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Abstract

The present paper deals with the problem of the French used by L. Tolstoi in “War and
Peace”. It is an attempt to motivate the presence of a great number of French words used in
the works of such a famous writer. The author comments on the linguistic contexts in which
most French proper names, clichés and even whole dialogues are used. He also comments on
the functions of French vocabulary used in the Russian text.
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Rezumat

In articol, se abordeaza problema motivarii lexicului francez tn romanul ,,Rizboi si pace”
de L. Tolstoi. Se precizeazd contextele in care scriitorul intrebuinteazd clisee, nume proprii,
chiar si dialoguri intregi in limba francezd. Sunt specificate si comentate functiunile uni-
tatilor de origine francezd in romanul mentionat.

Cuvinte-cheie: cuvdnt, imprumut, context, nume propriu, cliseu, dialog, functie, voca-
bular, text

PaboT mocBsiIieHHBIX aHaIN3Y JmTepartypHoro Hactenus J1. H. Tosncroro,
yBUIEeBIINX cBeT B Poccun 11 BO BceM Mupe, BellMKoe MHOXecTBO. Bce, ka3a-
JI0Ch OB, VICCIIEIOBAHO BIOJIb U IIOIIEpeK: OTHeIbHble paccKasbl, POMaHB,
CTWIb IIVICaTeJIs, BEIOOP IMPOOIIeMaTHKY, Iy OJIMIVICTYeCKIe BBICKa3bIBaHVIS
VI MHOTO€ JIpyToe.

BHUMarenpHOe o3HaKoMITeHVEe ¢ Ombrmmorpadmen nyOamKanmit o mH-
TepecyIollleMy Hac BOIIPOCY ITOKa3bIBaeT, YTO VX COBCEM MaJIO, a Te, C KOTOPBIMI
yOJI0Ch ITO3HAKOMWTBCS, ITOCBAIIEHbI MCCIIeIOBAaHMIO JOBOJIBHO Y3KMX CIle-
nududecknx aclekToB peun HepcoHaxem pomaHa. Haszosem B KaudecTse
npumepa pabdory I'. 1. Yoaneix «dnroioMmars! u nuivioMaTys B poMase J1. H.
Torcroro «BoviHa m Mup» (Crwmictideckue tpremsl m3obpakensi) (Yoa-
ieix/ Udalyh, 2000, c. 3-10), a Takxe xkanry Boprica Yemerckoro «ITostmka
xommnosuumm» (Ycrnenckuir/ Uspenskij, 1996, c. 82-92, 95, 96), pasnen «Heko-
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TOpBIe BOIIPOCHI aBTOPCKOW Ilepefauy NpsiMOVi peun B «BoviHe n mupe» B
CBsI3U ¢ IIpo0JIeMoV ToUeK 3peHms - ppaHIly3cKas pedb B «BoviHe 1 Mupe» u
KapTaBocTh JleHucoBa». bopuc YcreHcknit cunraeT, 9rto «B OJHMX CIydasix,
nosuyst apTopa «BorHbI 1 Mupa» - 3TO 1o3uLMsA 0OBEKTMBHOTO HabsrogaTe-
J151, KOTOPBIVI CJIBIIIINT, YTO TOBOPST ApyIve (TO eCTh HAeVICTBYIOIINe JInIia), U
3a7ja4a KOTOPOTO COCTOUT B TOM, UYTOOBI CO BCEVl BO3MOXKHOV TOUHOCTBIO, KaK
OBl ITPOTOKOJILHO, 3aPVIKCHPOBaTh yoIbllaHHOe. OTcIoa IeJaHTU3M V1 CKpPY-
IyJsie3HocTh TosicToro B meperade POHETMUECKMX OCOOeHHOCTeV peun Iievi-
CTBYIOIIVIX JIMIL ¥ BOOOIIle BHMMaHMe aBTOpa K HpowmsHouleHuo (Ycmen-
ckuri/ Uspenskij, 1996, c. 82). B npyrux ciydasx - npoporpkaer b. Ycren-
CKUTL, - ee CKopee MOXXHO ObUIO OBl CPaBHUTD C IIO3UIIMEN pefaKTopa, IIpo-
ITyCKaIOIIIero yepe3 cBOM (PWIBTP BCe, UTO OH CJIBIIINT, 1 COOTBETCTBEHHO
ompereleHHBIM 00pa3oM oOpabaTeIBarolero mpsiMyio pedb IepCcOoHaXXern»
(Tam xe, c. 83).

