive sequences of the discourse, stimulating the audience and shaping con-
clusions, answering thus to the three types of questions “...organizate pe
axele gandire-actiune-credinta: Ce trebuie si credem? Ce trebuie si facem? Ce
trebuie sd gandim?” (Savulescu, 2004, p. 140). On this line we offer the follow-
ing two examples:

“...NOI crestinii | (degetele indreptate citre auditoriu) trepuie sg fim ca el...” (A2, p. 2).

“ ...SA CUNOSTI IN-VA-TA-TURA DE CREDINTA + TU + crestin dreptslavitor
| +tu 1 + crestin ortodox...” (A2, p. 3).

The quotation

The quotation represents a general characteristic of any homiletic genre
because the religious discourse is based, in general, on the scripture, becom-
ing the essence of the argumentation. In fact, the quotation is one of the ex-
trinsic arguments used generally by the preacher when creating the argu-
ment and can be considered part of the authority arguments: The Saint
Scripture, the patristic texts invoque the authority of the person whose
statements are rendered directly or inclusively through paraphrase. In the
complex paraenesis analysed in this work, the organisation itself of the dis-
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course is based on scriptural statements; the argumentation begins from
quotations which will be illustrated through the rhetorical interrogations
that are generated:

“cel care sunt i\nsetati T sa Vi_né_la mi-ne §i_sé bea"T ( gest indicial ambele maini ridicate cu palmele
deschise spre sine) ce Sé bea’) Sé bea apa cea Vie l (inclinare usoard spre stinga si revenire) adiCé
cunoasterea lui dumnezeu prin hristos 1 in duhul sfant” (A2, p. 2).

ucei care Cred in MINE (gest indicial cu ardtdtorul degetelor indreptate in sus) réuri de aPA_Vie T (palmele in
pozitie deschisa) vor Curge dln péntecele (marcarea ritmului vorbirii prin inchiderea si deschiderea degetelor interior-

”

exterioy LOR" + ce_inseamna aceastd apd vie? inseamna cunoastere...” (A2, p. 2).

“...ACEASTA este viata vesnicd: + sd_te_cunoascd pe tine singurul (repetd gestul
adevératul dumnezeu l (migcare a capului si a trupului citre dreaptasi revenind) pe iSUS CriStOS l pe care
tu l-ai trimis”. ++ ce este viata crestind? nu este altceva decitt CUNOASTEREA
lui dumnezeu tatal...” (A2, p. 2).

The quotation has a pragmatic role as it can become an essential formula
of Christian life; in this case, the example - “...eu sunt calea: adevarul 1 si
viata...” (A2, p. 2) - is verbally validated by some of the members of the au-
dience, who recognize the quotation and utter it together with the preacher.
The quotation is the concrete reference of the members of the communication
to a common reference universe (Breton, 1996, p. 59).

Last but not least, the quotation has a persuasive role through the aesthetic
character acquired when it is extracted from plain songs or fromthe Psalms
of David. The quotation enchants and intensifies the personal experience of
the audience:

“

...”fie numele domnului binecuvantat 7 (preofii din sobor isi fac semnul crucii) de acum si pand-
n Veac” (fdcand semnul crucii cu ména dreapta si tinand méana stangd in dreptul inimii) amin‘ (plecaciune)”” (Az[ p 6)

Appendix 1 (= A1)
Recording: audio-video

Speech situation
Recording date: June 5, 2011
Recording person: Anamaria Gheorghiu Grecu
Transcript Author: Anamaria Gheorghiu Grecu
Transcript conventions were taken from Hoartd Carausu, L. (Ed.). (2005). Corpus
de limba romand vorbitd actuald (pp. 11-13). Editura Cermi.
Transcribed segment: 06' 19"
Recording place: Inside the Monument Church of Hadambu Monastery, lasi
Liturgical recording time: the simple paraenesis is delivered immediately after
the dismissal (apolis) ceremony of the painting in the Monument Church of
Hadambu Monastery
Preacher: His Eminence Theophanes, Metropolitan of Moldova and Bukovina,
and the Archbishop of lasi
Participants: three bishops, an abbot, the monastic community hosting the event,
about fifty priests and deacons, believers and faithful readers



