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Abstract
In the article, we investigate the influence of pragmatic factors on the functioning of
tropes in artistic discourse.
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Rezumat
In articol, cercetim influenta factorilor pragmatici asupra functiondrii tropilor in
discursul artistic.

Cuvinte-cheie: factor pragmatic, trop, discurs artistic

1. BBemeHnmue

VI3yueHvie TPONOB B paMKax KOTHUTVBHO-IVICKYPCMBHOIO ITOXOMIA TTO3BOJISIET
paccMaTpuBaTh MX KaK IMCKYPCVBHBII (peHOMEH, KOTOPBII peasI3yeTcs
TOJIBKO B paMKaX AMCKypca " BHe ero He CyIIecTByeT. Xy[0)KeCTBeHHBIN
IOVICKYpC B KOHTEKCTe TOBOPSIIETrO - aBTOpa, CIIYIIAIONIEro - duUTaTesis U
TIOPOMMBIIIEV VX KYJIETYPbI MOYKHO TIOHMMATh KaK ITparMaTiaecKyl O0yCJIOB/IeHHYIO
VI IMEIOIIYIO OIpeslelIeHHYI0 MHTeHIIIO pedb ropopsiero (Pymnes, 1996, c.
4). BeiOupas SI3BIKOBYIO €OVHMILY, aBTOP IIPeIBOCXMIIAeT SMOLVOHAIBHYIO
peaxtyo ampecara. OcTaHOBKa BHVMAaHVSL YATATEIIs OCYIIIECTBIITeTcs Ormaromapst
BBIBO/ly OTpe3Ka [MCKypca W3 aBTOMaTw3Ma BOCHPUATWUS IIPU IIOMOIIN,
HarpuMep, TPOIIOB.

Vcxopnst M3 Takoro IMOHMMaHMS XyOOXKeCTBEHHOTO MCKypca, Hambosiee
CylllecTBeHHbIMM (paKTOpaMy, BIIVSIONMM Ha (PYHKIIMOHVMpPOBaHMe TPOIIOB,
ABJIAIOTCA ITparMaTideckue. Lleis HacTodIen craTby 3aK/IIOYaeTcss B TOM,
4TOOBI paccMOTpeTh, KaK TaKue IHparMarndeckvie (akTOpbl KaK no3uUlus
eoBopAujeeo v HabawOamenrs 6 xyooxecmBerHom npocmpancmée, mouka 3peHus v
mouka omcyerma BIVISIOT Ha IIPEIIIOYTUTEIBHBIVI BBIOOP OIpeelIeHHOrO TpoIla
I OOVICaHMs CUTyauuy. MatepuanoM g MCCIIeAOBaHMSA OCITY KV
IpVIMepHI 13 aHIJIMVICKOV 11 aMepPUKaHCKOV JiTepaTypbl XX-TO BeKa, 0Ty YeHHbIe
METOIOM CIUIOIIHOW BBIOOPKM. VIcciiemoBaHue ommpaeTcs Ha KOMIUIEKC
JOMOJIHAIOIINX APYr Apyra MeTOMOB WCCIIeOBaHMs, TaKUX KaK MeTOf
KOHTEKCTYaJTbHOTO aHaJIv3a, OIVcaTe/IbHbIVI METO, MeTO/, JIMHIBOCTVIIVCTIYECKOVI
VIHTepIIpeTalu TeKCTa, MeTOJ, IVICKY PCMBHOTO aHasIv3a.
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1. AHTPONIOLEHTPUYHOCTD SA3bIKa

EcTrecTBeHHBINT SI3bIK aHTPOIIOILIEHTPIUYEH, T.€. OPVMEHTMPOBAH Ha YeJIOBeKa.
AHTPOIIOIEHTPVI3M TIPEJICTaBIIeT COOOVI OIHY V3 OT/IVMVITE/IHBIX TIapayIMaIbHbIX
UepT COBPeMEHHOV! JIMHIBVCTVKY, ee IIPVHIIMIIAIbHYIO0 ycTaHOBKy (KyOpsikosa,
1995). AHTpOIIOIIEHTPV3M KaK OCOOBIVI ITPVHITNIT MCCIIEIOBAHVS 3aK/TIOYAeTCs B
TOM, UTO Hay4YHble OOBEKTHI M3Yy4aloTCs IIpeXe BCero II0 WX POV IS
4eJI0BeKa, TI0 VX Ha3HAUeHWIO B €T0 JKV3HEIEeSITeIbHOCTY, ITO VX (PYHKIIVSIM UIS
pasBUTHSL YeJIOBEUECKOW JIMYHOCTM WU ee YycoBeplleHCTBoBaHMA. OH
OOHapyXMBaeTcs B TOM, UTO YeJIOBEK CTAHOBUTCS TOUYKOVI OTCUeTa B aHaJIV3e
TeX VIV VHBIX SIBJIEHWUV, YTO OH BOBJIEYEH B 3TOT aHAIN3, OIIPEesIsis ero
MIEPCIIEKTVBY U KOHEUHBbIe 11e/TV1. AHTPOIIOIIEHTPU3M 3HaMeHYeT TEeH/IEHIIVIO
IIOCTaBUTh 4Y€JIOBEKA BO IJIaBy yIJla BO BCEX TEOPETUMHUECKVIX ITPENIIOChUIKAX
Hay4YHOTO VICCIIeIOBaHVIS VI O0YCIIOB/IMBAET ero CIIelnIIecKuil paKypc.

AHTpPOIIOLIEHTPUYECKUII TIPVHIIUII B S3bIKE CBd3aH C WCCIed0oBaHVeM
IMIMPOKOTro Kpyra s3bIKOBBIX ABJIEHUT, OTpa’X€HHBIX B 53bIKOBOM CO3HAHVN
TOBOPSIIVIX VIV XKe OTpakaloIyX IIPVCYTCTBIE TOBOPSIIEro B aKTe peun u
YCTaHOBJIEHVV CVICTEMBI €TI0 «KOOPpAMHAaT».