«PaccmoTpenme citydaes yrioTpeOiieHVst paHITy3CKOTO S3bIKa B IIPSIMOT
peun [evicTByIommX Jini] «BorHbl 1 Mupa» MoKasbIBaeT, 4To ppaHIly3cKasd
VIV pyccKasl pedb IIepcoHakell BOBCe He Beera oOyciioBleHa TeM, Ha KaKOM
A3bIKe JIaHHOe JIVIIO JIeVICTBUTESILHO (B IHpeJCcTaB/IeH!) aBTOpa) TOBOPUT B
COOTBETCTBYIOIINII MOMEHT, HO MOXeT MMeTb M YMCTO (PYHKIUMOHAIbHBIE
3afa4ni, HeIIOCPeICTBEHHO CBsI3aHHBIE C IIpo0sIeMOoVl aBTOPCKOV TOUKM 3pe-
HUs» (TaM Xe, c. 83).

Bopuc Ycnencknit wumocTpupyeT JaHHOe II0JIOKeHMe CIIedyIoNM yT-
BepXaeHMeM: «JlypHOV dpaHIly3cKUI S3bIK IOKTOpa-HeMlla 371ech Ilepe-
IlaeTcsl CpeficTBaMM PYCCKOTO s3bIKa. VIHade roBops, epeBogoM ppaHIly3C-
Kom ¢ppasbl Ha pycckuit g3bIK. HerrpaBwibHast dpaHIly3cKas pedb IIepeBo-
OUTCS dYepe3 HeIPaBWIbHBI PYCCKUII OOOPOT (MHBapMaHTOM OCTaeTcs,
IIpeXJie BCEro, caMa HeIIpaBWIBHOCTB)» (TaMm Xe, c. 87). «TakmmM obOpasom,
sanovaeT b. YcreHnckuit, dppaHIly3ckmit sI3bIK Hy>XeH aBTOpy «BovHbl n
Mupa» He CTOJIbKO Il COOTHeCeHNs C peaIbHOV JIeVICTBUTEIbHOCTBIO (OIN-
CBIBaeMOVI B IIPOM3BEIEHNMM), CKOJIBKO KaK TeXHWYeCKUT IpyeM M3o0paxke-
HUs» (TaM Xe, c. 89).

[TortHOCTBIO pasmernsis HaydHYI0 0OOCHOBaHHOCTh HaOrmomeHuy boprica
Ycnenckoro Hap ymorpeOreHMeM @pPaHITy3CKOTO S3bIKa IIePCOHaXKaMM
«BoviHbl 1 Mupa», MBI IIOHMMaeM, 4TO 3TUIM JJAJIeKO He VCUepIIbIBaeTcs VH-
Tepec, KOTOPBIVI BbI3bIBA€T Yy UMTaTeIs MOIIHBIN IUIACT peun Ha dpaH-
Iy3CKOM #3bIKe B poMaHe. KTo, I7ie, Kak 1 noueMy m3 pyCcCKOS3BIUHBIX Iep-
COHaXXel poMaHa ITpuOeraeT K ITOMOIIM 3TOTO MHOCTPAHHOIO si3bIKa IS
BbIPa’keHWsI CBOVIX MBICIIeVI?