Sermon Context: all the priests wear the corresponding attire
IPS. Teofaﬂ {méainile ridicate la nivelul pieptului: tindnd crucea In ména stingd cu ména dreapti acoperind-o pe aceasta; posturd

dreapts, privirea fixaté inainte) < ><[><S> multumiri adresa:m| +atottiitorului_dumnezeut+
(eidicand priviea}pentry cd a binevoit]++a binecuvanta_prin rugiciunile noastre|++
(inchizénd ugor ochii §i revenind cu privirea in sus]ale nevred_nicilor Al robiT+[eceea§i migcare pe axa cenfru-sus a
prvitijaceastd podoabd a casei sale.+++o podoabd de bisericat++frumoasa prin
arhitectura eif+ (aceeasi miscase pe axa sus-centru a privisii)ffrym oasa: si adancad: prin vechimea
eiT+ (acesagi miscare pe  axa cembru-sus 2 prin‘n‘i]§i frtmoasé_pri_n acest Ve?mant.+l:repet§
s=stulicare_a_fost_agezat pe zidurile sale lduntrice |+ vejmént care va fi: izvor de
odihng (miscare scurtd centrusus, sscadatida cildurd (eret® el gyufleteascd|+ P.S. Calinic
Botogéneanul[aﬂatin dreapta, ridici privires spre picturd i revine cu privirea spre milmpc].it]pentm pé’lri_ntiiTcare
se vor ruga aici.+departe de tumultul lumiifchiar si putin mai la_o_parte? de

biserica cea mare?si de agitatiaffie ea chiar binecuvétats.+(prvind spre staretul care se 2fl2 in fatz

saidin zilele de s&rbitoare si de praznic|+aici obgtea monahalglpsvind in sténgz sus i revenind

pecentru sus)se va regdsi pe sine.+se va regisi in legatura cu rugaciunilet+ATATOR

generatii| +care s-au rugat aicilcu rugdciunile acil(sidicind wusor arititorul méidl drepte 5i revenind
cumiinileimpreunatela titor _doruri care_au fost_cu certitudinetexprimate intr-o forma

sau altal-in momentele de suferint|+(prvind citre starel, care se afli in fafz s2lgle acestei sfinte

mandstiri.++(adicand privirea spre picturd)cilugdriif+in tot L+in_tot_ceasul | +iar pelerinii
dill_Cé.‘[ld._f.‘[l_CéIldT+[mmnd capul ugor spre dreapta, privind in sténga sus) vor pOpOSi. aicil+[mj.§cere 2
capului pe axa sus<entra sacadat, revenid sus)sj oy certitudine:Tprivirea lor lduntricd si cea
exterioard. + vor fi atrase ca de un magnet. + de frumusetea frescelor
binecuvantate astdzi.++totul este spre slavalui dumnezeu celui in treime
laudat|++si spretchemareatadresatd inimii receptivef+a credinciosilorf+ca
pri_n fluznuseteal+f1151tiﬂ1ea_§'ad511ciﬂ1eaT[““a"d privires pe axa orizontali dreapta-stinga sus) d.'l.]_h.OV-
niceascd| a chipurilor agezate aici ei sd'nteleagd mai fruml mai multf+mai
adanct+(privind in stanga sus)ifrymusetea dumnezeiriiflevine pe centru sus)sy ge hridneascd
din eat+sé-si odihneasca sufletul | +sd se roage:mai puternictpentru eit+pentru
cei dragi_de_acasi:|si pentru lume.++miscare scurtd a capului pe axa susjos si revenind)
adresdm multumire_lui dumneze(sidicand privitea suslagadart+pentru aceastd (misare a
Priviri pe axa sus-cmwlfmoasa[pﬂ"e_ste citre staret]podoabala Ca.se]. Salel:prh'egte in sus Céh’epictul’él§i dm
multumirea adusd lui dumnezeuticoboasi prvirea spre starelizyordste si multumire’
_adresata parintelui staret nicodim |++rdicind privicea) fratilor <I><F>din obstea
méndstirii | (pavire panopticd)gj a tuturor acelora:t+care de-a lungul aproape doud
deceniif s-au inscris intre prietenii 1 apropiatii_si cunoscutii tmandstirii+
hadﬁﬂlbu: T (staretul cu méinile inclegtate lisate In poali priveste citre mibropolit, apoi In sus citre pi.cturélgi_au
raspunsfchemdrii pdrintelujtf+stamshil eobosrd priviea spre pimint 4 relpentry a fi aici
CTITORIf+impreund_cu_ctitorii care_au indltatfistaretal pleaci privirea si capul wgor)
aceastd bisericd | +acum treisutef+cincizecigi-doifde ani.dumnezeu si raspliteasca
osteneala obgtii|+(Hidicind prvirea i revenind)gj osteneala?si efortul financiar al
mmror[degemlmare al mainii skingi este ridicat pe cmce]acelora care:+ s-au '\m_scriST[er\a dreapti este lnati de pe
cruce si sub forma urmi receptacol este migcatd scurt pe axa sus-jos marcind silabele cuventului g revine) "m Cartea
ctitorilortacestei sfinte mandstiri|+(plecind wusor capul si privirea)gj credinciosii care
gun e 5 priveste f.namte]ai_cil+ cu noi—acm—'\m[nﬁ;céﬁ scurte ale capului ‘“"j"’]bisericutéT{R:' §i
cei care sunt AFARA'n_incinta{(privicea sidicats in sus)<R> s3 aiba posibilitate prin
mila domnuluitsd se'nchine'n fata:acestor fresce purtitoaretde icoane
binecuvéantate|+ sifcu certitudine |miscare scustd susjosipgrisind  bisericutal vor
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simti: +sufletul f(privire panopticahmaj curat| +cugetulfmai des-poviarat | +rugdciunea
T+mai puternicd |+ (idicdnd prvirea) indreptatd citre dumnezeu 1+ sivor
lasa_cate_ceva din poverile|si bucuriile vietii_lor_aici| +(privirea fixd inainte)gj yor