AHTPOIOLIEHTPUYHOCT IIPOHVBBIBAET OYKBAILHO BCE SI3BIKOBbIE KOHCTPYKIIVNA.
B ocHOBe MBICTIV, BBIP@XEHHOV IIOCPEICTBOM SI3bIKa, JIEXXWUT BOCIIPUSTHE.
VIMeHHO OCOOEHHOCTSIMY BOCHPVSTMS KaK CBOVICTBA, IIPVICYIIIETO YeJIOBEKY,
OOBSICHSIIOTCS SIBJIEHVSI SI3bIKOBOIO aHTPOIIOLIEHTPU3MA M aHTPOIIoMopdm3Ma
(KpaBuenko, 1993).

2. Hexoropsle niparMaTirieckye (paKTopbl, BIVISIIOLIVE Ha (DyHKIIVIOHVIPOBaHYe
TPOIIOB B Xy/I0)KECTBEHHOM JIMCKypce

2.1. ITo3m1ys1 TOBOPAILIETO M HAOJTIO/IATeIAA B XY/I0XKeCTBEHHOM IPOCTpaHCTBe

2.1.1. ®urypa ropopsiiero

I'To MHeHVO JIMHTBICTOB, €CTECTBEHHBIV SI3bIK He ITPOCTO aHTPOITOLIeHTPIYeH, a
STOIIeHTpUYeH, T.e. OpVeHTVpoBaH Ha ropopstiero (Ilamydesa, 1993). ['opopsiimt
ABJIeTCs IeHTpaJbHOM ITparMaTideckon Kareropuent (Kpasuenko, 1992, c.
6). IlpucyTcTBIe TOBOPAIIIETO 3aJI0KEHO B CEMAHTMKY CaMbIX OOBIYHBIX CJIOB
VI rpaMMaTU4YecKX KaTeropuil eCTeCTBeHHOTo si3bika. durypa ropopsiiiero
ompepesisgeT 1 yIOTpeOIIeHIe TPOIIOB B Xy0XeCTBEHHOM JIVICKypCe.

PaccmaTpuBas Tpombl B XyHOXXeCTBEHHOM [VCKypce, cileflyeT MMeTb B
BUJly, UTO B HEM V3MeHSIOTCS yCJIOBM KOMMYHMKaluy. KomMmyHMKaTBHAs
CUTyallMst B XYyIIOXXeCTBEHHOM [IMCKypce IIpelicTaeT B HEIIOJIHOIIeHHOM
(HexaHoHmueckoM) Bupe (Ilamyuesa, 1996). B pamMkax KaHOHMUYECKOVI pedueBOV
CUTyaLViV, KOIJa MMEIOTCSI CMIHXPOHHBIE TOBOPSIIIVIVL VI CTYIHAIOIINIA C OLHM
u TeM keniosieM 3peHus (Lyons, 1977, c. 637), posb TOBOPsIIIEro BHIIIOJIHSAET
peaytbHBIVI ToBOpsIIUM. [ToOHATHO, UTO B XyII0XKeCTBEHHOM IIpOV3BeIeHNN,
I7le aBTOP OT/IesIeH OT CBOero BhICKa3bIBaHMs U OT UMTaTesIsd, 3TV YCIIOBUS He
co0rmoialoTcsl, peasibHbBIN TOBOPAIIMI OTCyTcTBYeT. [loaToMy mpm anamse
XyII0’KeCTBEHHOI'O JIMCKyPca BO3HMKAaeT BOIIPOC — KTO SABJIeTCs 3aMeCcTuUTeIeM
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roopsinero. MHOIve JIMHIBVCTBIL U JINTepaTypoBebl YKa3bIBalOT Ha TO, YTO
POJIb aBTOpa-Co3IaTeN A B XyA0KeCTBeHHOM ITPOVI3BEIeHVN HeJIb351 OTOXKIeCTBIIATh
C pOJIBIO TOBOPAIIIETO B pedeBoM BbIcKasbiBaHMM ([Jormamm, 1985; I1agyuesa,
1996; Ycnerckmvi, 1995). Mbl MOkeM TOBOPWTB TOJTBKO 00 aHaIorax T'OBOPSIIIETO B
XyHO0XKeCTBeHHOM ITpOVI3BelIeHMI WV O IToBecTBoBaTesle. VIMeHHO OH sIBIIsgeTcs
TeM CyOBeKTOM CO3HaHM, KOTOPBIVI HeIOCPeICTBEHHO BOIUIOIIEHB TeKCTe 1
C KOTOPBIM VMeeT feji0 4yuraresib. OH ke CTaHOBUTCH IIEHTPOM CHUCTEMBI
IIPOCTPaHCTBEHHO-BpeMeHHbIX KOOPAMHAT.

B TpagmimonnoMm HappaTuBe B duUrype mHoBecTBOBaTeJIsl BOIUIOIIAETCH
efIHOe CO3HaHMe, olecrieunBarolllee 11eJIOCTHOCTb CTPYKTYPhI ¥ KOMITO3VLIVV
TekcTa. CyIlecTByeT JiBe BO3MOXKHOCTY 3aMellleHVsl peajlbHOrOTOBOPSIIero B
TpaguioHHoM HappaTuse ([Tamydesa, 1996, c. 197-199):

1) moBecTBOBaTEIH MOYKET OBITH ITEPCOHVUITVIPOBAHHBIV, KOITIA OH SIBJISIETCS
OIITHVM W3 IIepCOHaKe TeKCTa, T.e. BXOOUT B MUP TeKcTa (Harpumep,
coBeplllaeT KaKye-Mbo IIOCTYIIKM, VMeeT MMHVMAaIbHYIO0 Onorpaduro,
VIMSL VI [IP.); €r0 MOYKHO Ha3BaTh TaKXXe PaccKa3uMKoOM;