He TpymHO 3ameTnTh, 4TO dppaHIly3cKas peub IOSBIIIeTCS B IIepBOU
YacTy IIepBOro ToMa pomata. evicrust, onvceiBaemble JI. H. ToscTeiM B
3TOVI 4acTy, IPOVICXOMSAT IorepeMeHHO, TO B IletepOypre, To B Mockse,

TO I7le-TO 3a T'paHWIIeN, THe pyccKas apMusl BOIOET, COBCeM PelKo Jie-
CTBME pOMaHa MepPeHOCUTCS B TPOBMHIIMIO. [lercTByomne jmia - rerep-
Oyprckas 1 MOCKOBCKasl 3HaTbh, caM mmmepaTop Poccrut v jronm ero nBo-
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pa, IPOBUHITMAIbHAS apUCTOKpaTHs, BOEHHbIe IIpefcTaBuTe | eHepaTbHO-
ro mraba pOCCUIICKOVI apMUM, a Takke MoJjIoroe mokosteHve Poccnm, mertw,
BBIXOIILIBI M3 ceMeVl POCCUIICKOV IMThL. Ha KakoM Xe sI3bIKe ecTeCTBEHHee
BCero oOIaThcs MeXIy cobort atmM monsaM? Tlouemy? B kakmx ycimoBmsix?
He Gynem, w1 Havala, HU4ero IpuayMbIBaTh OT ceds. damym cioso JIbBy
HukoraeBidy, oH caM 11 0OBSCHUT HaM BCe C IIOMOIIIbIO CBOVIX T€pOeB:

(1) «Omn (x:136 Bacivmt) TOBOPIUT Ha TOM U3bICKAHHOM OpaHyy3cikom A3bixes?, Ha Ko-
TOPOM He TOJIKO TOBOPWJIV, HO VI AyMaJIVi Halllui [I€JIbl, VI C meMu MUXumu, no-
KkpoBumenvcmbeHHbIMU UHIMOHAYUAMY, Komopbie cBoticmbennbl cocmapubuiemycs 6
cBeme u npu 06ope snauumessHomy uesobexy» (Torncrornt/ Tolstoj, 1978, c. 6).

(2) «Kpome Toro, emy (Armpero borkoHCKOMY) OBUIO IIPVSITHO TIOCIIE aBCTPUVICKOTO
IIpyrieMa TIOTOBOPWUThL XOTh He IO-PYCCKu (0HU 2080puiu no-gppanyyscku), HO C
PYCCKMM UesIoBeKOM... (¢ amruioMatoM brwmmbmuasiM B Bene)» (Torcrorr/
Tolstoj, 1978, c. 151).

(3) «Cependant, mon cher, - ckasant oH [BrmbwH] paccmaTpuBas M3gaeka CBOM
HOTOTH M ITOIOMpas KOXy IO, JIEBBIM IJIa30M, - malgré la haute estime que je
professe pour le "IIpaBOCIIaBHOE POCCUVICKOe BOVMHCTBO', javoue que votre vi-
cloire n’est pas des plus victorieuses» (Toscron/ Tolstoj, 1978, c. 152).

(4) «On mpopoiDKall Bce TakKe HA (PPAHYY3CKOM A3bike, TIPOVI3HOCS IIO-PYCCKM
TOJIBKO Te CJIOBa, KOTOpPhIe OH ITpe3pUTeSIbHO XOTesl IOoguepKHYTh: VIMeHHO
oT 3TOrO0, MOV MWIEIV. Voyez-vous, mon cher! Ypa! 3a maps, 3a Pycs, 3a Bepy!
Tout ¢a est bel et bon, HO...» (Toncrovi/ Tolstoj, 1978, c. 153).

(5) «Kus13p AHapew, BUIsS HACTOSTEIBHOCTh TpeDOBaHMS OTIA, CHadajia He-
OXOTHO, HO IIOTOM BcCe 0oJjlee OXXMBIISISICh M1 HEBOJIBHO IIOCPEIN paccKasa, 1o
IIPUBBIYKE, TIEPeViis C PYCCKOrO HA (hpanyy3ckuti, Hadasl wM3jiaraTh OIepa-
LIVIOHHBIVI IUIaH IIperioyiaraeMont Kammanvv» (Tosicror/ Tolstoj, 1978, c. 99).