. (radicand - . e e
pleCaT‘ cu o povara nd (rdicind privirea citre pxmre]m.l_]ltlta_ ]_a_ Ca_se_lel_n'u._scan scurte ale

capului susjos sacadat pe slab¥)]op +Dyumnezeu sine binecuvanteze?+dics mina spre frunte 5i face
semuml erucit g1 sevine ew mina pe emesloy 3] siu dar_si cua sa iubire de oameni|++pEveste cibe
crucea pe care o are in ménd § o atinge cu grija cu ména stingd) §i. si ne dea_ putereT[pm-egte in sus)eg pri_n
mtermedlul S_f]II.tel limrghiiT[gest indicial pe axa de adincime cu palma stingi indreptati in sus i revine)
care va incepe peste cl+clipef+sd DES-coperim (poves indeptat? inosus) chipy] lui
dumnezeu nu doar din icoane| ¢i chipul Ilui dumnezeufdin noifsi din
aproapele|tca'mpreund-n CHIP al omuluijlpsvies indreptaté in sus g revitelgj chip al
domnuluit=ret g=telformand BISERICA cea_cereascd si cea paménteascd|+psnd i
i) intru slaval (idiid i) jubirii de oameni (v pmpidl 3 lui dumnezeu]
+s‘aducem_sl preasfi.nteiTtrehniJﬁ(“'dicﬁ“d mina dreaptdi cu tot cu cruce la  frunte)
tatéll+ﬁuli+'5“ sprepiept]§id_ul.lul Sfantl_'_[eljnghd umirl dxept]aﬂu'rl_[reﬁne cu crucea din ména dreapti in

dreptul inimii, mina stingd pe lingd corp, face plecéciune]sa ne a.juterl]]ImeZeu <Zaﬂ1‘bet>[fece un pas in fatd
deschizind larg bratele) -

Credinciosii: amin.

Appendix 2 (= A2)
Recording place: the scene is located in the monastery of the Divine Liturgy;
Archbishop Theophanes makes a paraenesis facing the audience, behind him the
council of priests receives the sacraments.
Liturgical recording time: the time after singing when the priests partake of
theHoly Body and Holy Blood.
Preacher: His Eminence Theophanes, Metropolitan of Moldova and Bukovina,
andthe Archbishop of lasi
Participants: the same bishops and priests
Sermon Context: all the priests wear the corresponding attire

(stind in fata auditoriului, in spate ceilali membri ai clerului primesc sfénta impéirtizanie) 1
[.P.S. Teofan <] <L> <S> in
numele tatdlui|si_al fiuluitsi_al sfantului duhtirsemninduse cusemnul sfintel cruci pe piept) amin.

4 |impreunsazd maéindle, iar degetele celor doui miini se intrepitrund In  poald; privirea este indreptatdi In jos, capul

Peetpreasfintiile voastre tHdisind capulsipiielgragcyvioase parinte sta:refinind capul spre
dreapta si revenind)eyyvjogi_pdrinti_cucernici pdrintif-+{tsind priviceainjoshiyyhjt fratime(priviee
panopticd)<zimbet> a acestei sfinte mandastirifT+stimate autoritdti dragi
copiil+drept_mdritori cregtini.++in acest moment prin mila domnuluif-fratii
preoti| +dupd ce s-au impdrtasit cu sfa:ntul tduh al domnului hristos | +primescin
dumnezeiescul lor sange|dumnezeiescul [UJ(departind degetele man ale mindor 5i revenine urindu-
o) sdngetspreiertarea picatelor noastrefsi_ale poporuluifincredintat noud|spre
pastorire.+++crestinii:veniti mai de_departe |probabil din maramures+in timp
ce ne impdirtiseamt+au indltat citeva céntari|specifice locurilorflor+dar cu
valabilitate:+si_impact asupra tuturor.+,am venit mdiicutdt+am venit pe
caleT+am venit la tineTNOI fiii_lacrimilor tale” . ++sau celilalt cintecfcare se
refera la preamultele RANI++ale sufletelor noastre|+cu care ne prezentim in
fata maicii domnului NOI fiii ei |<R> cu_care ne prezentaim la sfanta
bisericatcu_care ne prezentamtla dumnezeiasca liturghie.+(misciri scurte ale capului pe axa
veﬂ:‘calé:sus-jns]cu care iaJ_IATA[inchiz&nd c:chii]aﬂl venit aici.["‘*"?i migcare scurtd a capului pe axa \-erﬁcalé]]_a