2) IoBeCTBOBATeIb MOXKET OBITh HeIepCOHV(VIVIPOBAHHBIV, He BXOHSIIVN
BO BHYTPEHHMV MUP TEKCTa; OH BBICTYIIAET KaK CIIEIMIbHO 33 TyMaHHbIV
IIpefiCTaBUTE/Ib aBTOpa ¥ MOXeT OBITh KaK BCEe3HAIOIIMM, TaK WU
nparMaTJecky MOTMBMPOBaHHBIM IIOBeCTBOBaTesleM. Bcesnarormum
II0BEeCTBOBaTe/Ib He JlaeT HaM OT4YeTa OO0 MCTOUHMKax CBOVIX 3HAHWIL
OH ommnceiBaeT BHYTpPeHHME COCTOSHMS IlepCOHakel, IpeHeOperas
TeM, YTO OHM HeHNOCTYIIHBI BHelllHeMy HaOmomeHmoo. OH obsagaer
HeorpaHMYeHHbIMM BO3MOXXHOCTSAMM V3MeHeHVs BpPeMeHHOU WU
IpocTpaHCTBeHHOM opueHTauum. ITparmaTideckit MOTMBUPOBaHHBIV
IIOBeCTBOBATElIb 10 COOOpakeHMsIM IIPaBHOIIONO0MS CBSI3aH B 3TUX
IyHKTaX eCTeCTBeHHbIMM OrpaHndeHvsiMi. HemnepconndrmposatHHbIn
IIOBeCTBOBaTe/Ib MOXKeT 3aHVMMaTh IIOJYEPKHYTO BHEIIHIO ITO3UIIVIO
10 OTHOILIEHUIO K TepOolO ¥ OIVCHIBATh €r0 BHYTPeHHIe COCTOSAHS He
camu 110 ceDe, a yepes X CUMIITOMBI, HaOJIfo/TaeMble IIPU3HaKIL.

TpammmoHHOMYy HappaTVBy HPOTMBOCTOUT CBOOOIHBIV KOCBEHHBIN IVCKYPC
(CK) (Iamydgesa, 1996, c. 206). Ommavie MeXITy STVMY ABYMsI IIOBECTBOBATE/ THBHBIMI
dopMamMm cOCTOUT B OTCYTCTBUM YeTKMX IPaHMI] MeX1y cdepamy COZHaHA
Pa3HBIX CyOBEKTOB — IIOBECTBOBATeIS U IePCOHaXKa, OHOTO IlepcoHaka U
apyroro. B CKJI anasiorom ropopsimero BBICTYHaeT IepPCOHaX, BHITECHSIOII
roBecTBoBaTelIsl. Ho BbITeCHeHIe ITOBeCTBOBATEIsI OOBIYHO IIPOMICXOOUT He
Ha BceM nporsokeHmn CKII, a smme B Kakmx-To ero dparmeHTax.
IToBecTBOBaTE/Ib MOXeT IIpOIaZaTh M BO3HMKATh CHOBAa. VIHorzma ObiBaeT
TPYAHO OTIVUUTH IOJIOC MepcOHaKa OT Trojioca IoBecTBoBaTessl. MakcvmasibHas
CTelleHb yCTpaHEeHVIS II0OBeCTBOBaTe Il HaO/IIomaeTcss B TeX CIydasiX, Koraa
CKI, viciornib3yeTcs sl M300pakeHNsl «II0TOKa co3HaHMs». [lof «II0ToKOM
CO3HaHVIA» TOHVIMAeTCS TaKasl OpraHM3allVisl XyJ0KeCTBeHHOIO ITPOVI3BEIeHVIS,
KOrJja aBTOp yCTpaHseT II0BeCcTBOBaTelIsd M IOAYMHsIeT IOBeCTBOBaHMe
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CyOBeKTMBHOCTM IepcoHaxa wwin IepcoHaxen (Hdommumy, 1985, c. 206).
Taxkmm oOpasom, ceasHocTe CKJI ocHOBaHa Ha CJIOXKHOM COTJIACOBaHWM
TOJIOCOB PasHBIX IIepPCOHaXeV APYr C APYIOM M C TOJIOCOM IIOBeCTBOBATeJId.
PaccMOTpyM B3aMIMOJIEVICTBYIE STUX TOJIOCOB Ha CJIeAyIoIeM Iprmepe:

«The exquisite freshness of Isabel! When he had been a little boy, it was his
delight to run into the garden after a shower of rain and shake the rose bush over
him. Isabel was that rose bush, petal-soft, sparkling and cool. And he was still
the little boy. But there was no running into the garden now, no laughing and
shaking» (Mansfield, 1953, p. 84).

B maHHOM 1priMepe MbI MOXXeM IIPOCIIeANTD, Kak Tosioc nepcoHaxa («The
exquisite freshness of Isabel!») cmensieTcs rosrocom 1oBecTBOBaTENIS, a 3aTEM
cHOBa Bo3Bparaetcs («But there was no...»). IlomuepkayTOe mmpemioxeHe
ABJIsIeTC METOHVIMMYECKVUM IIpelyIoKeHreM ¥ yKasblBaeT Ha TO, YTO B
JKM3HU Teposi BCe M3MEHWIOCh He B JIYUIIYIO CTOpOHY. MBICIN O XXeHe OH
CBsI3bIBaeT C UyJIeCHBIMI OIIyIleHVsAMM JleTcTBa. Ho ero cemertHas xusHb He
CJIMIIIKOM c4acTInBasd. V1 xoTs mia Hero V3abeivia mo-IpeXxHeMy — CBEXWUT
PO30BBIVI KYCT M3 [IeTCKMX BOCIIOMMHAHWI, a OH Bce ellle OlIyIaeT ceds
BpeMeHaMVI MaJIeHbKVIM MaJIbulKOM, Bee 13MeHwI10ch. Kyria-To yiim pagocTs n
BOCTOPT, KOTOpble MeTOHMMIYECKV 0003HavYaIOTCs yepe3 TaKye KOMIIOHEHTbI
Kak «running into the garden, laughing, shaking», HepasprbBHO cBg3aHHbIe B
BOCIIOMIMHaHWSIX Tepos C OLIyIIIeHeM CYaCTh.

B HexkoTOpBIX ClTydasix ynorpeOiieHre TPOIIOB B XyIOXKECTBEHHOM IIVCKypce
MOYXKHO OOBSICHUTH Yepe3 IIOHSTVE «IMIHOVI Cdephbl TOBOPHILEro» (ATpecsH,
1995, c. 645). B oty cdepy BxOOmUT caM TroOBOPSIINIL U BCe, UTO eMy OiIm3Ko
Jvsrgeckn, MOpaJIbHO, SMOLVIOHIBHO WIV MHTeJUIeKTyasIbHO. JImunast cpepa
TOBOPAIIIErO MOABVDKHA - OHa MOXET BKIIIOUaTh OoJIblliee VIV MeHBbIIee
4ICII0 OOBEKTOB B 3aBUCHMOCTY OT CUTYallUA.