(6) «OueHb XOPOIIIO, IIO3BOJIbTE MTOIOXKAATH, - CKasasl OH (A. BolIKOHCKMIT) TeHe-
pasly TIO-pYCCKM, TeM panyy3ckum 6v12060pom, KOTOPBIM OH TOBOPWJI, KOIAa
XOTeJI TOBOPUTH ITpe3purestbHo» (Torcrort/ Tolstoj, 1978, c. 246).

(7) «Bopyr xus3p Vot nopusics... v 3arosopwt: "Ah! aujourd'hui on m'a ra-
conté une anecdote moscovite charmante: il faut que je wvous en régale. Vous
m’excusez, vicomte, il faut que je raconte en russe. Autrement on ne sentira pas le
sel de I'histoire. V1 xHs13p VIIIIONIMT HaYasl TOBOPUTE IIO-PYCCKM TaKVIM BBITO-
BOPOM, KaKVM ToBOpAT ppaHITy3bl, oObIBaBIme ¢ rof B Poccum. "B Moscou
ecTb onviH OapuHsi, une dame. VI oHa odeHs ckymo. Evi Hy>xHO OBUIO MMeTH
nBa valets de pied 3a xapeta. VI odeHBb OOIBIIION POCTOM. DTO OBUIO ee BKYCy.
W ona vMerna une femme de chambre, emme Gompiron pocty. OHa ckasana: "[e-
By1Ka (d la femme de chambre), Hanens livrée v moemeM MHOVI, 3a KapeTa, faire
des visites" (Torncront/Tolstoj, 1978, c. 23).

803meck 11 mastee MBI JaavM B KypcUBe eOVHMIIBI, KOTOPBIe IIPeICTaBIaIoT MHTepec
TSI HAIITeTo MCCiIeTOBaH M.



(8) « (HomoxoB) mepXy mmapu (OH TOBOPWI HO-PpaHyy3cku, 9ToO ero IIOHSUI aH-
IVIVYAHVH, ¥ TOBOPWI He CJIMIIIKOM XOPOIIIO Ha 9ToM si3biKe» (Toncrort/ Tolstoj,
1978, c. 34).

Kak 1oxaspiBatoT IIprBeieHHble IIPVIMepbl, VCIIOJIb30BaHMe PpaHIly3CKOro
s3bIka nnepcoHakamu J1. H. TosicToro mosiHOCTBIO oIpaBiaHO CTpemyIeHVeM
co3aTh TOYHBIE 00pa3bl MHTEpPEeCYIOIINX ero AeVICTBYIOIIVX JIVLI, BBIIeUTh
VX 00pa30BaHHOCTb, YM, CeMeVIHOe 1 COLMaJIbHOe BOCIIMTaHNe, paBHO KaK U
connasibHoe nosoxenue. Cam JI. H. Toscron oObscHseT, mouyemy JIydlie
HpefiCTaBUTEeIVT POCCUTICKON JIUTHI IIPeAIIOYNTaII B CBETCKOM OOIeHN!
dpaHIy3cKUil SA3BIK CBOEMY POIHOMY, pycckomy. PpaHITy3cKuil S3bIK B
3TUX CJIydasix FpaMMaTIYecKy, ceMaHTUYeCKN ¥ 3CTeTUYeCcKN U3bICKaH.

DT Xe IpUMepBhI JaloT YMUTaTeIl0 BO3MOXHOCTh «II09YBCTBOBATh», B OIl-
penesienHom crenenyu, otHomeHue camoro JI. H. Toscroro x daxry ymo-
TpebJIeHns ero MepcoHaKaMy MHOCTPAHHOIO s3bIKa (B TEKCTe poMaHa eCTb
HeMaJIo IPVIMEePOB yIIOoTpeOsIeH s 11 HEMEIIKOT'O SI3bIKa, YTO CTUJIMCTIYEeCKU
VI ICTOPUYECKM TOXe OIIpaBIaHO, YUUThIBas CBA3M POCCUIICKOIO VI repMaH-
CKOTO JIBOPOB).