sfanta mandstire hadambu | +ocrotitd de maica domnului.++lEsénd privirea in jos)in
evanghelia cititd astizi|<[>++(adicand prvica)un  cuvant foatlfoarte_dens
T+cuprinzatorf+adanc_gi'naltf(depirtinddegetele mari in sus si revenind)rostit de mantuitorul
inainte de PATIMA_SA(epeti gestullcea de bund voie|+el declama si marturisegte
adevaruri fundamentale{si anume:+, ACEASTA este viata vegnicgd” | +(miscarescurta a
capului pe axa vesticald)zjce o] in rugdciunile citre dumnezeu tatilf, ACEASTA este viata
vesnicd:+sd_te_cunoasci pe tine singurultepets gstiladeviratul dumnezeu | miscarea
capului i a wrupului citre dreaplasi revenind)pa jgus cristos | pe care tul-ai trimis” . ++ce este viata
crestind?nu este altceva decit CUNOASTEREA lui dumnezeu tatdlfprin hristos
in duhul sfant.+de ce oare:+am venit noi astizifs cowul sprz duespta, privire panoptici]] 5
sfanta manastire?+lasdndu-ne: preocupdrile noastrelde aproape sau de
departet++pentru ca si-1 cunoastem pe dumnezeu tatil]+prin cristos in duhul
Sfaﬂt.++l:mj'§“re sacadatdi a capului pe axa verticalé]de CE?+S—a. agezat pictura pe
biserici:ce Lmanastirii acesteia biserica cea vechefpentru_ca prin intermediul
eif+noi sd-1 cunoastem pe dumnezeu_tataltprin CRISTOS in duhul sfant.+de ce
oare siviarsem sfanta si dumnezeiasca liturghije:?(schmbénd pozitia de pe un picior pe altul 5i rdicindu-
se  ugor pe Ysrﬁm]?i ne mpérta?]ﬂl noi:preotii acmﬁndxepténd privirea spre stinga 5
revenind)dymneavoastrdpriviee.  panopliciipeste céteva_clipeT+cei care ati primit
binecuvantare de la preotul duhovnic?ne_impartdsim pentru ca sd cunoastem
| (privind spre dreapta si revenindipe hristos in duhul sfant.pentru cd nu este un alt TEL al
vietii cregtine™r== &="Vdacit acesta jubiti credinciogi| = surts 2 capului peaa verticali) g5 |
cunoastem pe dumnezeu TATAL prin hristos|in duhul sfant. si ce_inseamna
OareTl:ridicSndbratalecu pabmele orientate in sus]aceasté Cmoa?tere?_'_l:léﬁndu-se ugor pe cilcdie) ne-o SpUIle
§1 ne réispu_nde HRISTOSlbra tele Incd ridicate In sus, degetele sunt unite mamanch, sacadat]ne raspmd Sf].‘['ltll
apostolif+=r= e=mlgj sfintii parintif+tr= =*Ydumineca viitoare(zesas pozitie 2 bratelor,
palma stingd deschisi spre sime, gest indicial cu arititorul mimii stingi) |5 gfanta liturghie‘]“ vom asculta
cuvantul evangheljeiacelasi gestcu ambele méini)oare spune++,,ceicare sunt insetatitsa vi-
né._la mi-ne §i._85. ‘bea"'T[gest indicial ambele méini rdicate cu palmele deschise spre sine]ce si bea?sa bea
apa cea vie|(inclinare ugoard spre stinga si revenire)adicd cunoasterea lui dummnezeu prin
hristostin duhul sfant.+(miscere seurtd 2 bratelox pe s verticali sizeveniie) gy yne mantuitorul in altd
partef, eu sunt calea:adevarulfsi viata” | +eeslees miein slebratslor, ritmind vorbirea)

O voce din auditoriu, suprapusa: ,viatal” <J> <S> aratand prin aceasta_cat+
{migedri circulare pe axa de adincime ale degetelor ardtitor exteﬁcr—sine]pentm tOti.[rEpEtaree migcirilor in  sens
"P“‘]ctmoagterea 11.1i. dlmmezeu:i[arététarul ambelor méini indreptate in sus]“mseaﬂma[gest de segmentare pe
axa verticald cu ambele palme deschise, timute paralal]sa_]_ ai pe hristos in t]'ILeT[mSimle agezate pe piept) Viata

tat:sd fie viata lui.viata lui s3 fie viata ta.+cacif+el este lumina lumjif(sest indicial pe