«And Lucy, coming into the drawing-room with her tray held out, put the giant
candlesticks on the mantelpiece, the silver casket in the middle, turned the
crystal dolphin towards the clock. They would come; they would stand; they
would talk in the mincing tones which she could imitate, ladies and gentlemen.
Of all, her misress was loveliest — mistress of silver, of linen, of china, for the sun,
the silver, doors off their hinges, Rumpelmayer’s men, gave her a sense, as she
laid the paper-knife on the unlaid table, of something achieved» (Woolf, 1984, p. 64).

B sTOM mprMepe rosroca TIoBecTBOBaTeIIS V1 IIePCOHaXKa TECHO IleperUleTeHbL.
B cTwymicTrdgeckoM mpriemMe METOHMIMMM 3BYYWT TOJIOC CIy>KaHKM JIrocm.
Jlymast o xo3siiike JoMa, OHa METOHVIMITIECK Ha3bIBaeT JIOM depe3 OT/IeITbHbIe
IIpeMeThl, KOTOpble B KOHKPETHOVI CUTYaIlM BXOMST B ee JIMYHYIO cdepy
(roToBst mOM K TIpvxomy roctert, JItocu dmcTuT cepebpo, 3aHVIMAaeTCs TIOCYOW,
CTOJIOBBIM OejIbeM).
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2.1.2. durypa Habmomare s

MHorwe viccieioBaTe/ v YKa3bIBalOT, UTO PV aHa/IV3€e Pas/IMYHBIX SI3BIKOBBIX
SIBJIEHWVI POJIb TOBOPSIIETo He JOJDKHA abcormoTnsmposaTthes. Heobxommmo
yUYUTBIBaTh M JIPYroOvi IIparMaTuyeckmui akTtop - $purypy Habimromaress
(Ampecsin, 1995; Kpasuenko, 1992; ITamyuesa, 1996).

C ogHOM CTOPOHBI, HabJIIOaTe b — 3TO OHA 13 PYHKLNI TOBOPAIIIETO B
peuesBoM BbickasbiBaHuM (ITamydesa, 1993). Tak, uesioBeK MOXXeT TOBOPUTEL O
ueM-TO, MCXOfs M3 COOCTBEHHOrO YyBCTBEHHOIO OIIBITa. B 3TOoM ciryuae
IIOHATHE «HaOJIIoaTe/Ib» COBIIajaeT C IIOHATHEM «ropopsiui». C npyrov
CTOPOHBI, 3TM HparMarndeckyie akTOpbl He TOXIECTBEHHBI IPYyT HAPYTy.
OueHp vacTOoHa BBIOOP TOrO WIM MHOTO CJIOBa WIN JaXke CMHTaKCUYIeCcKO
CTPYKTYPBI BCETO BbICKa3bIBaHIS BIIVIIET COOTHOIIIEHVIE MEeX]TY ITVMM (paKTOpaMi
(Kpasuenko, 1993). [dpyrviMu ciioBamyt, TOBOPSIIMT He 00sI3aTeIbHO BBICTYIIaeT
B poJiv HabOsmonaress. B aTomt posm MOTryT BBICTYHATh U OPyIie CyObeKTHL
Ha nHecoBmazieHe mmpocTpaHCTBa TOBOPSIIIETO ¥ ITPOCTPAHCTBAa HabOJIoraTesrs
ykasbiBaet 0.[1. Anipecss (Ampecsn, 1995). E. B. ITany4eBa oTMeuaeT, 9ToO B
TPaIVIIOHHOM HappaTvBe poJib HaOJTFOIaTe IS Yallle BBIIOJIHSET ITePCOHaX,
uem 1oBecTBOBaTeslb (ITamyuesa, 1996). Ilpm 3ToM HabmomaTeslb MOXET
OBITB:

1) craTnaHBIM;

2) IVMHAMMUYHBIM, T.e. IlepeMellaroIIMCs;

3) BHyTpeHHMM (HaOJIIOATeIb HAXOOWUTCS BHYTPY CUTYaLIUV U SIBJISI€TCS
HeyCTpaHVMBIM OPVEHTVPOM IS MBICJIEHHOTO PaCIIONIOKEHMS BCeX
OCTaJIbHBIX YYaCTHVMKOB B IIPOCTPAHCTBeE);

4) pHentHMM (Ha0JIIO[IATE b, KOTOPHIV HE yYacTByeT B CAaMOVI CUTYallnu, a
obo3speBaeT ee 13BHe) (AmpecsiH, 1995, c. 318).

PaccMmoTpmM, Kak IposBiisgeTcss HabsrogaTellb B CTVINCTIYECKOM IIprieMe

METOHVIMUN B CJIeAyIOIIeM IIpuMepe:

«Nearly all the furniture was taken out of the dining-room. The big piano was
put in a corner and then there came a row of flower pots and then there came the
goldy chairs. That was for the concert. When Sun looked in a white-faced man
sat at the piano - not playing but banging at it and then looking inside. He had a
bag of tools on the piano and he had stuck his hat on a statue against the wall.
Sometimes he just started to play and then he jumped up again and looked
inside. Sun hoped he wasn’t the concert. [...] Sun looked to see if the same concert
was there, but he was gone» (Mansfield, 1953, p. 50).