Hamnborstee gacTbl cjly4yan «IOK/IM30BAHHOIO», «MHKPYCTMPOBAHHOTO» YIIO-
TpeOsIeHss MHOCTPaHHBIX CJI0B, KOTOPBIMM, HECOMHEHHO, SBJISIOTCS MMeHa
IlepcoHakerl, 0COOeHHO B oOpallleHn, VX II0YeTHbIe 3BaHNs ¥ TUTYJIbI, BeX-
JIVIBBIe IIPVIBETCTBYIA, KaK, HallpuMep:

(9) «Princesse, au revoir, KpU4a OH, IIyTasiCh SI3bIKOM TaK K€, KaK ¥ HOTaMi»
(Tomcrovt/ Tolstoj, 1978, c. 25).

(10) «Bonsoir, Lise, - ckasasl AHApeV, BCTaBasl ¥ YUTMBO, KaK y IIOCTOPOHHe], I1e-
nys pyky» (Toncrori/ Tolstoj, 1978, c. 29).

(11) «Mon prince, "errare humanum est", mais..., - OTBe4asI JOKTOP, IpacCUpys U IIpo-
M3HOCA (ppaHITy3cKMe cjIoBa (PpaHIy3cKMM BbIroBopoM» (Torcrovi/Tolstoj,
1978, c. 50).

(12) «Ilepexomure croma, chere Hélene, - ckazarma AxHa IlaBioBHa KHspDKHe» (Tor-
cront/ Tolstoj, 1978, c. 13).

(13) «Ecoutez, chére Annette, ckasasm KHs3b, B3SIB BIPYT CBOIO COGECeTHWITY 3a Py-
Ky...» (Toncromn/Tolstoj, 1978, c. 9).

(14) «A 000 MHe uTo TOBOPUTE? - cKazai Pierre» (Torncrort/Tolstoj, 1978, c. 31).
(15) «Ah chére, - roBopwia rpadmmsi...» (Tormcrovi/ Tolstoj, 1978, c. 47).

(16) «/ oTom, TBI 3Haemb, André? - OoHa 3HAUMTEIIPHO MUTHYJIA MyXYy...» (Toi-
cront/ Tolstoj, 1978, c. 98).

ITooOHBIX IpUIMepOB B poMaHe MHOKECTBO, HaMI IIpVBeieHa TOJIbKO He-
Oospirasg gacTe. OHM yOeXmaloT, uTo crydan oOparieHs K (ppaHITy3cKOMY
SI3BIKY II€pCOHaKaMy POMaHa B CaMbBIX Pas3IMIHBIX CUTyallMsX (Ha 3BaHBIX
oberrax, mpu mrabe reHepasia KyTysosa, B mpmBaTHBIX Oeceriax, Jaxe B y3-
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KOM ceMeViHOM KpYTy), cBOOO[IHOe BjlajieHue, JIETKUT Tiepexoy, ¢ ppaHILy3-
CKOT'O Ha PYCCKWUV S3BIK M TOBOPST O (pyHIaMeHTaIbHOM WM3Yy4YeHWUM VHO-
CTPaHHBIX SI3BIKOB B OOJIBIIIMHCTBE JIBOPSIHCKIMX, apYCTOKPATUYEeCKX ceMert
Poccyu Toro Bpemenmn. I'mvuasum, jmiien, KageTckye KopIlyca, F'yBepHepbl 1
IryBepHaHTKM, Bcsl oOpas3oBaTesIbHas crcTeMa paboTaita, 11 paboTasia McIpaB-
HO, Ha KaueCTBeHHYIO IIOATOTOBKY IIOJpacTarollero IOKoJIeHus Oymyiien
rpaMOTHOM 1 00pa30BaHHOV yIIpaBJIeHYeCcKOVl MaIlHbI CTpaHbl, 0COOeHHO
co BpeMeH Ilerpa ITepsoro. MoxxHO ¢ yBepeHHOCTBIO yTBepXXaaTh, uTo Poc-
CVIsl, B CBOEVI JTUTAPHOVI IIPOCIIONIKe, ObUIa MHOTOSI3bIYHA.