verticald cu asatiforul ambelor méini)+a] egte sarea pamdntuluil, CEl care vor crede'n minelmiscis
circulare pe axa de adéncime ale degetelor arititor exterior-sine)’’ [Vom a.SCl]lta. de asemenea dmmecall:mém
stingd strinsi in pumn, méns dreapti cu ardtitorul indreptat in jas]la Sfﬁ_ﬂta lit‘l_lrglelcuvﬁrltul dO]I]IlUlIU.l]
,,cei care cred in MINE[gest indicial cu ardtitorul degetelor indreptate in suslpdri de aPA_VieT[palmale in
pozitie deschi.ié]vor Curge dm pantecele[marcarea rtmului vorbiri prin inchiderea ji deschiderea depgetelor imterior-
exterion) L OR"+ce_inseamnd aceastd apd vie?inseamna cunoagtere(gestde segmentare pe axa
veticsl2 cu ambele palme deschise, tmute paraldly J4j dummnezeu tatdl|prin hristos in duhul sfant.
(reunind méinile prn intrepitrunderea degetalc}rlgi ne SpUIle Sfaﬂtl]l apostol pavelT[“mélténd palmele,
deschise)degpre aceeasi cunoastere|+despre aceeasi viatd_a lui hristos care sa fie
Viata noastrai[cnbersnd méinile unite la piept]ca NOI Cre?tmiil[degetale indreptate citre auditaﬂu]trebuie si
fm ca el[n‘l.i.;cénd circular depetele ardtitor Exteﬁar—i.nteriﬂr]care a Zis[un‘j.nd maéinile sl:rér\SE]nu mai triaiesc

Qo
—_
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EU(pumnii alaturatide piept si revine)cj hristos trdieste'n mine_cdci in hristos domnul | (pumniiin
aer]ne migCE_TIIT‘F[“Eﬁ?i pozitie & méindor apei pleciciune citre auditoriu ji revenire]viemT_i_[repetarea gestuluilgi
sintem. - (repetarea gestului]sim.ulte alteT Cuvi_.nteT[bratale ridicate in sus, cu degetul ardtitor al miini drepte orientat
insushrostite de_dumnezeiestii apostoli_pentru aceastalsest de impreunase al méinilor 5i frangerea
degstelor) iar Sfmtl].T (gest de segmentare pe axa verticali cu ambele palme deschize, tinute paralal]pari_.ntdeupa eilau
spus acelasi lucru+cd noi trebuiefepetd gestllgi ] cunoastem pe dumnezeu:
+trebujelepet?  gestillsy  cunoastem incd din aceastd lume|taina imparatieif
SALE[mémﬂe ridicate pe verticald, privires indreptati in suslpe care ﬂ‘OTgaSiﬂl ai_ureaT[gest indicial cu ardtitorl
ambelor miini §i revenire a méinilor la nivelul pieptului ,pumn n pumn”) o gasiﬂll[depérterea bratelor in laterellsplm
Sfi_.ntii_[reunixee bretalar]CHIAR in noi—l[capul inclinat ugor spre stings, ochii inchizi, méiinie receptacol duse la piept)
,voi ba-te la u-satsu-fle-tu-luiftdu si mi se va deschidef+ POARTA impératiei
Cemrﬂor”l[maxénd cu degetul arititor al miini drepte fiecare cuvant si silabd prin migcir pe axa verticald in timp ce ména
stingicu degstele adunate in pumn este HrmtE la pispt) Spu_‘[le dmmezeiescul ioaﬂ_gllra_d.e_ aur T +
. PRIVE?TE‘N SUFLET"[_:L TAU OM[_:LE_I:ud.;care circulard a degetelor arititor pe axa de adincime: exterior-
i.nten'crlgi_ vei 85'81 acolo pe dlmmezeu” T[ind.repténd degetele arititor spre auditcriu]splme SfaIl_tUl
atanasie cel ma:re]++(deschizand palmelefjay sfantul ioan scararul spunet, SCARA care
te duce pe tirle[gest indicial cu degetul arititor al méiindi drepte indreptat in sus]omllleT[priﬁxe pampﬁci]de la
pamént la cerftrece chiar prin sufletul tiu”. <L> <J> <S> ++agadar
Clmoa?terea[pa]u\ale deschise ridicate odatd cu privirea spre cex’]lui dlmmezeuT“mSeaﬂma[gest indicial unind
degetele mirunchi, migciri scurte pe axa verticald) 3 (repetarea gestului sacadat pe
A TRAI VIATA lui dumnezeu?+
fiecare cuvintsi a-] primi pe dumnezeu|sd trdiascd viata ta.+ in al doilea rand <R>
cunoagterea lui dumnezeuldeschizind pameelingeamnd SA CUNOSTI IN-VA-TA-TURA
DE CREDINTA+TU+cregtin dreptslavitor| +tuf+cregtin ortodox{+gest de segmentare pe
axa werticald cu ambele palme deschise, timite paralel) cid nu este unlmail mai mare izvorT[degetale arititor
indreptate in sus]al rautatilorlspm Sfllltll parmti[gest &l corpului pe axa orizontald dreapta-stings si revenire pe
ecat NECUNOASTEREA CUVANTULUI+lui dumnezeu| +astdzi biserica ii
praznuieste. PE SFINTII PARINTIJ,"’ (migcare circulard a depetelor ardtitor pe axa de adincime: exterior-
mtedonoe] trei sute optsprezecet(palmele deschise)care au participat la PRIMUL SINOD
CUMENIC la sfarsitul veacului patruf+sinod care a alcatuit prima parte
ECUMENIC la sfarsitul ul trut+ d alcatuit te(palma
stingd, agezati cu fata in sus tine palma méinii drepte in , presd”) a CreZIﬂuiT[pehna stingd rdméne deschisd, ardtitorul méini
drepte este indreptat in sus)pe care noi incepem sa-l CUNOASTEMt DAR+MULTI
DINTRE NOI+[arététﬂmlesten'lj.;catci.rcularpe axade adér\ci.me]nu patmdem adaIlCT[unind i celelalte degete in
minunchi, migcir scurte sus-jos, sacadet]“m CuViIlte].e CRED_',“]IL dUJIL‘[Iezeu TATAL++I:repeté gestul,
marcind silaba)cred_jn_dummnezeu: FIUL sau cred_in_dumnezeu duhul sfantfisst de