JaHHBII IpVIMep TIpencTaBiIsieT cobort pparMeHT CBOOOIHOTO KOCBEHHOTO
AVCKypca, B KOTOPOM IlepeIUIeTeHbl Trojioca HelepcOHMUIMPOBAHHOIO
IIOBECTBOBATe IS, ITIABHOTO IlepCOHaXka - pebeHKa, KOTOPBIV HaOIomaeT
CUTYyaIIo, I OJHOTO U3 APYyIuX IlepcoHaxer. I'epon pacckasa, MasleHbKMUI
MaJIbUVK, 3HAeT, UYTO B JJOMe BeIeTCs IOATr0TOBKA K 4eMy-TO TPaHIMO3HOMY
U IaKe, KaK eMy cKasasm, OyneT KoHIlepT. OueBunHo, uTo dpasa «That was
for the concert» mprHaIIEXUT KOMY-TO M3 B3POCIIBIX, OTBETVMBIIIX Ha BOIIPOC
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pebenka. Ho Masibumk He coBceM IIOHMMaeT, YTO Takoe KoHIlepT. OH
3amIsipiBaeT B KOMHATY, BUAUT HEKOTOPbIe IIPUTOTOBJIEHS U 3arajJOuHOro
4JesIoBeKa - HaCTPOMIIVKA IIVMAHMHO. Y Hero BO3HMKaeT MBICIIb: MOXKeT OBITh,
3TO eCThb TOT CaMbIl «KOHIIepT». TakmMm o00pa3oM, IOHATHE «KOHIIEPT»
OKa3bplBaeTCs [ HEero CBA3aHHBIM II0 CMEXHOCTM C Y4YaCTHUKOM ero
MIOJITOTOBKM. MeToHMMIYecKoe yIIoTpeOsieHMe cjIoBa «concert» B pedm
IIOBeCTBOBaTelIsI OOyCIIOBJIEHO TeM, YTO HabJIofaTesIb B 3TOVI CUTyalU —
MaJIEHbKM MaJIbUlK.

2.1.3. Touka 3peHMs

ITpu aHaM3e CTYWIMCTIYECKOro IIprieMa MeTOHVMMMM BaXKHO TakKKe 3HaTb,
ubg TOYKA 3peHMs - IIOBeCTBOBaTelld WINM IlepcoOHaXa - OTpakaeTcd B
BBICKa3bIBaHMM. [lof1 TOUKOV 3peHs TTOHMMaeTcs OIperie/leHHas «aBTOpCKast
MO3MUIIN, C KOTOPOVI BefleTcsl IToBecTBoBaHMe» (YcreHckmit, 1995, c. 14).

Kax mpaBmio, B XyoXecTBeHHOM ITpOV3BeIeH ITepeIUIeTaloTCsl TOUKM
3peHMs IIOBeCTBOBaTesIsd M IepCcOHaXKel, MHOIa AaXxe B IIpereriax OHOIO
BBICKa3bIBaHMA. acTo oIpeenTh TOUKY 3peHVs MOXKHO TOJIBKO 110 pedeBovt
XapaKTepuCTUKe. ABTOP OIVChIBaeT PasHBbIX I'epOeB PasHbIM SI3bIKOM VIV
BOOOILIE VICIIOJTb3Y€eT B TOM VIV VIHOM BUIIE JIEMEHTHI Ty KOV VIV 3aMeIIeHHOVI
peun IIpy OIMCaHUMN.

OrpaxeHneM oIrpefieJIeHHOV TOUKW 3peHWMsl MOTYT CJIy>XXUTh pas/IdHbIe
HavMeHoBaHMs. O4eHb YacTo B XyJI0)KeCTBEHHOVI JIUTepaType OHO W TO XXe
JINLIO VIMEHYeTCS pa3IMIHBIM 00pa3oM, IIpudeM HepemKo 3TV pas3IiMiHble
HaVMeHOBaHW: CTAJIKVMBAIOTCS B OHON opase viIn OJIM3KO B TeKcTe. B aTom
cJIy4ae vMeeT MeCTO UCIOJIb30BaHe B TeKCTe HeCKOJIbKVX TOUeK 3peHMsL.

Touxa 3peHNs MOXeT OBITH BHYTPEHHSISI 110 OTHOIIIEHNIO K OIVICBIBAEMOMY
HeVICTBUIO, VCIIOJIb3YIOIasl IIO3MIIVIO CaMIX yYacTHMKOB cuTyarym. Ho Ttouka
3peHMsi MOXKET OBITh ¥ BHEIIHEeVl OTHOCUTEIHHO OIMCHIBAEMOTO IIEVICTBVIS,
VICIIOJIB3YTOIIIasi IIO3UIIVIIO CTOPOHHEro HabIrogaTeris.

Hexkast cuTyanyst MOXeT OBITh ITOKa3aHa C TOUKM 3PeHVS IBVDKYIIeTrocs
0o0BeKTa ¢ XapaKTepHBIMM IedOopMallisIMV IIpeIMeTOB, 00YCIIOBJIEHHBIMM
3TUM ABVDKeHVeM, KaK BUIHO 13 CJIeIyIOIIero mpuMepa:

«And now, at last, as she [Ursula] stood in the stern of the ship, in a pitch-dark,
rather blowy night, feeling the motion of the sea, and watching the small, rather
desolate little lights that twinkled on the shores of England, as on the shores of
nowhere, watched them sinking smaller and smaller on the profound and living
darkness, she felt her soul stirring to awake from its anaesthetic sleep»
(Lawrence, 1996, p. 439).

OTMeueHHBIVI CJIy4ar IIpecTaB/IsieT cOO0V OCOOBIN THUII CTVIINCTIUYECKO
IJ1aro/IbHOVI MeTOHMMMM: TlepeMeltieHVie OfJHOTO IpeiMeTa (kopalrist) eperiaeTcs
KaK OTpakeHHOe B JIpyroM (OrHU Ha Oepery), KOTOPBIV M300paxkaeTcs Kak
JBVDKYIIIUVICS, OCTaBasiCh Ha CaMOM J1ej1e HEeITOIBVKHBIM.
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IIpn sTom obOa mpemMeTa HaxOASATCS B OTHOIIEHMM CMeXHOCTH. Takoe
M300pakeHVIe HEITOABVDKHOIO KaK JIBVDKYIIIETOCs TI03BOJIsieT 0OpasHO IeperaTh
IBVDKEHVIE, ITOKa3aTh AVIHAMVKY €TO pa3BepThIBAHVI C TOUKV 3PeHVISI IIepCOHaKa
(Ypcystel), KOTOpast BhICTyTIaeT KaK IMHAMIYHbIV HaOJIFoiaTesTh, He COBIIA/IArOIINI
C TIOBECTBOBATEJIEM.