Hipke MBI ITpuBeieM, OCHOBBIBasACh Ha MaTepuajle poMaHa, eIrje HeCKOJIb-
KO HaOJIIo[IeHmi1 Hajl, MCII0Ib30BaHMeM (PpaHITy3CKOro s3blKa IlepCoOHaXKaMm
VICCIIey eMOTrO HaMV IIPOVU3BeeHVIs.

HauHeM c oueHb MHTepecHOTrO 1 OPUIMHAJILHOIO, Ha Halll B3IJIAM, IIpue-
Ma IIOBTOpa PYCCKOTO cjIoBa dpaHITy3cKuM 1 Haobopot. IIpumepos MHOroO.
DTO HEUTO MOXO0XKee Ha MeXbsI3bIKOBYIO SKBMBaJICHTHOCTD VIV CMUHOHVIMMIO:

(17) «YT0 Xe MHe menaTh? - CKa3asl, OH. - BBl 3HaeTe, g chenay I VX BOCIIU-
TaHWS BCe, UTO MOXET oTell, 11 o0a BbIIUIM des imbéciles. Vnmormat, o Kpavi-
HeVl Mepe, TIOKOVMHBIN Oypak, AHaToib - OecrioxovHbIn» (Torcrovi/ Tolstoj,
1978, c. 8).

(18) «V1 3agem popsTcs AeT y TaKMX JIIOfIEN, KakK BBI?... - CKa3asla AHHa IlaBi1oB-
Ha, 3aIyMYMBO ITIOAHMMAasI IJ1as3a». «Je suis votre BepHBIN pa6, et a vous seule
je puis 'avouer. Ce sont les entraves de mon existence. mo moiu kpecm» (Tor-
cront/ Tolstoj, 1978, c. 9).

(19) «41 xeHmMHa; ITO-BaIlleMy, MBI BCe IJIyIIBI; HO S HACTOJIBKO 3HAIO, UTO He3d-
KOHHBIIL CblH He MOXeT HacienoBaTs... Un bdtard, - mpubaBuia oHa, moarast
3TUIM IePEBOJIOM OKOHYATEIbHO IT0Ka3aTh KHS3I0 ero HEOCHOBATEIIbHOCTH»
(Tomcrovz/ Tolstoj, 1978, c. 73).

(20) «Kax 3goposne...». OH 3aMsyIcs, He 3Has, IPWIVYHO JIM Ha3BaTh yMUparolle-
ro rpadoM; Ha3BaTh e OTIIOM eMy ObUIO coBecTHO. «II a eu encore un coup, il
y a une demi-heure. Euje 0vi1 yoap. Courage, mon ami...» (Tomcrort/Tolstoj,
1978, c. 78).

(21) «Mwtast KHSDKHa, S Bac IPOIIY, A 6ac YMo4A10, TIOXKaJIEVITe €ro. Je vous en con-
jure...» (Torcrovt/ Tolstoj, 1978, c. 84).

(22) «A! on xmB», - ckasast Hamoneon. «ITogasTh 3TOr0 M0100020 Hens0beka, ce jeune
homme v cHecTV Ha TIepeBsi30uHbI yHKT» (Toscrort/ Tolstoj, 1978, c. 288).

(23) «f1 MOry TOBOPMTB ¥ CMeJIO CKaXKy, UTO pefKas Ta KeHIIVHA, KOTopas C Ta-
KM MYy>XeM, KaK BbI, He B3sUIa Obl ceOe /10006Huk08 (des amants), - ckasasa
OHa, - a g 3T0Tr0 He crenana» (Toncrovt/ Tolstoj, 1978, c. 316).