segmentare pe ava vaicali cu ambde pabme dechse panldinuipityra| (s siti bdwput @ oss)de
Credmtal[gest de unire a degetelor méinilor in dreptul pieptului) <L> <I> <S> alcétu1téi de pérmtu de la
cel de-al doilea sinod ecumenijc, (Pelmastings, agezati cu fata in sus tine palma miinii drepte in , presi”)
cunoagterea agadar <F>{sst desegmentare pe axa vertcali cu ambele palme deschise paskd) cyypoagterea lui
dumnezeul+cunoasterea invatiturii_celei adevaratetpentru ci:a spus sfantul
apOStol pavel-+++palma stings deschisk, iar mana drespti ca arititorl indreptat in jos) ) scris1in cuvantul
care s-acititde_asemenea astizi la sfanta liturghie | (degetele adunate manunchs, indreptate in jos,
migeare sacadati jossul o Jyati aminte <F>VOI PASTORI_ (et o bratelor deschise

larg, cite soborul aflat in stinga 3i in dmespta sa)[gjcy NOJ(e=t wdical citre sine cu asbtitoral smbelor miin)gj
dumneavoastralaclasi gest citee auditosivoej care faceti parte din preotia impardteascafdin
neamul cel sfant]](mis sdicate ssorin sus wnind srititorl elor dovd mawi iz wnpurct &9 Jyati aminte la
voi iNslIV A[gesturi scurte pe axa verticald cu arititorul ambelor msmn?i la turma peste c areT[bn;ale deschise larg



in letaral]dllhlll Sfant[méinile ridicate ugor in sus umnind arititorul celor doud méini intr-un punct ﬁx]v_a pus pe
voi episcopi (repeti gestul lisandu-se ugor pe spate si revmid]sau reoti (acelagi gest mai seurtlg a1q
hlvg_tgtorlﬁﬁl sacadat pe axa vericald a miinior cu degetele unite mémmlﬂ]penfm CETIIIUJ.!II luJ_LUPI[acala;i