ITpn HEOOXOIMMOCTM BCEOOBEMIIIOIIErO OIMCAHWMS HEKOTOPOW CIIEHbI
HepeJIKO OHA OXBATBIBAETCS C KAaKOVI-TO OJTHOW OOIIer TOUKM 3peHms. Takas
IIPOCTPAHCTBEHHAs TO3UIIVIS IIpefiIioyiaraeT 0ObIUHO JOCTATOYHO IITMPOKIN
KPyTO030p, II0O3TOMY €€ MOXHO Ha3BaTb TOUKOVI 3PEHVS «IITUYbEro IT0JIeTa»
(Ycrmrerckmiz, 1995, c. 88):

«The car had gone, but it had left a slight ripple which flowed through glove shops
and hat shops and tailors” shops on both sides of Bond Street. For thirty seconds all
heads were inclined the same way - to the window» (Woolf, 1984, p. 45).

B 3TOM mpriMepe aHaTOroM TOBOPSIIIIETO BBICTYIIAeT HeTlepCOHVIVIIPOBAHHBIN
IIOBECTBOBaTelb, BCe3HAIOIMMII 1 Be3fecymuit. OH OIMCBIBAaeT CUTYaLUIO
M3BHE, OH MOXXeT HaO/momaTh BOJIHeHMe, BO3HMKIee Ha Bond Street ms-3a
MaIIMHBI KOPOJIEBCKOVI OCOOBI. VIMEHHO II03TOMYy BceoOIllee BOJIHEHUE, B
KOTOPOM BaKHBI He CTOJIBKO OT/IEJIbHBIE JIFOIIV, CKOJIBKO VX OOBEIVHEHHOCTh B
3TOM 3MOIVIOHAJIPHOM TIOPBIBE, OIIMCHIBAETCS Yepe3 CTVIIVICTIYECKIVI IIPVeM
METOHVIMUIA.

2.1.4. Touka oTcuera

ITorsTIIe «TOUKa OoTCcYeTa» (point of reference), 6bu10 BBemeHO I'. PevixeHOaxom
B CBSI3V C MI3yYeHVieM BIIO-BpeMeHHBIX (popM aHTymyickoro ryarora (Reichenbach,
1947, c. 288). B masipHeviIIeM 3TO MOHSTHE CTAJIO YHOTPEOIIATECS He TOJIBKO
IPVIMEHUTeIIbHO K acIIeKTOIONMYecKIM MCCTIeIOBaHVIsAM, HO VI PV M3y4YeHWUN
CeMaHTMKM s13bIKOBbIX equHMI] (Paxmmaa, 2000).

SI3BIK, Oymydm aHTPOIIOLEHTPWYHBIM II0 CBOEVI IIPUpPOIie, OTpakas MUP,
BCer/ia «CMOTPUT» Ha HeTo ¢ TOUKV 3peHMs JeloBeKa. SI3pIKOBOe CO3HaHVIE B
KadecTBe CBOeOOPasHBIX TOUEK OTcUeTa HesIBHO (PVIKCUIPYeT B si3bIKe TlapaMeTphbl,
CBsI3aHHBIE C UeJIOBeKOM (Temrepartypy, pasMep). [Dx. Jlakodd n M. JIxoHcon
BBIIEJISAIOT HNpUHIMI «me-first orientation», corracHO KOTOpPOMy 4YeJIoBeK
SIBJISIETCSE KOHLIEITY/IbHOVI TOYKOVI OTCYETa, 110 KOTOPOVI CBEPSIETCS IIOABIISIOIIee
OOJIBIIMHCTBO IIOHSATMVI Hallleln KoHIlenTyaiabHOM cucreMbl (Lakoff u
Johnson, 1980, c. 132). fI3bIKOBOVI aHTPOIIOIEHTPWU3M ¥ AHTPOIIOMOPPW3M
0COOEHHO YeTKO IMPOSBIIIETCS B PA3IMUHBIX ITPOCTPAHCTBEHHBIX BBIPKEHVISIX,
TaK KaK IIPOCTPaHCTBEHHbIE OTHOIIEHVS MEXAY IIpeaMeTaMi U SBJIeHVSIMU
IeVICTBUTEIIBHOCTY, BOCIIPVHVIMaeMble 4eJIOBEKOM, BCerlia OpMeHTMPOBaHbI
Ha cyOBeKT BocIIpmsTHS Kak TOuKy orcyera (KpaBuenko, 1993).

Ecmt B TekcTe S3BIKOBBIMM CpefCTBAMM OCYILECTBJIIeTCS yKasaHMe Ha
HeKOTOpoe (pusmyueckoe MPOCTPAHCTBO, IOJIyvalolllee B pe3ysbTaTe 3TOTO
yKa3aHMs OTHOCUTENIBHYIO XapaKTePUCTUKY, TO MCXOTHON TOYKOV TaHHOTO
OTHOIIIeHVS (TOYKOVI OTCUeTa) BJIseTcsl HaOromaTes1b/ TOBOPSIIINIL
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ITpu ommcaHwmy cUTyallMy, OCHOBAaHHOV Ha 3PUTeIbHOM BOCIPUSATUN, B
poyIM leHTpa KOOPAMHAIIMM BBICTyIIaeT IUIOCKOCTh HallpaBJIeHWs B3IVIAA.
Emie JI.B. Illepba oTMeuas1, YTO B OCHOBE TaKMX OOBIBATEIbCKVIX ITOHSITVA,
KaK IIpsIMO, HaIlpaBO, HajleBO, JISKWUT JIMHMS Halllero B3IVIAna, KOrja Mbl
cmotpuM Iteper; codont (Llep6a, 1940, c. 100). Toukom oTcueTa SABJISAETCS
HallpaB/leHVe B3IJIsifla YeJIoBeKa B HOPMaJIbHBIX YCIIOBMSIX BOCIPUSATHS. DTN
HOpMaJIbHBIE YCTIOBYE OIPeeIOTCS eCTeCTBEHHBIMY YCIOBVSIMYL CYIIIeCTBOBAHVS
geJIoBeKa B TOVI WJIVI IHOVI CUTYallVN.

Tak, B cj1emyroiieM IipyMepe CUTyallVd BUAUTCA I1a3aMy pebeHKa:

“At the drawing-room door stood Mother fanning herself with a black fan. The
drawing-room was full of sweet-smelling, silky, rustling ladies_and men in black
with funny tails on their coats - like beetles [...]» (Mansfield, 1953, p. 50).