(24) «Bac 3acraBdar nascams, kak mpu CyBopoBse BEI IULsicaiut (on vous fera danser), -
ckasai1 [Jomoxos» (Tomcrot/ Tolstoj, 1978, c. 173).



(25) «On cka3za, uro uecmys, I'honneur, He MOXeT IIOIAEPKMUBATECS IIPeVMYyIIiec-

(26)

(27)°

(28)

(29)

(30)

(31)

TBaMM, BpeIHBIMM IS XOfa CITy>KOBI, UTO uechy, I'honneur, ecTs wim oTpu-
LIaTeJIbHOe IIOHSATME HeNelaHWs IIPeJoCyOUTEIbHBIX IIOCTYIIKOB, VUIN W3-
BECTHBIV VICTOYHMK COPEBHOBAHMS IS II0JIy4eHMs ofoOpeHMsS M Harpar,
BeIpakatorux ero» (Torcrovi/ Tolstoj, 1978, c. 425).

«/a 3TO BCe TOT Xe £, 3TO He Opyrue, DausxHue, les prochains, KaK BEI ¢ KHSDK-

Ho Mapweri HasblBaeTe, 9TO IVIABHBIV WMCTOYHUK 3a0JIyXIeHWs M 371a»
(Tomcrovi/ Tolstoj, 1978, c. 379).

‘OH, 3aKpbIB IV1a3a, IIOKJIOHWICS, U 4 la frangaise, He npoujascs, cTapasich ObITh
He3aMe4eHHBIM, BbIIIIesI 13 3aJ1bl» (Torcrort/ Tolstoj, 1978, c. 425).

«31-ro mexabpsi, Haxanyne HoBoeo 1810 eoda Oviar Oas, le réveillon, y exaTepu-
HuHCKoro BesibMoXn. Ha Gaste foipkeH ObUT OBITh IUITIOMATUYECKM KOP-
myc v rocyfapb» (Torcrovi/ Tolstoj, 1978, c. 447).

«C'est pour un gargon de rien comme cet individu dont vous avez fait un ami,
mais pas pour vous». Maipuukam TOIIEKO MOXHO TaK 3a0aBiisaThcs, - mpuba-
BIWI KH:3b AHJIpeV IIO-PYyCCKM, BBITOBapMBas 3TO CJIOBO € (DpaHITy3CKIM aK-
neHToM...» (Torcrom/ Tolstoj, 1978, c. 125).

«Yro BBI ITOKa3aIm 370 1y31bio? To, uTo BBI ypak, que vous étes un sof; Tak
3T0 BCe 3HayM» (Torcroit/ Tolstoj, 1978, c. 315).

«.. TIpaBma, 4To 6B0oBcmbByrouan umnepampuya (l'impératrice-mere) >keraer
HasHadeHMs1 OapoHa DPyHke repBbIM ceKpeTapeM B Beny?» (Torcrovi/ Tolstoj,
1978, c. 7).

Hepenko MbIC/Ib IlepcoHaXka, BbICKa3aHHasl Ha PpaHITy3CKOM sd3bIKe, Ka-

XXeTcCsa

aBTOPY HEIOCKAa3aHHOV, He IIepearolleri II0JIHOCThIO OTHOIIEHS

IepcOHaXa K KOHKPETHOVI CUTYalluy, OCOOEHHO IIepeXnBaeMoro VM YyB-
CTBa, M aBTOP IIO3BOJIsieT cebe, MO 3aBepIIeHMV ITPOV3HEeCEeHHOM Qpasbl,
clieslaTh CBOVI KOMMeHTapWl, ITOsICHEeHMe, HO YoKe Ha pyccKoM si3bike. ITpuBe-
7leM HeCKOJIbKO IIPVIMEePOB:

(32) «Si vous n'avez rien de mieux a faire, Monsieur le comte (vt mon prince) et

si la perspective de passer la soirée chez une pauvre malade ne vous effraye
pas trop, je serai charmée de vous voir chez moi entre 7 et 10 heures. An-
nette Scherer». «Dieu, quelle virulente sortie! - omfeuas nucxosvko He cmyuya-
Ack maxoil Bcmpeyert, Bortemmvy KHA3b» (Torcrort/ Tolstoj, 1978, c. 5).