gest, doar cu ridicares sacadatd a asritdtorului ambelor maind) répitori <F>[pﬂ'dnd spre stBnga §i revenind]erau in
vremea sfantului pavel <5>++in vremea sfintilor_parinti+si NU mai putini|si
NU mai vicleni|si nu mai putin RAZBOINICI sunt lupii rapitori)care doresc cu
ORICE pretisa zmulgé par!:i[degetale miinilor strinse In pummi, miscir sacadate pe axa verkicald sus-jas]di_.n
sufletul:bisericii_drept slidvitoare+din sufletul bisericii_celei unaf+sfanta|+(acelasi
gest cu pleciciune spre auditoris sixevinelg nystoleascd |+ e=si soborniceascd bisericd | +&end
capul usor spre stsngalgi—ﬂ al treileaT I'alld_lubltl credi_nciogiT':”“@“’“ circulard & degetelor arititor pe axa de
adéncime exterior-interierf] cunoaste pe dumnezeu:pentru cd suntem MARTORI si trebuie
sd fim si marturisitorif(degstele reunite in pumn)eym spunea evanghelia din ziua'naltarii+
(degetul sratitor sl mainii drepte sste crientat in spate, peste umir 5 revine) N[ARTORI SIM ARTURISITORI ai
lui isus_cristos_cel mort si'nviat++pand la marginilefpdmantului.++<5> de
aceeaflisind prviea in joslz i q de astdzif+pivies s palmde ndiestlagazaty +Hintre indltare:t++
{gest de segmentare pe axa orizontald cu ambele palme deschise paralel, migcind corpul citre stinga) §1 pogorarea dl]hlllu].
sfant|(acelasi gest citee deeaptaine plaseaza pe noif+intr-o stare: de_agteptaref++paimele deschise
citre edtenor, gast B pentmu chteva ssundelagtaptarea cui? ++ <R> <J> <S> agteptarea celui
Care:Tpoate[mj.gcéri sacadate sle méinilor cu ardtitorul indreptat in j““desé’wéirgi Viata I'I.OﬁStI'é.T[EEEt involuntar de
atingere sub ochiul sting)g 7~ 4 (gest indicial sacadat cu ardtitorul mami "“P“]agteptareaTcoborarii duhului
sfant.+ <L> <J> <zambet> care_a cobordt peste sfintii si dumnezeiestii
apostoliT[repetarea Eesmluﬂgi i-a transformat pe ei_T[bratele deschise cu palmele orientate in sus, migcare scurti pe
axa orizontali: lateral-exterior i rerine]di_.n oameni g01 §1 neputmci0§il+[gest de seg are pe axa orizontald cu
ambele palme deschise paralele, miscind corpul cétre stinga si el gameni pli.‘[‘li de cura:j+b5_rbati
puternicif+care_au'nfuntat moarteat++pentru a-1 propovddui pe mantuitorul
hristosl+DUMNE_ZE_U:adevérat[gest de segmentare pe axa orizontali cu ambele palme deschise paralele) $I OM
adevarat| ++de aceeal+biserica ASTAZ](sst sacadat 2l méinlor cu palmele indreptate in leslsi ori de
cate ori se sfinteste o bisericd_o_méndstire? <R> ori_de_cate_ori participam la
dumnezeiasca liturghie?: suntem chemati sd ne deschidem lduntrul(sest de unire 2
degetelor mainilor in  dreptal piephiduilgyifletului nostru T+pentru_a_deveni POTIR
bmecuvantatT[Eesturi care  mimeazd forma potirului e embele  mdini unite]“m care si e
aseze|DUMNEZEU:DUHUL SFANT?+(epeta gestul, sacadatcy fira desavarsirea
noastrd)in dumnezeu DUHUL SFANT{+nu existi viatd cregtindlepetind gestul cu aplecare
scurtd cétre aud.itcriu]autentica._'__'_[repetand acelagi gest §i revznindlgi sfnt_atéitea Obstacole:T[bratale deschize,
privirea orientati: In sus, ména dreapti imiti forma urmi receptacol, iar palma stingi este deschisé]care stau in Calea.
Veﬂ].rll_dl]l'll]lul sfé_nt in noil[mj_;céri ale bratelor pe axa verticaldi sus-jos, apoi revine cu bratele deschise) a§
aminti++trei cred|(s=t sowtpmvie indeptatd injes st revieldin cele mai importante | ++F=:
indeeptati spre stingt) PRETENTIA [cum o numea cineva|+ PRETENTIA DIABOLICA la
superioritate(sestindicial sacadat cu ardtatorul ambelor mdinilyjzavi de ceilalti| +, prea-dulcea o-
travita autodummnezeirii luciferice” |+spunea pdrintele sofronie <J> din
MANDRIA_ORGOLIUL_AMBITIA t +++ dorinta de_a_te plasa deasupra
celuilalttca fiind obstacolul principalf(misn sl bratslr pe axa veicsli on - degetele

minunchilagential ffundamental finaintea venirii duhuluisfant_innoi.+alt obstacol ar
fi[bral;ale i palmele desc}\ise]lipsa de pOCaiIltaT[nététﬂml maiinii drepte orientat in sus, palma stingi deschisi orientatd in

sus) OMUL nepociit | (acelasi gest, sacadatingg va primi niciodata:+puterea duhului sfant.si
viclenia din om_mai ales din++noi_cei adulti|[copiiirepets gestul, indicand catre auditoriu 5i
rerine]nu Su_ﬂt ViCleIIi ]<R> <]> NOI_CEL adllltiT_'_[mj.gcare circulard ale degetelor arititor, pe axa de

o}
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adindme exterior-interionprin faptul ¢4 una géndim si_alta spunem <R> <F> una_simtim
(indrepténd degetul arStitor drept spre sinelg alta marturisim+ <F>[acala§i gest spre mitenotlagta Zl.d. de

DE_SPARTIRE_[mjmarea ziduluicu palma dreapti orientati spre sine, miscare pe axa verticald) intre 1101,],+§1 dl]lllll