PeGenok obo3peBaeT KOMHATY, 3allOJIHEHHYIO TOCTSIMI. B aTOW cuTyarm
pebeHOK (HabJIIOaTENTh) BRICTYIIAET KaK TouKa oTcdeta. OH HYDKe B3POCIIBIX,
II03TOMY, UTOOBI YBUIETh VX JIMIIA, eMy IPUIIUIOCh ObI IlepeBecTy B3IJIAL,
BBepX. OmHaKO B HOPMaJIbHBIX YCJIIOBUAX BOCIIPUSTHUSA B JAHHOV CUTYyaIlUN
(pebeHOK TOJIBKO YTO 3arjISHyJI B KOMHATY, 3TO €ro IlepBOe BIledaT/IeHIe)
€ro B3IVISA[ HallpapjleH Ha IIeJIKOBBbIe IIyplIaliie IUIaThs daM VM YepHble
dpaxn MyxumH. TakM 00pasoM, WCIOIb30BaHME CTVIVCTITYECKOTO IIpvieMa
METOHVIMVI OCHOBBIBAeTCs Ha ITO3VIIVV HaOJIroraTesis.

PaccMoTpyM elrie ofyH TIpyIMep, B KOTOPOM METOHVIMITIeCKOe 0DO3HadeHVe
yeJloBeKa dYepe3 YacTu ero Tejla OOyCIIOBJIEHO HallpaB/IeHVeM B3IVIAIa
HaOJIroImaTesis:

«She thought of the old invalid gentleman to whom she read the newspaper
four afternoons a week while he slept in the garden. She had got quite used to the
frail head on the cotton pillow, the hollowed eyes, the open mouth and the high pinced
nose»_(Mansfield, 1953, p. 90).

I'epoutHs unTaeT Wit IIOXWIOTO YesloBeKa. B yCIoBMsIX BOCIPUSATIS 3TOM
cuTyanmm (My>KIMHa JIEKUT, T€POVIHS CUMAUT OKOJIO HeTro), KOrja AeBYIIKa
IIOIHVIMAET I7Ia3a OT Ta3eThl, B3IVIAI ee eCTeCTBeHHBIM 00pa3oM HallpasileH
Ha TOJIOBY IIOXXWWIOTO UeJIoBeKa.

JIVHTBUICTBI OTMEYAIOT TaKoe gBJIeHle, KaK pacIIpeHyie i Cy)KeHe oIt
speansi (Iacmapos, 1997). Ilpu pacumpeHnyr mias Kak Obl yHaysieTcss OT
00BeKTa, IIpY Cy>KeHWUN IpUOJIvIKaeTcsl K HeMy. AHaJIOT s ¢ OOIIMM IUIaHOM
Y KpPYHHBIM IUIAaHOM B KMHeMarorpade HallpallyBaeTcsd cama COOOTL.
ITockompKy IIpyeM METOHWMMUM He pa3 CpaBHMBAJICA C KPYIIHBIM IUIAHOM B
knHo (MBamoB, 1998, c. 266; fIkobcon, 1990, c. 128), aeienme cyxeHwms/
PpacIpeHisi TIOTIst 3peHst HabJIIofIaeTcst i IV YIIOTpeOIeHV VI CTVITVCTITIECKOTO
IpvieMa METOHVIMMUV B XYI0KeCTBEHHOM AVICKypce:

«[...] she turned her head towards the hall. And she saw Harry with Miss
Fulton’s coat in his arms and Miss Fulton with her back turned to him and her
head bent. He tossed the coat away, put his hands on her shoulders, and turned
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her violently to him. His lips said: “I adore you”, and Miss Fulton laid her
moonbeam fingers on his cheeks and smiled her sleepy smile» (Mansfield, 1953,
p- 39).

I'epoviHs oBepHYJIa roOJIOBY M yBUZIe/la CBOETO My»Ka C JPYToV JKeHIMHOTAL
CrieHa HacTOJIKO HeOXWJaHHa [IjIs Hee (TeM OoJiee UTO ee My>K IIOCTOSTHHO
NoJ4epKuBajl, YTO MMEHHO 3Ta JKeHIIHa eMy HeIlpusATHA), YTO OHa Jlaxe
He cpasy IIOHMMaeT, B ueM Jejio. Ee mosie 3peHus cyxkaercs, B3IJIAL
npubIvKaeTcs K 3Tovt nape. Ha MraoseHme, Kak B KMHO, KPYITHBIM IJIJaHOM
OHa BUIUT I'yObI MyXa.

3. BeiBoabl

Kak moxasay aHaim3 sA3bIKOBOIO MaTepuala, CeMaHTW4YecKue CBOVICTBa
S3BIKOBBIX [IVHNLI, TIOMEIIIeHHBIX B JOCTAaTOYHO JIVMHHBIV VI IVHAMITIECKN
Pa3sBOpaUMBAIOIINVICS. KOHTEKCT (IMCKYPC), OKa3bIBAIOTCS CYIIIECTBEHHO VHBIMIA,
HeXeJl CeMaHTM4ecKye CBOVICTBA TeX JXe eIMHWII, pacCMaTpVBaeMBIX B
V30JIMIPOBAaHHOM BUZle WV B KOPOTKOM KOHTeKcTe. ITpoBeneHHOe vicciieioBaHe
IIO3BOJISIET CHeNIaTh BBIBOA, O TOM, YTO B AMCKypCe, B KOHTEKCTe CUTYyaruin
JIFODOVI TPOIT OOpacTaeT IparMaTiTdecki OOYCIIOBJIEHHBIMM CEeMaHTIUeCKV M
npupameHusiMu. HoBoe 3BydaHMe TpPOIOB B XyIOXXeCTBEHHOM [MCKypce
3aBVICUT OT TaKMX IIparMaTi4decknx paKTOpoB, KaK IMO3UIVSL TOBOPSIIETo U
HaOrofIaTeN st B XyIOXKECTBEHHOM IIPOCTPAHCTBE, TOUKA 3PEHMs M TOYKa
oTcYera.

JIntepartypa

Anpecsn, 0. . (1995). VHTrerpaspHOe ommcaHMe s3bIKa WM CHUCTEMHAsd
nexcukorpadvst. B: Usbpannvie mpyosr 6 2-x momax (tom 2). Illkoma «SI3b1km
pycckom KyneTypbel / Apresyan, Yu. D. (1995). Integralnoe opisanie yazyka i
sistemnaya leksikografiya. V: Izbrannye trudy v 2-h tomah (tom 2). Shkola «Yazyki
russkoj kultury.