(33) «Avant tout dites moi, comment vous allez, chére amie? Ycrmokorite MeHs, -

(34)

CKA3a4 OH, He USMEHAA 2040CA U THOHOM, 6 KOMOpOM U3-30 NPUAUHUA U YHACTIUA
npocBeuubaro pabrodyuiue u daxe Hacmeuika» (Torcrornt/ Tolstoj, 1978, c. 6).

«C'est bien aimable a vous monsieur Pierre, d’étre venu voir une pauvre
malade, - cxasasa emy Anna I1a6106na, ucnyeanno nepeeasidbiBascy ¢ memyuioi,
K KOTOpov oHa nogsoaia ero» (Toscror/ Tolstoj, 1978, c. 9).

(35) «J'ai apporté mon ouvrage, - ckasajia OHa, pa3BepThbIBasi CBOVI PVAMKIOND U

obparmascek Ko BceM BMecTe!» «CmoTpure, Annette, ne me jouez un mauvais
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tour», - oOpaTwIack OHa K Xxo3srike. - «Vous m'avez écrit que c’était une pe-
tite soirée; voyez comme je suis attifée». /M ona pasbesa pyxamu, umobv noxa-
3amo cboe, B Kpyxebax, cepervioe UdAujHoe NAAMbE, HEMHOO0 HUXe epyoeil onos-
canmoe wupoxorw aenmoni» (Torncrovi/ Tolstoj, 1978, c. 11).

BriBoabI

ITorBomIA MTOTM MOXHO CHe/laTh HEeCKOJIbKO BBIBOJIOB 00 MCIIOIIb30BaHUN
JI. H. TosicTeiM ppaHIly3cKOTro g3bIKa B ero poMaHe «BoviHa v Myp»:

1. Tlepconaxu pomMaHa 4acTO M YAMBUTEIBHO JIETKO IepexosaT B oblile-
HUM C POAHOIO A3blKa Ha (PpaHIly3CKWUV, IPU 3TOM KOPPeKTHBI M JlakKe
M3BICKaHHBIN 110 popme. Kak mpaswio, Bo ppase nepemesxaroTcst 06a si3bIKa.

2. VImeHa cobcTBeHHBIe, TUTYJIbI, HaVIMEHOBaHMs Pa3/IMUHbBIX CTereHen
pozicTBa 0003HaUaIOTCs CpeficTBaMy PpaHITy3cKov opdorpadmit.

3. 1OBOJIBHO YacTO BCTPeYaroTCsl B pOMaHe KOHTEKCThI, B KOTOPBIX aBTOP,
IO OITperiesieHHbIM COO0pakeHMAM, ITprberaeT K COCe/ICTBY PyCCKOTIO CJIOBa,
Wi gaxe dparMeHTa dpasbl, C ero SKBUMBaJIeHTOM Ha PPaHITy3CKOM SI3bIKe.

4. Hepenko MBICIb IlepcOHaka, BbICKa3aHHas Ha (PpaHITy3CKOW s3bIKe,
Ka)keTcsl aBTOpPY HeJOCKa3aHHOW, He IlepefalolleV IIOJIHOCTBIO peabHOro
OTHOIIIEHN TIepcOHaka K KOHKPETHOVI CUTYyalluy, /I 0COOeHHOCTY Tie-
peXnBaeMoro MM YyBCTBa, M aBTOP CUYMTaeT HEOOXOOMMBIM [IOIIOJIHUTH
dpaHITy3cKUII TeKCT PYCCKMM KOMMeHTapueM, TaK KaK poMaH, B IIepBYIO
oudepesip, ajpecoBaH PyCCKOMY UMTaTeIIIo.
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