sfant. dar dac'am amintit de TREI obstacole in calea venirii duhului sfant in noi
<R> <I> <F> gi pestenoi] si'n_viata noastra_s'amintim si trei T++ DIRECTI(palmele
deschise in sus]trei stari S'U.f].ete?tiT"’trei. adevamriT[ﬂdkéndu-se ugor pe varfuri, privirea ndicati si
revenind)prin care putem primi pe duhul sfant in noi| ++spune cartea_sfanti:cd unde
este ].iberta.teTa.CO].O este dl]lll]l Sfantl[gest indicial cu arititorul miinii drepte, iar palma méindi stingi
deschisijynde este duhul sfantt+acolo este libertate |iar+acelasi
parinte+sofronie_amintea cd OMUL POATE dobandi(ambele palme deschise in sus, gest
sacadat]libertatea cea adeviratilpe doud trepte|+(gest de mimere cu paima dreaptiiprin dorintacsi
capacitatea+(uries s minuchi o degetelor 5 sacadarde g ny mai dori:Tsd-stdpaneascyd ™
circulard ale degetelor arititor, pe axa de adincime exterior-interior) pe Celélaltl+l:reeﬂar\taree degetelor ardtitor pe axa verticald §i
sacadate)s_a doua etapd:+de-a_nu se rdzvrati pe sine launtric|(unind méinile pe pieptiipy
momenhﬂ “m care este++DOMINAT|:mj.§céﬂ sle bratelor pe axa de adincime ecterior-interior, sacadat)
STAPANIT+ ASUPRIT_BATJOCORIT de celdlalt|prin aceasta se obtine
tai'na libertétii_i_[pa]nm stingd deschisd in sus, peste care trece palma dreapta, orientatd de asemenea in sus oprindu-se in
dreapta sus cu ména receptacoliraceptacol minunat al venirii duhului sfant <L> <J> <S> in
noil["mc].inénd capul usor spre st&nge]“m al doilea randT[ecala;i gest spre d.reepta]pri_.n SmereniereSpre
care|nu trebuie sd mai vorbimtpentru cd NUleste un vesmént care si
atragé(ridicind méana dreaptd in susjagypra omului maifputernic decédt haina smereniei.+
{reunirea mainilor 5i inclestarea degetelor ambelor maini, cu palmele indreptate spre sine) §i.‘ﬂ_al treilea randl[unind maéinile
prin inclestarea degetelorigpyne dummnezeiescul si marele MA:xim ma:rturisitorulfca
iubirea de vrdjmasif+rugdciunea pentru cei care ne_fac rdul deschiderea
noastrd_spre cei care ne vorbesc de rdu.++ este poate:fcel mai minunatisdicind méinde in
sus cu palmele deschise]mi_j_]_oclprirl care dllhlﬂ_sfantl[repeﬁnd sacadat gestul]se aSa.Zé. in Vi.a.ta.
noastri.++si-i m’l.lltl]ﬂl]ﬂl ].1.11 dtm_ne_zeu+l:pérml;ii din sobor, aflati cu fata citre anditoriu isi fac semmnul
erucilliybiti credinciosi| <R> <J> <S> ca ne-a invrednicit sa fim ASTAZI aici | (plecand
capul usor spre dreapts, repetind gestul sacadat al pa].n'lalcr]“m sfﬁ_ﬂta manistire hadémbuT+pentm a
birlecuvanta[md.kénd cu méinie pe axa orizontali in dreapta sa biserica TecheriCmra cea fI'UJI'I_O asi care s-a
agezat in biserica cea veche|prilej caret+ si prin care|:multime de popor:tdin
moldova sau din_afara ei <F> s-au adunat aici <S> +PARCA++precum
sfintii_apostolifagteptind po-gordrea duhului sfant|+asupra noastrd.++igest sacadat pe
axa verticald cu palmele deschise)g st4:m in aceastd: sta:ret de_astepta:re asteptarea duhului
sfant] <R> care se coboard la fiecare sfantd liturghie: |(ssst 21 méindor cu palmele indreptate in jos
miménd cabcr&realgi‘ntm_n mo:d+mai aratatToaﬂlenﬂor++[ﬂdk§nd maéinile cu palmele deschise in sustai
facut cunoscut lorf+in dumineca care vine|+in ziua cincizecimii_a
msaliilor pogorare a dllhulu]. Sfaﬂtl++[pahna stings, agezatid cu fata insus tine palma palma miini drepte in
...presé"']parmtijT+fraLii preot_iT_g_[ridicénd méindle cu palmele deschise in suslg_zq4 impartasgit cu sfantul
trup_si sfantul sénge al maéantuitorului hristos|+<zdmbet>este randul
dumnavoastrd | ieere sacadati 2 palmslor deschize pe 2z verticald)y color care v-ati pregatit pentru
aceastal+l:ﬁdj£§ndu-seugar pe virfuri 5i revenind, privire pamptké]sa pr]ﬂll!:l tmp.ul §1 Sﬁ.ﬂgele
DOMNULUI hristos | +si prin ACEASTA si vi faceti sidlag binecuvéantat al
duhului sfant.++"fie numele domnului binecuvantat?(pseotiidin sobor igi fac semnul crucida
acum Si. pﬁ_ﬂﬁ—n VeaC" {facind semml crucii cu ména dreapti 5i tindnd mina stingd in dreptul m]aﬂlm (pleciciune)

Auditoriu: <R> <J> <5> sd ne trditit siru'ménat
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