T'acrrapos, M.J1. (1997). Kommiosurms nievizaxa y Troruesa. B: Msbpanrsie mpyov: 6
3-x momax (tom 2, c. 332-361). VMsgaTenncTBO SI3BIKM PYCCKOVI KYJIBTYpPHI /
Gasparov, M.L. (1997). Kompoziciya pejzazha u Tyutcheva. V: Izbrannye trudy v
3-h tomah (tom 2, s. 332-361). Izdatelstvo Yazyki russkoj kultury.

Homann, KA. (1985). Unmepnpemayus mexcma. ITpocsermenne / Dolinin, K.A.
(1985). Interpretaciya teksta. Prosveshenie.

ViBaHoB, B.B. (1998). MUsbparnbie mpyos. no cemuomuke 1 Ucmopui Kyibmyps. (TOM
1). llkosa «SI3bIKM pycckomt KyJbTypsl» / Ivanov, V.V. (1998). Izbrannye trudy po
semiotike i istorii kultury (tom 1). Shkola «Yazyki russkoj kultury».

KpaBuenko, A.B. (1992). Bonpoce: meopuu ykasameivHOCHu: De0UeHMPUUHOCHTD.
Hetixmuunocms. MndekcasvHocms. VIsmarenscrBo VIpKyTcKoro yHUBepcurera [/
Kravchenko, A.V. (1992). Voprosy teorii ukazatelnosti: Egocentrichnost. Dejktichnost.
Indeksalnost. 1zdatelstvo Irkutskogo universiteta.



Speech and Context, 2(4)2012 | 26

Kpasuenko, A.B. (1993). K npobrieme HabmomaTesss Kak CrcTeMO0OpasyIoIero
daxropa B a3bike. M3becmus AH. Cepus aumepamypor u Asvixa, 52(3), 45-56 /
Kravchenko, A.V. (1993). K probleme nablyudatelya kak sistemoobrazuyushego
faktora v yazyke. Izvestiya AN. Seriya literatury i yazyka, 52(3), 45-56.

Ky6psixosa, E.C. (1995). DBosmoryist IMHTBUCTIIECKMX VIZIEVI BO BTOPOVI ITOJIOBUHE XX
BeKa (OIBIT IapagurManbHoro aHammsa). B: FO.C. Crenanos (pen,.). f3svik u Hayka
wonya XX Bexa (c. 144-238). VsmaTtemecTtBo Poccuiickoro rocymapcTBeHHOTO
rymaauTapHoro yHusepcurera / Kubryakova, ES. (1995). Evolyuciya lingvisticheskih
idej vo vtoroj polovine XX veka (opyt paradigmalnogo analiza). V: Yu.S.
Stepanov (red.). Yazyk i nauka konca XX veka (s. 144-238). I1zdatelstvo Rossijskogo
gosudarstvennogo gumanitarnogo universiteta.

ITamyuesa, E.B. (1993). T'opopsiimit kak HabsroaTesb: 00 OHOV BO3MOXKHOCTU
OpuMeHeHMs JIMHTBUCTUKM B To3TuKe. Msbecmua AH. Cepus aumepamypu u
asvika, 52 (3), 33-44 / Paducheva, E.V. (1993). Govoryashij kak nablyudatel: ob
odnoj vozmozhnosti primeneniya lingvistiki v poetike. Izvestiya AN. Seriya
literatury i yazyka, 52 (3), 33-44.

IMamgyuesa, E.B. (1996). Cemanmuueckue uccaedobanus (Cemanmuxa Bpemenu u 6uda 6
pycckom asvike. Cemanmuxa Happamuba). 1llxoma «S3pIKM pyccKomt KyIabTypsD» [/
Paducheva, E.V. (1996). Semanticheskie issledovaniya (Semantika vremeni i vida v
russkom yazyke. Semantika narrativa). Shkola «Yazyki russkoj kultury».

Paxmwmma, E.B. (2000). Koenumufuviti anaius npeoMemHbix uUMeH: CeManmuka u
couemaemocmy. Pycckvie ciosapm / Rahilina, E.V. (2000). Kognitivnyj analiz predmetnyh
imen: semantika i sochetaemost. Russkie slovari.

Pymues ,B.I1. (1996). Teopemuko-auneBucmuueckuii anaius xyooxecmpenrozo ouckypca
(A) / Rudnev, V.P. (1996). Teoretiko-linguisticheskij analiz hudozhestvennogo diskursa
(ADD).

Yenenckmyi, B.A. (1995). Cemuomura uckycemba. 1kona «SI3bIki pycckoit KyssTypbl» /
Uspenskij, B.A. (1995). Semiotika iskusstva. Shkola «Yazyki russkoj kultury».

Iep6a, J1.B. (1940). OmebIT oO1ient Teopum aekcukorpadvm. Msbecmus AH CCCP.
Omoenenue aumepamypvl u asvika, 3, 89-117 / Sherba, L.V. (1940). Opyt obshej
teorii leksikografii. Izvestiya AN SSSR. Otdelenie literatury i yazyka, 3, 89-117.

SIkobcon, P. (1990). [IBa acriekTa s3bIKa ¥ [1Ba THIIa adpaTIecKnX HapyIieHu. B:
H.J. Apytionosa, M.A. XXypwHckas. Teopua memagpopwt (c. 110-132). VsmaTenscTBo
IMporpecc / Yakobson, R. (1990). Dva aspekta yazyka i dva tipa afaticheskih
narushenij. V: N.D. Arutyunova, M.A. Zhurinskaya. Teoriya metafory (c. 110-132).
Izdatelstvo Progress.



27 | Limbaj si context, Anul IV, Nr. 2, 2012

Lakoff, G., Johnson, M. (1980). Metaphors we live by. University of Chicago Press.
Lawrence, D.H. (1996). Women in Love. Penguin Books.

Lyons, J. (1977). Semantics (vol. 1-2). Cambridge University Press.

Mansfield, K. (1953). Selected Stories. Foreign Languages Publishing House.
Reichenbach, H. (1947). Elements of Symbolic Logic. New York University Press.
Woolf, V. (1987). Mrs. Dalloway and Essays. Raduga Publishers.



